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“T want to get 

free and wild 
and fun and 

sexual.” 


EVER WONDER HOW 
-LARA CROFT. 
_ ESCAPES WILD LIONS, 
- RHINOS, AND 
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Tline In to QUEEN —LIVE AT WEMBLEY 
a DIRECTV FREEVIEW” Event every Friday, Saturday and Sunday, this July. 
Jsixcromconel 1 BJU LVe Ou VAs KOMP LUERO@)s (@) (G12, Ketkicoyntouy 


ring, the complete concert and many bonus features. In DTS Surround — it’s like youre there! Tn stores now! 


g in August — Live At Wembley on CD! Unique bonus tracks! Digitally remastered! DIRECTVicom/Freeview 
‘Hollywoodrecords:com/Queen 
Queenonline.com 
2nd programming options may vary in Alaska and Hawai 


‘Equpmant specications: 
9 Tegistoced trademarks of DIRECTY, inc. uni of Hughes Electonics Com. FREEVIEW a registered trademark of Hughos Electorec Corp. and 6 used by pormisaion. 
‘Allother trademarks and service masks are he property of ei respoctve owners. 


21 KI7? Classics performed LIVE with the MELBOURNE SYMPHONY ORCHESTRA! 


Includes songs never perfomed live! 
AVAILABLE IN A DELUXE LIMITED EDITION DIGIPAK AND VINYL! 
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DVD COMING IN SEPTEMBER! 
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COUNTER 


BARRY BRECHEISEN (OLIVERI); DANIELLA FEDERICC! (ASHANTI) 
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Page 55 
Go backstage with 
your favorite acts: 
Snorkel with 
Anthony Kiedis of 
the Red Hot Chili 
Peppers (left), sleep 
with the Flaming 
Lips, skate with 
James Taylor, 
shop with Lil Kim and 
watch porn with John Mayer. A special photo 
portfolio, including shots by Anton Corbijn, 
David LaChapelle, Ken Regan and others. 
—SSEa ae Seer] 


Letters 


Rock & Roll Encouraged by iTunes, the record business 
searches for a way out of its stump. pLus: Remembering 
Barry White, and Foo Fighters — too hot for MTV! 


Random Notes 
Q&A P Diddy on his role as the hip-hop Sinatra. 
New Faces Mississippi homeboy David Banner. 


Islam vs. the West Is the U.S. installing democracy 
in the Middle East — or being the world’s biggest bully? 


Liberia’s Child Army Drunken child soldiers patrol 
the streets as a civil war rages — and then brag that they've 
eaten their victims’ hearts for breakfast. By Eugen Sorg 


Angelina Jolie Divorced from Billy Bob, estranged from 
dad Jon Voight, she is tied only to her beloved two-year-old son. 
So why hasn’t she had sex in more than a year? By Chris Heath 


Rolling Stone Review Jane’s Addiction return 
with their first new album in more than a decade and stake their 
claim again as the true heirs of Led Zeppelin. pLus: New albums 
from Ashanti, Chingy and Super Furry 

Animals, the Who live and Bob Dylan’s 

Masked and Anonymous soundtrack. 


Charts 


roflingstone.com 
Performances, photos and news 
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Cover § Ashanti’s . 


Photographed by did:school 
Matthew Rolston 

Angelina Jolie, New York, April 2003. roots 
Styling by Helen Mitchell for JudyCasey jf emergeon 
Inc. Hair by Ted Gibson atArtHousefor [| Chapterll. 
FAME. Makeup by Matin for Laura 

Mercier/Artists by Timothy Priano. 

Manicure by Claudine Duchamp for Artists by 

Timothy Priano. Tunic by Catherine Malandrino. 

Inside flap: Top by Rick Owens from Henri Bendel. 

Pants by Plein Sud, Jewelry by H. Stern. 
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Stone Age 
Queen= and 
JimRose 
hopeful — Nick 
Oliveri eats 
the mikeat 
Lollapalooza: 


Catch up with four of the hottest tours of the season in reports from 
Lollapalooza, Summer Sanitarium, Ozzfest and the Vans Warped Tour. Find 
out who got their set blown away— by a tornado —at Lollapalooza, why Ozzy’s 


ruling Ozzfest again, which band is kicking a surprising eae 
amount of ass on Sanitarium and what kind of one-legged | HOLE 18 


weirdness Warped is up to. All this, and belly dancers, too... 


ANTHONY KIEDIS PHOTOGRAPH BY ANTON CORBIJN 
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Tamara MeNeill —— 


With Microsoft® Windows® XP, anyone can be a 


digital photo expert. Want to express your inner 


pictures of tay roadtrip wrth Janet into 
an artistic statement on winddown. aur. Browse 
through photos of ae Spe WAS_ or organize 
an entire album of curt truckeys ee in 
seconds. Then share your _misad vertuyes with 
your -feitnd from work who should have Lome by 
e-mail or by ordering prints in just a few clicks. 
To see how your photos can make everyone in 
~Yoga- class _ truly_butout Jaug lung. 60 to 


microsoft.com/windowsxp/ digitalphotography 


do Arazing, things 


Microsoft’ 


Bg Ves 
ae’ Windows*” 


(rights reserved, MicfosOft, Windows, and’ the! Windows!oge are eillier 
rks of Microsoft Corporation in the United States and/or other Countries: 


GET YOUR WAR ON 


Hey, Council of Friggin’ Retardos—you poindexters 
ever heard of a little something called a tax cut? I'm 
gonna get four hundred dollars! I'll buy my own damn 
hazmat suit. And build my own personal hospital. And 


Love Letters G Advice 


* 
Claymania 
1 AM IMPRESSED WITH YOUR DE- 
cision to put Clay Aiken on your 
cover [RS 926]. You have vali- 
dated my belief in this young 
man’s charm and restored my 
faith that there are media types 
out there who are still in touch 
with real people. 

Lisa Kwaske, West Linn, OR 


1 HAVEN’T BEEN THIS EXCITED 
about RoLiine STONE since 
Ax! Rose was on the cover. 
Lookin’ good, Clay. 

Shelley Michaux, Victoria, BC 


IS IT OK FOR ME TO BE STRANGELY 
turned on by Clay Aiken's happy 
trail peeking through his un- 
buttoned shirt? 

Reilly Mariotti, Sandusky, OH 


CURRENTLY, THE SIX CDS I HAVE 
in rotation are by Radiohead, 
Audioslave, Pearl Jam, Scott 
Millerand Trey Anastasio... plus 
an MP3 compilation of twenty- 
seven tracks by Clay Aiken. 
Crossover appeal? I'd say so. 

Jennifer Willard, Knoxville, TN 


IT WAS WONDERFUL TO READ 
about this rising young talent 
who has a few things in com- 
mon with another singing 
star in being polite and 
loving his mom, God and 
country: Elvis was like 
that when he first cap- 
tured our hearts. 
Applause! 

Bonnie Simpson 
West Memphis, AR 


AS A NATIVE OF 
North Caroli- 
na, I’m pleased to 
see Clay Aiken on 
Clay Aiken: He’s 
got you covered. 


Fuckin’ stupid Council on Foreign 
Relations! Bringing me down, saying 
we're $100 billion short in Preparing for 


another terror attack 


the cover of RoLLING STONE. 
But there appears to be some- 
thing wrong with the cover pic- 
ture. Shouldn’t Ruben Stud- 
dard’s picture be there rather 
than Aiken’s? After all, Stud- 
dard did win on American Idol. 

Paul Robinson, via the Internet 


HOW EXCITING THAT ALL ONE 
needs to make the cover of 
Roiine Stone these days is 
to be cute and good at karaoke. 
Laura Lees, Encino, CA 


WOW, YOU'VE REALLY OUTDONE 
yourselves. A bad-cover trifecta, 
starting with Fred Durst, then 
Christina/Justin and now the re- 
turn of Rick Astley! 

Dan Fernandez, Plantation, FL 


“W.W.J.D.”? NOT PUT CLAY AIKEN 
onthe cover of ROLLING STONE. 
Kathryn I. Ready, Torrance, CA 


Hello, Leeds! 


ROB SHEFFIELD FAILED TO REC- 
ognize the greatest live album 
ever recorded [“The Best Live Al- 
bums,” RS 926]. Hadhe taken the 
Ohio Turnpike to 75 North to the 
city of Detroit, he would have 
heard the sounds that rocked the 
Grande Ballroom. The MCs5’s 
Kick Out the Jams had attitude, 
energy and youthful rebellion, 
plus great music. It’s time to 
testify, brother Rob. 

John Bellas 
North Canton, OH 


HERE'S THREE LIT- 
tle words to demol- 
ish the cred of Rob 
Sheffield’s other- 

wise OK list of the 

greatest concert 
discs of all time: Live 
at Leeds. 
Mark Barsotti 
San Diego 


»» CORRESPONDENCE 


games OUR FAVORITE LETT. 


The Cost of War 


Maybe if more Americans would take time to read Evan 
Wright's account [RS 926], they would better 
understand both the enormous burden placed on U.S. 
soldiers and the gruesome reality of untold civilian 
deaths associated with the ousting of weak and 
ineffectual dictators, Or maybe they still wouldn't care. 


Brian R. Pike, Rockville, MD 
Win Valuable Prizes! 


we like best wins a handsome and 
useful gift. For his steadfast 
patriotism, Brian gets a sleek new 
Drakes Beach Cruiser from Marin. 


The Killer Elite 


1 JUST WANTED TO GIVE A BIG 
Marine Corps ooh-rah to Evan 
Wright for his excellent report- 
ing on the Marines of Bravo 
Company in Iraq [RS 926]. I 
had yet to read a story on 
Marines in combat that truly 
portrayed the camaraderie and 
esprit de corps that Marines 
possess ... until I read “The 
Killer Elite.” While reading the 
story, memories of war from 
thirteen years ago came rushing 
back. From jargon long forgot- 
ten to uncommon valor becom- 
ing commonplace, Wright cap- 
tured the true spirit of the men 
sent out to fight and possibly 
die for our country, whether it 
was thirteen years or three 


weeks ago. 
Johnny Olson, Dallas 


EVAN WRIGHT PROVIDED FOR US 
what few of the embedded re- 
porters have: a humanist toll on 
the effects of this war and its en- 
gagement. At the end of part one, 
I found myself grinning for the 
bravado, real and manufactured, 
with which these men handle 
their daily lives in the face of 
such atrocities. I found myself 
weeping at the end of part two 
for how little we have learned in 
“playing” at war and its effects. 
Thom Fogarty, New York 


staff my own public-health laboratory. Or maybe I'll just 
buy a big-ass flag and hope for the best. 


Wait a minute—if there’s another 
attack, how will the Republicans decide 


where to host their convention? 
tA 


In every issue, the author ofthe letter 


1 AM A FORMER MARINE WHO 
spent a couple of months in the 
Persian Gulfin 1995. When I first 
read that Rotuine Stone had 
an embedded reporter in a front- 
line Marine unit (a Recon unit, no 
less), I thought to myself, “What 
the fuck is RoLL1ING STONE 
doing in that position? A little out 
of their element, aren’t they?” But 
by the time I finished reading the 
first installment, I realized how 
absolutely brilliant this idea was. 
Without the handcuffs of the 
FCC, or the PC newspaper edi- 
tors, Evan Wright was able to put 
John Q. Public right in the center 
of the real Marines: the lingo, the 
attitude, the esprit de corps. 
Ro tine Stone clearly had no 
intention of providing its readers 
with anything short of the abso- 
lute dead-on truth. 

Kevin McNamee, Chicago 


Write to Letters, ROLLING STONE, 
1290 Avenue of the Americas, 
New York, NY 10104 E-mail 
letters@rollingstone.com Fax 
212-484-3434. Please include 
anaddress and atelephone 
number. Letters may be edited. 
Subscribe at RollingStone.com 
Mail ROLLING STONE Customer 
Service, P.O. Box 8243 

Red Oak, IA 51591-1243 

Back Issues 515-242-0296, or 
goto RollingStone.com 


By DAVID REES 


I'm sure Dennis Miller would be 
happy to host it up his ass. 
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SHARK WEEK IS BACK 


Starting August 10 at 9PM 
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IVAN SEKRETAREV/AP PHOTO (CANDLELIGHT VIGIL); KEVIN WINTER/GETTY IMAGES (P. DIDDY); KELLY A. SWIFT (MANSON) 


Russia Tragedy 


Thirteen dead in terrorist 


Rock Bomb 


attack at Moscow music fest 


Obituaries 


arry White 


The master soul singer and “icon 
oflove” dead at age fifty-eight 


The Music Q&A 


P. Diddy 


OnEminem, Run-DMC andwhy | 
he’s still got love for J. Lo | 


HEN THE RECORD INDUS- 
try announced in June 
that it would begin filing 


individual lawsuits against hundreds 
of illegal file-swappers, it was not 
just a bad PR move, it was a signal 
that the music business is more des- 
perate than ever. Halfway through 
2003, sales continue to slump, down 
eight percent from the first six 
months of last year. Three of the ten 
best-selling albums so far this year 
were actually released in 
2002, and only three 
artists — 50 Cent, Norah 
Jones and Linkin Park — 
managed to sell more 
than 2 million copies be- 
tween January and June. 
50 Cent, who has sold 
5.2 million albums, had 
the best first-half num- 
bers of any artist since 
’NSync in 2000, but there have been 
few other blockbusters. 

During the same six months, at 
least 1,300 label staffers lost their 
jobs, and around 600 record stores 
closed. Many retailers say the labels 
are too focused on combating down- 
loading and not focused enough on 
lowering CD prices. “We've got a 
bad economy, and we're still trying 
to sell records for $18.98,” says Don 
Van Cleave, president of the Coali- 


— 


MUSIC BIZ 
MISERY 
CONTINUES 


Layoffs, record-store closings and 
falling CD sales for first half of 2003 


| By JENNY ELIScU 


tion of Independent Music Stores. 
“People’s perception of the value of 
music is all messed up right now.” 
Retail has felt the brunt of the 
slump. At the start of 2003, Where- 
house Entertainment filed for 
bankruptcy and said it would close 
190 stores. Best Buy-owned Music- 
land shut down 107 stores. Trans 
World Entertainment Corp., owner 
of FYE and other 
chains, planned to 
shutter twenty-five 
stores. And Tower 
Records, reportedly in 
danger of bankruptcy 
after losing more than 
$13 million this spring, 
is for sale, Van Cleave 
notes that as CD sales 
decline, retailers have 
been forced to devote more space to 
DVDs, video games, books and, in- 
creasingly, toys and “lifestyle items” 
such as SpongeBob SquarePants 
dolls and Manic Panic hair dye. 
“That stuff is so much more prof- 
itable than music,” he says. “Selling 
toys allows us to price music lower.” 
Retailers are also asking the la- 
bels to commit to releasing more 
CD singles. The American Idol CD 
singles by Ruben [Cont. on 16] 


HARD ROCK IN HIGH GEAR 


Marilyn Manson kicks off Ozzfest, and a guide to what’s 
hot at Lollapalooza, Warped and Summer Sanitarium. Go to Page 18 © 
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THE SUMMER ROCK FESTIVAL GUID/ 


A first look at the season’s biggest concerts — and why Metallica and Limp Bizkit ruled the day 
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OZZFEST 2003 


HIS YEAR’S OZZFEST HAS 
| something new: Ozzy him- 
self in top form, The Prince 
of Darkness wasn’t exactly bounc- 
ing around the stage, but he did 
manage a few frog hops behind the 
microphone. With ex-Metallica 
bassist Jason Newsted cheering 
the man on louder than anyone, 
this may be the first Osbourne 
solo tour in years that didn’t leave 
fans hungering for one more Black 
Sabbath reunion. 
Musical highlight: Chevelle — just 
three brothers in T-shirts rocking 
out on a bare stage and singing 
songs of unraveling tension. No 
special effects necessary. 
Ozzy highlights: His solo hits 
“Suicide Solution” and “Mr. Crow- 
ley” were fueled by the intense 


3 Coors Amphitheatre, Chula Vista, CA 
yundai Pavilion, Devore, CA 


Korn's Jonathan Davis: His 
first Ozzfest appearance 


Ozzy Osbourne 
Korn 
Marilyn Manson 


leads of guitarist Zakk Wylde, as 
Ozzy hosed down the mosh pit. 
Ozzy also pulled his wife, Sharon, 
onto the stage and declared her 
cancer-free, shouting, “She’s the 
fucking hero, man!” 
Second-stage must-see: Voivod. 
Two decades of throbbing exper- 
imental-metal history were reignited 
by both the return of singer Snake 
and newest member Jason Newsted 
(a.k.a. the Hardest-Working Man at 
Ozzfest) on bass. 

Headliner highlights: The patriotic 
Marilyn Manson stood proudly in 
his black, blue and white makeup 
under the bright Southern California 
sun, joined by a troupe of near- 
nude exotic dancers, who kicked up 
their heels and beat tribal drums 
duringtheset. STEVE APPLEFORD 


Audioslave 


VANS WARPED 
TOUR ‘03 


Thunderbird Stadium, Vancouver 


HE SECRET OF AMERICA’S 
longest-running festival 
tour? Put on a show of over- 


whelming force, executed with mil- 
itary efficiency. Approximately 
forty punk and alternative bands 
performed, as well as a bunch of 
skaters ona half-pipe. But the pauses 
between sets lasted mere seconds, 
often leaving fans with whiplash — 
how does one shift from Vendetta 
Red’s emo-core to the ska of Mad 
Caddies, anyway? 
Musical highlight: Andrew W.K., 
as he cheerily reminded the crowd, 
“There are people who are dead 
today and can’t be here.” 
Nonmusical highlight: The one- 
legged skateboarder who took on 
the half-pipe — and survived. 
Second-stage must-see: Avenged 
Sevenfold, a Goth-metal band with 
a singer who looks like Elvis and 
sounds like Axl Rose. 
Backstage rituals: Rancid’s Lars 
Frederiksen showers twice a day. 
CHARLES CROSS 


AFL 
Rancid 


Andrew W.K. 


Air guitar: Rancid’s Tim Armstrong 


Limp 
Bizkit’s 
Fred Durst: 
Reloaded 


SUMMER SANITARIUM 


SkyDome, Toronto 


summer's heaviest tour fea- 
tures two bands that have 
been missing from the scene for 
the past couple of years and that 
are fronted by personality types 
with bottomless needs to prove 
themselves. Both Metallica and 
Limp Bizkit rose to the challenge, 
the former with a barrage of clas- 
sic thrash, the latter slapping 
the crowd around with a mix of 
old favorites and surprising 
covers. Also on the lineup: 
Mudvayne, Deftones and 
Linkin Park. 
Biggest surprise: The amount of 
ass kicked by Limp Bizkit. New 
guitarist Mike Smith added a bit 
of metal muscle, especially to old 
favorites such as “Rollin’” and 


I: A HAPPY COINCIDENCE, THE 


Get to the Show 
For tour dates and tickets, go to 
rollingstone.com/summerfests 


LOLLAPALOOZA 2003 


Verizon Wireless Music Center, Indianapolis 


|HOUGH THE WEATHER GODS 
I didn’t favor the opening date 
of Lollapalooza — lightning 
and tornado scares delayed sets — 
the return of the alt-rock festival 
scored more often than not. The Dis- 
tillers were rained out, but Jane’s Ad- 
diction overcame sound problems 
and rocked mightily on their silvery, 
glam stage set. And Queens of the 
Stone Age, as always, just rocked. 
Musical highlight: Audioslave’s 


“Like a Stone.” Until Axl gets his shit 


together, Chris Cornell reigns as the , 
power-ballad belter to beat. | 
Main-stage must-see: Incubus. 
Besides some good new songs, 
the band also threw out a won- 
derfully obscure cover: Shudder to 
Think’s “X-French Tee Shirt.” 
Second-stage must-see: The 
Bellydance Superstars. Like a troupe 
of NBA cheerleaders doing a routine 
in Arabian garb. David LINDauisT 


Metallica 
Limp Bizkit 
Linkin Park 


“Nookie.” But it was Fred Durst’s 
heartfelt rendition of the Who's 
venerable “Behind Blue Eyes” — 
delivered from atop a pretzel stand 
in midfield, no less — that really lit 
the house up. 

Best cover: Limp Bizkit, giving a 
nod to Dad on this summer road trip 
with a stellar version of Metallica’s 
“Welcome Home (Sanitarium).” 
Headliner highlights: After 
opening with a brutally brisk run 
through “Battery,” Metallica played 
a mostly hardcore set including “No 
Remorse,” “Blackened,” “Seek and 
Destroy” and “For Whom the Bell 
Tolls,” in addition to hits suchas “Sad 
but True” and “Enter Sandman.” 
Strangely, there was nothing from 
Load and only two songs from their 
latest CD, St. Anger. 

Worst moment: The sound during 
the Deftones’ set, which ranged from 
muddy and indistinct to downright 
indecipherable. J.D, CONSIDINE 


Audioslave's 
Chris Cornell 
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Incubus 


? KELLY A. SWIFT (DAVIS); BARRY BRECHEISEN (DURST, CORNELL, FARRELL AND NAVARRO); ASHLE 
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Jack White Injured, 
Dates Canceled 


The White Stripes may be forced to 
cancel most of their U.S. summer 
tour, after Jack White broke his left 
index finger in an automobile 
accident in Detroit on July 9th, The 
singer was driving a Porsche, 
accompanied by Renée Zellweger, 
who was not hurt. The Stripes have 
already called off two headlining 
appearances at European festivals. 


Great White 
Tour Troubles 


hite have scaled back 
production and canceled dates on 
their Help Us Help Our Own benefit 


(IN THE NEWS) 


tour because the band can't find 
affordable tour-liability insurance. 

“A regular insurance carrier wouldn't 
want to work with them,” says Nora 
Ferris, a broker for the concert- 
insurance firm Speare and Co. 
Proceeds from the forty-one-date 
tour, which begins July 22nd in 
Sterling, Colorado, are scheduled to 
go to the Station Family Fund, which 
supports victims of the February club 
fire in Warwick, Rhode Island, that 
killed 100 people. 


Downloading 


Booms 
Legal digital downloading is taking 
off. In addition to the 5 million songs 
sold by the Apple iTunes music 
store, Listen.com's 

Rhapsody music 

service sold 11 million 

songs in June alone, 

after cutting prices 

from ninety-nine 

cents to seventy- 

nine cents per 

track. The popular 

trading site 

Grokster claims 

thattrafficonits | 

site recently 
rose by ten 


Beyoncé (left) 
and Solange 


% 


percent — despite a June 
announcement by the Recording 
Industry Association of America that 
it will begin identifying and suing 
users of peer-to-peer services. 


Destiny’s Child 
Return 


cé’s solo CD, Dangerously 
in Love, rules the radio; next 
summer’ 's hit might be anew 


's Ct disc. And the group 


may feature a new member — 
Beyoncé's kid sister 
girls are open and excited aboutit,” 
says manager (and Beyoncé and 
Solange's dad) 

Destiny go into the studio in 
December to work on the summer 
2004 release. 


e."The 


Suge Knight 
in Jail 


t, currently on 
ais: fended back in 
prison after he allegedly 
punched a parking 

valet at a Los Angeles 
nightclub on June 21st. 
Officials have forty-five 
days to decide 
whether Knight's 
parole will be revoked. 
If guilty, he could spend 
as long as a year in jail. 


© 
Beanie’s Big 
Trouble 

Rapper Bea =| was arrested 
July 3rd for attempted murder, after 
allegedly shooting a man in front of 
Philadelphia's Pony Tail Bar on July 
1st. The victim was hospitalized 
and is expected to recover. A 
lawyer for the rapper says that Sigel 
will be exonerated. 


Are Beatles, 
Dylan Copycats? 


The melody for “Yesterday” 
SupHOse Cy came to 

y ina dream. Butin his 
new book The Walrus Was Ringo, 

2 gh claims that 

RECHInaNine! “subconsciously” 
influenced by i 's 
“Answer Me, My Love.” A 
McCartney rep dismissed the 
claims. In related news, a recent 
Wall Street Journal article pointed 
out how large portions of Bob 
Dylan's song “Floater,” from Love 
and Theft, appear to have been 
lifted from the Japanese book 
Confessions ofa Yakuza. Said the 
book’s author, Junichi Saga: 
“Please say hello to Bob Dylan for 
me, because! am very flattered to 
hear this news.” 
Reporting by Colin Devenish, 
David Swanson and Teri Tsang 


roffingstone.com 
UPDATED DAILY 


Baseball 
Rocks 


From Bob Dylan singing 
about Catfish Hunter to 
Nelly being scouted by the 
Atlanta Braves, we run down 
the fifty greatest baseball 
moments in music at 
rollingstone.com/batterup 


Metallica fans, rejoice! The 
word headbanger has been 
added to the new edition ofthe 
Merriam-Webster dictionary. 
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SANTOS-KAYDA/RETNA (BOWIE) 


David Bowie 

Reality 

Due out September 

“Itrocks quite hard,” says David Bowie, 
describing his new CD. Despite the laughter 
that follows, he’s not kidding. Aided by 
longtime producer Tony Visconti, the ever- 
evolving rocker has turned up the volume on 
his twenty-fifth album, which includes a loud 
stomp through the Modern Lovers’ classic 
“Pablo Picasso.” There are a few departures — 
“Bring Me the Disco King" is a spare piece 
performed by Bowie with keyboardist Mike 
Garson, and “Try Some, Buy Som: 

relatively faithful remake ofan obscure 
Ronnie Spector/George Harrison 
collaboration. “I think it's a very good album,” 
Bowie says. “I don't want to talk it up too 
much, because it's immodest. If you wantit, 
it's there.” DAVID PEISNER 


Love and Life 

Due out August 26th 

Mary J. Blige went back to her roots — which 
meant working once again with producer 

P. Diddy. “I missed the fact that he was a 
perfectionist,” says Blige, who last 
collaborated with the rap mogul on 1994’s My 
Life. Her new CD also features contributions 
from Method Man, Eve, Jay-Z, Dr. Dre and 

50 Cent. Despite the hardcore pedigree, 
the R&B diva claims her album is really “a 
lot of love songs.” Says Blige, “Anybody can 
do a song and make you dance, but we 
also want to make you listen and say, ‘Oh, 
my God, that's art.’" NELL THOMAS, 


album, 
new style 


Also in the Studio 

@ Wyclef Jean will release Preacher's Sonin 
October, with guest-star appearances from 
the Edge, Redman, Scarface, Mobb Deep's 
Prodigy, Trick Daddy and Timbaland. 


@ The Swedish garage band (International) 
Noise Conspiracy are home working on 
about twenty new songs for their third full- 
length CD. No release date has been set. 


: 


“With the blond wig, the 'stache had to stay.” 


FOO FIGHTERS GET KINKY 


What do you get when you put Dave Grohl and Jack Black in a seedy motel with 


lingerie, Jack Daniel's, a stash of porn and a hand-held camera? Anew Foo Fighters video 


for “Low” that will never play on MTV. (A spokesman says the clip did not cut it with the 
network’s standards department.) Grohl, who has released the “Low” video on DVD, is 
befuddled by the ban. “It’s not unlike any Real World episode,” he says, “where there’s a 
gay guy having actual sex, people are getting drunk in hot tubs, toilet scenes. ...” 
Grohl says there's a raunchier edit in the vault: “We played with a massive dildo, and 


we were cutting lines and smoking joints. Oh, itwas awesome.” 
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BARRY WHIT 


He was a master soul singer and disco’s first superstar. 


He was also, according to Isaac Hayes, “an icon of love’ 


ARRY WHITE WAS A BIG, BURLY 
B= who made huge, sump- 

tuous music: a cinematic soul 
that combined fat rhythms, pil- 
lowy orchestration and the heavy- 
breathing theater of his gravelly 
subterranean voice. The erotic 
magnetism of White’s best records 
also made him disco’s first super- 
star, the lion king of both bedroom 
stereos and the dance floor, Be- 
tween 1973 and 1975, White - who 
died on July 4th of kidney failure at 
a hospital in Los Angeles at the age 
of fifty-eight — scored four Top Ten 
hits, including “Never, Never 


Gonna Give You Up” and “You're 
the First, the Last, My Every- 
thing,” and two Number Ones: 
1974's “Can’t Get Enough of Your 
Love, Babe” and the 1973 
instrumental “Love’s Theme,” 
credited to his studio crew, the 
Love Unlimited Orchestra. 

“He was an icon of love,” says 
White's friend and fellow baritone 
Isaac Hayes. “He gave R&B a softer 
side. Before that, R&?B was hard- 
driving stuff. But B.W. made it 
sensuous. He gave the fellows 
something to say to the ladies.” 
Hayes also notes that “it was de- 
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By DAVID FRICKE 


lightful to know there was another 
guy with a deep voice doing this 
stuff. In fact, B.W.’s voice was 
deeper than mine, because he 
smoked. I stopped in 1967. I used 
to get on B.W. to quit, but that 
was his thing.” 

White’s image as a master se- 
ducer with imperial flair— he once 
performed at New York’s Radio 
City Music Hall with an eighty- 
piece, all-female orchestra — be- 
lied his impoverished youth. Born 
Barry Eugene White in Galve- 


ston, Texas, on September 12th, 
1944, he grew up in Los Angeles, 
where he made his debut on record 
at eleven — playing piano on Jesse 
Belvin’s 1956 R&B hit “Goodnight 
My Love” — and where he also got 
involved with street gangs. In 1960, 
he spent a few months in jail for 
stealing tires; White later claimed 
to have committed 
nearly a hundred bur- 
glaries in his youth. 

After prison, White 
quit crime to make 
music full-time. In the 
early Sixties, he sang 
with a series of vocal 
groups~—the Upfronts, the Atlantics 
and the Majestics — while honing his 
composing and studio skills in a vari- 
ety of settings. White arranged Bob 
and Earl’s 1963 hit “The Harlem 
Shuffle” and wrote songs for the 
1960s kiddie TV show The Banana 
Splits. As an A&R man at Mustang 
Records, he worked with the Bobby 
Fuller Four and a young group that 
became the Fifth Dimension. 

At Mustang, as both an artist 
and a producer, White started to 
develop his signature sound, a 
creamy symphonic variation on the 
taut elegance of 1960s Motown. 
The White instrumental “Love 
Theme,” issued as the B side of a 
Mustang single by Felice Taylor, is a 
rough but revealing prototype of 
his hit “Love’s Theme”: Both fea- 
ture the funky grandeur of sweep- 
ing strings and brass over the meaty 
lock of the rhythm section. 

In 1972, White formally intro- 
duced his silken-soul concept to the 
public with “Walking in the Rain 
With the One I Love,” a Top 
Twenty hit written and produced 
for the female vocal trio Love Un- 
limited. (Two years later, group 
member Glodean James became 
White’s second wife.) White was 
rarely out of the studio or off the 
charts for the rest of the decade. By 
1979, he had released twenty solo or 
Love Unlimited-related LPs, eleven 
of which went gold or platinum. 

“He never wasted time in the 
studio,” says Ray Parker Jr., who 
served as a session and touring 
guitarist for White in the 1970s 
before having his own hits in the 
1980s, including the 1984 smash 
“Ghostbusters.” “Barry would 
write at home, then walk in and 
know exactly what he wanted to 
do. He’d always say, ‘Time is 
money. Don’t waste it.’ We cut 
‘Love’s Theme,’ ‘Can’t Get 
Enough of Your Love, Babe’ and 
“You're the First, the Last, My Ev- 
erything’ all in one day. 

“But underneath that big voice 
and aggressiveness was a wonder- 
ful guy,” says Parker, who was 
only eighteen when he started 
playing with White. “Barry would 
invite me over to his house and 


“He gave fellows 
something to 
say to the ladies,” 
says Hayes. 


talk to me about how the business 
worked. If you were young and 
trying to do something, Barry 
would help you.” 

After a dry spell in the 1980s, 
White rebounded with the 1994 
double-platinum album The Icon Is 
Love, then won two Grammys in 
2000 for the song “Staying Power.” 
He also became an idol 
of hip-hop stars, as well 
as a sampling source. 
“Rappers could learn a 
lot more from him,” 
Hayes contends. “In 
the music today, guys 
are disrespecting wom- 
en. B.W. never went for that.” 

“He wrote happy music,” Parker 
says. “When Barry White called me 
for a session, I would cancel every- 
thing else. We all wanted to play on 
Barry’s dates, because we knew it 
would be so much fun.” 


» Obituaries 


Master of the jazz flute 


Herbie Mann 

Jazz pioneer Herbie Mann died 
at his home in Pecos, New 
Mexico, on July 1st following a 
lengthy battle with prostate 
cancer. He was seventy-three. 
Mann, a popular jazz-flute 
session player in New York 
during the late 1950s, gained 
acclaim for his early 
incorporation of world music, pop 
and bossa nova into his sound. 
His 1969 album Memphis 
Underground was one ofthe first 
recordings to be considered 
“fusion” — the album mixedjazz 
improvisation with country and 
R&B. In all, he made more thana 
hundred albums as a 
bandleader. His work was later 
sampled by the Beastie Boys 
on 1994's fli Communication 
and by Jennifer Lopez on her 
Number One hit “Jenny From 
the Block.” TERI TSANG 


Skip Scarborough 
Songwriter and producer Skip 
Scarborough died in Los 
Angeles on July 3rd from 
cancer. He was fifty-eight. His 
hits include chart toppers 
“Lovely Day” for Bill Withers and 
“Love's Holiday” for Earth, Wind 
and Fire. Scarborough also 
penned Anita Baker's 1988 Top 
Ten single “Giving You the 

Best That! Got.” TT. 
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In theaters July 25 


Worlds collide: 
Moore, Lewinsky, 
Gordon. Inset? 
Tweedy. 


Bennington: The 
pictureofihealth 


The Kid’s All Right 


“I thought | was going to die,” says 
in, who spent nine days in a Los pivgeles hospital | 
and lost seventeen pounds due to a freak infection. But after | 
getting more than 25,000 get-well notes from fans, he's back in 
time for the Summer Sanitarium Tour. “Now,” he says, “I'm | 
probably the healthiest person | know.” 


“But where's the 
radio?” Big V 
flosses ina tank. 


“I'ma die-hard Wilco fan,” said Monic: y inthe VIP 
area of Central Park's Summerstage:y where she saw her favorite 
band share a New York bill with Sor th. “I'm totally obsessed 
with that song ‘Heavy Metal Drummer ewvinsly was also totally 
psyched to meet Sonic Youth's Th eandk 1, even though, as 
she putit, “I don't really listen to them.” "AS for Wilco, they did brilliant new tunes such 
as “Muzzle of Bees” and “At Least That's What She Said.” Jeff Tweedy says the next 
Wilco album will appear early next year, news that should make Lewinsky smile. 


Operation Nappy 


“These guys don't ever sleep,” says g V after 
visiting U.S. soldiers in the Middle East. “They're like rebels without 
a pause.” The Kentucky hip-hop crew wentto Kuwait and 
Baghdad to chill with troops and shoot part of their new video, 
“Roun the Globe.” They flew in a C-130, where lost his 
lunch, and also rode in tanks with the soldiers. In return, V 
promises, “We'll have a big ol’ barbecue when they gethome.” 


Kid Rock throwing Pam performing at the Prince's 
Anderson a surprise Trust benefit in London. 
birthday party atthe Malibu_|—|_§ ——————_ 
Inn (yep, they’re back At the New York club 
together) and joining local Pianos, Jimmy Fallon 
band the Lazy Stars and screaming, “Will you marry 
David Spade on “Sweet me?” to Leona Naess, who's - 
FannyPack Got Back Home Alabama.” dating Ryan Adams. } = J EIR 
The New York kids in F <, led by the sassy-ass trio of Jessibel, Catand << c - = le ead ve 
, are blowing up ‘with their electro- -booty hit “Cameltoe.” Jessibel had to miss Beyonce introducing Aland Tipper Gore, with whose newjam, “MyLove Is Like... 
fer high school graduation because the group was on tour in New Orleans, so the herselfto Secret Service intow, Wo," sure is arump-shaker. “I'ma 
girls celebrated there. “She showed her tits everywhere,” reports DJ t, who Prince Destiny's | watching Fountains | dancer, sol figured my nickname 
masterminds FannyPack along with Fancy. Jessibel rolls her eyes. “Yeah, he wish.” Charles | children 5) of Wayne at the | would be something like ‘Legs.’ | 
after w - Exit/In club in ] But now it's ‘Nice Ass."| guess! | 


Nashville | can live with that.” 


By Austin Scaggs and Rob Sheffield 
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The black Frank 
Sinatra discusses 
wild times in the 
studio and how to 
use your MP3s as 
asexual aid 


| By AUSTIN SCAGGS 


album of the summer,” says Sean 

“P. Diddy” Combs, about the 
soundtrack to Bad Boys II, which 
he produced. It’s a who’s who of 
hip-hop, R&B and rock, including 
Jay-Z, 50 Cent, Justin Timberlake 
and Lenny Kravitz - “I called all my 
friends up,” says Puffy. Plus, you 
also get the debut track from Da 
Band, Puffy's protégés from this 
season’s hilarious Making the Band 2 
on MTV. Gleaming with diamonds, 
chowing on a plate of fish and len- 
tils, and constantly checking his 
two-way pager, Puffy reflects from 
Daddy’s House, his studio complex 
in midtown Manhattan. 

What's your first musical 

memory? 
Playskool used to make these little 
plastic, battery-operated record 
players that played 45s. I got it for 
Christmas when I was five years 
old. I didn’t have anything to put on 
it, so I went to the record store and 
bought James Brown’s “I’ve Got 
Ants in My Pants (And I Want to 
Dance).” That chorus was kinda 
childish, and I was five, but that 
was a hot record, It got me dancing. 

Where were you when you 

realized what you wanted to do 

with your life? 
I was at the Raising Hell Tour at 
Madison Square Garden [in 1986], 
and Run-DMC held up their Adi- 
das and told everybody in the 
crowd to hold up their Adidas. I 
swear, 20,000 people held up their 
sneakers. I remember I was like, “I 
wanna do that one day.” 

What's the most insane time 

you've hadina recording studio? 
I don’t think I can really discuss the 
things that have happened in some 
of the sessions. I wouldn’t want to 
put anybody in that position. But a 
couple of years ago, we were in the 
studio creating, a bunch of people 


Diddy Shakes It 


See the new video from Bad Boys Il at 
rollingstone.com/pdiddy 


[Ie DEFINITELY GOING TO BE THE 


[ 


Diddy 


“I have a ‘boning’ section on my iPod.” 


came by, and it turned into a big 
party. I was having so much fun, I 
didn’t realize three days went by. 
Pure energy. It got real wild. Lots of 
hit records, lots of sexiness. 
On Making the Band 2, your 
disciples bitch about having to go 
buy you cheesecake. What grunt 
work did you do on the way up? 
Alot of people ask me the secrets to 
my success. One is that I wouldn't 


have hesitated to go get the cheese- 
cake. I would have gone to get the 
cheesecake five or six times if I had 
to—and enjoyed every minute of it 
just to have a chance to be in the 
record industry. 
Ashton Kutcher refers to you as 
Frank, the black Frank Sinatra. Do 
you feel a kinship with Sinatra? 
It was Chuck D who had called me 
the black Frank Sinatra. I think that 


there are parallels: different ups 
and downs we've gone through, 
problems with women and, I guess, 
his lifestyle. 
How does Eminem stack up 
against Biggie and Tupac? 
I think Eminem’s up there with the 
best of them. Biggie and Tupac, 
that’s another type of beast, 
though. They was just some other 
shit, in a totally separate category, 


like the Hall of Fame. I think Em- 
inem will definitely join them one 
day, just like Nas, Jay-Z, Jadakiss 
and 50 Cent will. But I wouldn’t 
compare players that’s still playing 
right now to people that’s in the 
Hall of Fame. 

What's the hottest performance 

you’ve seen recently? 
Ijust saw a real hot performance by 
T.A.T.U. [at the MTV Movie 
Awards]. Five hundred girls strip- 
ping, taking their clothes off, kiss- 
ing each other. They were throwing 
their clothes at me and Ashton, for 
some reason. I was a little jealous — 
I definitely wished I'd thought of 
that one first. 

Do you have an iPod? 
Yeah, it’s got a lot of stuff that I like 
that I bought and downloaded. I 
made up libraries of some of my 
favorite things. 

Do you have a love-jam playlist? 
I got a “boning” section for when I 
have sex. I put all the records that 
I could make great love to on there. 
One right after the other. 

Like what? 
It starts with Prince’s “Adore.” I got 
a little bit of Marvin Gaye in the 
middle there, “Distant Lover,” anda 
bunch of R. Kelly. Everything that’s 
real sexual I got up in that joint. 

Which musicians have the best 

fashion sense? 
I like everybody's individuality. I 
like the fact that I’m not seeing alot 
of artists repeating each other. Ex- 
cept for all the jerseys ~ that both- 
ers me sometimes. I like Bono from 
U2. Llike Eve's style. I like my style. 
I like Jennifer Lopez’s style. I think 
Jay-Z’s style does him. 

J.Lo, huh? 
Tm a lover, not a hater. 


Combs' father was a Harlem 
hustler. He was murdered. 
when Combs was two, 


His first business venture: a 
Paper route at age twelve. 


High school football 

teammates nicknamed him 
Puffy because he puffed out his 
chestto look stronger. 


He dropped out of Howard 

University after his 
sophomore year. 

His first music-business 

break: an internship at 
Uptown Records in 1989. 


| 
| 
| 
| 
| 
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Banner's “Likea 
Pimp” is Number 
Thirteen on 
the rap charts. 


d Banner 


Rapper has the Mississippi blues and a bit of Billy Idol, too 


By KELEFA SANNEH 
LL RAPPERS BRAG ABOUT 
Av** they come from, and 
David Banner is no ex- 
ception. His new CD is called Mis- 
sissippi: The Album, and on it he 
spends more than an hour ex- 
tolling the virtues of his home 
state. On one song, the vein-pop- 
ping club track “Might Getcha,” 
he even offers a helpful spelling 
guide: “We from the M-i, crooked- 
letter crooked-letter i, crooked- 
letter crooked-letter i, humpback 
humpback i.” 
Banner grew up in Jackson and 


Banner Brings It 


See the rapper's “Like a Pimp” at 
rollingstone.com/davidbanner 


spent time with his grandparents 
an hour south, in Brookhaven, and 
he doesn’t hesitate to claim the re- 
gion’s musical legacy as his own. 
“You have to understand that the 
blues is the foundation for all con- 
temporary music,” he says, and his 
album backs up the boast. It starts 
with lots of screaming and slow- 
rolling beats, but then there’s “Ca- 
dillac on 22’s,” a moaning gospel 
lament that wraps a thin synthe- 
sizer beat in acoustic guitar. 

You probably wouldn't expect a 
song named after car rims to in- 
clude a soliloquy about whether or 
not hell exists, but that’s just the 
kind of thing that makes Mississippi: 
The Album so exciting. One minute 
Banner is inciting a nightclub riot 
(“If that nigga in the club and y’all 


wanna beat him up/Point that nigga 
out!”), the next he’s lambasting 
President Bush’s foreign policy: 
“This all "bout oil/Y’all fake like 
fronts that’s filled with foil.” 
When asked about his scatter- 
shot approach, Banner says it’s a 
product of — guess what — growing 
upin Mississippi. Acousin who was 
a DJ turned him on to Mantronix 
and Stetsasonic, but he got a lot of 
his musical education from MTV, 
which helped give him both his taste 
for rock & roll and his trademark 
sneer. “The expression that I have 
on my face comes from Billy Idol, 
“White Wedding,’” he says. 
Banner's former group, Crooked 
Lettaz, released an under-appreci- 
ated debut, Grey Skies, in 1999; he 
also self-released a ferocious solo 


album, Them Firewater Boyz, Vol. 1, 
the next year. Now things are look- 
ing up — Mississippi: The Album 
debuted at Number Nine on the 
Billboard charts, thanks mainly to 
“Like a Pimp,” a woozy hit that fea- 
tures the Houston rapper Lil’ Flip. 
Still, Banner isn’t exactly giddy with 
excitement. “Right now, I’m at the 
most critical point of my career,” he 
says. “Yeah, you can get that one hit, 
but can you get that second one?” 

It’s still possible that Banner will 
fall through the cracks, of course — 
not sweet enough for the main- 
stream, not earnest enough for the 
underground. But he has a pretty 
good Plan B: He’s “one semester 
and one thesis” away from earning 
a master’s degree in education at 
the University of Maryland. And 
like any smart hip-hop business- 
man, he has noticed a niche waiting 
to be filled. “If you look at these 
Harvards and Yales,” he says, “they 
got classes on hip-hop, but no rap- 
pers qualified to teach.” 


Chris 
Lee 


Who: Indie-rock songwriter 
big on Southern-fried 
acoustic grooves. 
New album: Cool Rock, 
featuring Lee’s sweet vocals 
and guitar in summer-style 
ballads such as “(iWasa 
Teenage) Symphony to God.” 
Job description: “Pop singer. 
I mean that in the broadest 
Bing Crosby terms.” 
Hometown: Charlotte, 
North Carolina. “People! 
grew up with were into 
Nascar. If you asked who the 
King was, they said Richard 
Petty, not Elvis.” 
Unlikely hero: “Sade. She’s 
been doing her stufffor 
twenty years, defying 
genre, defying fashion. 
She can disappear for 
eight years and then 
come back with anew 
album, and everybody 
loves it. To me, that’s the 
ROB SHEFFIELD 


Lee: Indie rocker, Sade fan 


Postal 
Service 


What: Snail-mail 
collaboration between 
Seattle alt-rocker Ben 
Gibbard of Death Cab 

for Cutie and L.A. 
experimental electronics 
whiz Jimmy Tamborello, 
a.k.a. Dniel. 

Sound: The band's debut, 
Give Up, is Eighties-inspired 
computer pop witha 
romantic streak. How 
romantic? “Will someone 
please calla surgeon who 
cancrack my ribs and repair 
this broken heart?” goes 
“Nothing Better.” TERI TSANG 


Tamborello 
(left) and 
Gibbard 


| 
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S OUR COUNTRY’S MIDDLE-EAST POLICY BASED ON SOUND 
geopolitical reasoning? Or are we flexing our imperial mus- 
cles, trying to bring the Islamic world to its knees? We con- 
vened a panel of experts to talk about the U.S. and the Middle 
East — what we understand about each other and what we don't. 


How successful has the U.S. invasion of 


The 


Islam vs. the West 


Is the U.S. trying to install democracy in the Middle East — or egging on a clash of civilizations? 


*+*——~— 


regimes — but what started out as a libera- 
tion has become an occupation: The U.S. 
promised to make an Iraqi provisional gov- 
ernment but quickly backed off on that, 
saying it first had to get a better grip on law 
and order. These delays are strengthening 


Iraq been so far, and what are the broader 
implications it has for the future of peace 
and democracy in the Middle East? 


: BENJAMIN BARBER 
BENJAMIN BARBER: Even as a serious oppo- Professor and author of Jihad vs. McWorld 
nent of the war, I have to say that the four IRS: 
weeks of combat were brilliant and effec- RACHEL BRONSON 


Director of Middle East Studies at the Council 
on Foreign Relations 


tive. But just as everything was done right 
in the war, almost everything has been 
done wrong since then. We have de- 


: AHMAD CHA 
stroyed tyranny but created anarchy, in- Besdonhsis fe aera 
stability and disorder. And the worst of comes é 
the war is yet to come. HOWARD DEAN 


AHMAD CHALABI: The U.S. has achieved 
something of historical significance — re- 
moving one of the last Cold War Stalinist 


Former Vermont governor and 
presidential candidate 


CHAS W. FREEMAN 


Former ambassador to Saudi Arabia 


ROLLING STONE PANEL 


THOMAS L. FRIEDMAN 


Columnist for the New York Times and author of 
Longitudes and Attitudes 


ROBERT KAPLAN 


Foreign correspondent for The Atlantic Monthly 
and author of Balkan Ghosts 


JOSEPH NYE 


Dean of Harvard's Kennedy School of 
Government 


DANIEL PIPES 


Columnist and founder ofthe Middle East Forum 


JAMES ZOGBY 


President of the Arab American Institute 


& 


fundamentalist forces and the possibility 
of radical resistance. 

HOWARD DEAN: The president's dismal 
peacekeeping operation doesn’t surprise 
me, because he set such a dreadful example 
in Afghanistan — not enough people to do 
the job, and a lack of commitment to do 
what needs to be done. 

THOMAS L. FRIEDMAN: The Pentagon ex- 
pected to use the Iraqi army, bureaucracy 
and police force to run Iraq. But none of 
these institutions survived the war intact. 
Still, ifwe find a way to partner with Iraq to 
build a better nation, it could give way to 
huge opportunities for the region at large. 
In bringing down Saddam's regime, we've 
eliminated the most dangerous strategic 
threat to Israel, and that creates a better 
vironment for resolving Israeli-Palestinian 
conflict. If we produce a decent Iraq with 


en- 
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self-government among different factions, 
we send a message around the Middle East 
that democracy is possible and that not 
every country with a multiethnic popula- 
tion has to be ruled by an iron fist. In short, 
if we build it, they will come. 

CHAS W. FREEMAN: Tiue, but that doesn’t ad- 
dress the fact that the Bush administration 
was totally ill-equipped to execute regime 
change or install an interim government. 
They were like a dog chasing a car: This is 
something the dog feels he must do, but is- 
n't sure what he would do ifhe actually gets 
the car. The war was meant to improve the 
lot of Iraqi people, but they have never 
been as bad off as they are now. The ma- 
jority of Iraqis have no electricity or wa- 
ter; factories and schools are closed; unem- 
ployment is rampant. Democratization 
now appears to mean desecularization, 
turning the place over to religious parties. 
And the supposed blow against interna- 
tional terrorism seems to have been taken 
by terrorists as a boost to recruitment. 
RACHEL BRONSON: But you can’t expect in- 
stant results. In Germany after World 


* NATIONAL AFFAIRS * 


how incompatible with democracy is bo- 
gus. People who say this either are brain- 
dead or racist. The simple fact is that be- 
cause of colonialism and imperialism, the 
Arab world never developed normally and 
therefore never had the opportunity to un- 
dergo the social transformation that ulti- 
mately makes democracy possible. England 
dominated Egypt in the nineteenth century, 
talians did the same to Libya, the French 
did it, too, in Morocco and Algeria. After 
World War I, the British and French drew 
ines on maps and created Iraq, Syria, Jor- 
dan, Lebanon and Palestine. Regimes were 
implanted, kings were created out of whole 
cloth. The question is not, “Is Islam com- 
patible with democracy?” But, “Is the social 
development that exists in the Middle East 
compatible with democracy?” And the an- 
swer is, “Not yet. But it will happen.” 

BRONSON: Arab countries get their money 
primarily from two sources — oil and for- 
eign aid — which means they don’t rely on 
the participation of their population to 
generate revenue. The government owns 


World War IV. That spirals throughout 
the Arab media and gives way to rumors of 
extreme anti-Islamic sentiment in the U.S. 
BRONSON: A grave concern among Arabs 
is that this is a war against Islam, not ter- 
rorism. 

PIPES: The idea that this is a war on ter- 
rorism is a euphemism. The problem is 
radical Islam; the symptom is terrorism. 
We're not anti-Islam, we're anti-radical 
Islam. But to defeat the radicals, we need 
to scrutinize Muslims — it’s a matter of being 
sensible. If you're looking for a Nazi, it 
makes sense to look among Germans. If 
you're looking for a militant Islamic opera- 
tive, you look among Muslims. 

zoGBY: This is the kind of bigotry that fu- 
els the anti-American fire throughout the 
Middle East. We have to be vigorous about 
denouncing our bigots and extremists, just 
as we expect Arabs to denounce theirs. 
DEAN: The irony is that it’s because of 
Bush’s closeness to the Saudis that our re- 
lations with the rest of the Arab world are 
so awful. The president refuses to do any- 
thing about our oil demands and refuses to 
confront the Saudis about 


War II, it took four years to get 
a constitution. In Japan, it 
took seven years until we for- 
mally ended the occupation. 
Why on earth would this pos- 
sibly take any less time in a 
country that doesn’t have the 
kind of social foundations con- 
ducive to democracy in the 
first place? 


Few models exist for 
building democracy in an 
Islamic nation. Do we have 
reason to believe that 

the circumstances for 
democracy in Iraq 


their role in financing terror. If 
we're serious about fighting 
terror, we have got to look at 
where our oil dollars are going 
—and the key is oil conserva- 
tion and renewable energy. 


How do we get beyond 

religion in Iraq? 

CHALABI: The fear that Iraq will 
be a theocracy is unfounded. 
When you hear that sixty per- 
cent of Iraq is Shia, it does not 
mean they are all fundamental- 
ists and want to be in control. 
It’s the same thing when you 


are simply untenable? 


BARBER: In most Muslim na- 

tions, democracy has never been tried or 
has been pushed aside after unsuccessful 
experiments. In Algeria, it is in deep peril; 
in Egypt, minimal liberties are being erod- 
ed by a fearful government trying to track 
down its fundamentalist enemies; in 
Kuwait, democracy is practically invisible, 
even after the war to liberate it from Iraqi 
invaders. American allies like Saudi Ara- 
bia, Jordan and the oil emirates are hard- 
pressed to keep up the pretense of even as- 
piring to be democratic as their regimes 
struggle to survive. 

DANIEL PIPES: Islam poses many barriers to 
democracy, but so did Christianity and Ju- 
daism at points in their history. They 
evolved. Radical Islam is not a religion, it 
is a totalitarian ideology along the lines 
of fascism or Marxist Leninism. After 
September rth, it became the responsibil- 
ity of the United States to come in and de- 
stroy militant Islam — it cannot be re- 
formed; it must be defeated. Then we 
must promote a modern, moderate Islam 
that is compatible with civil society. 
JAMES ZOGBY: This idea that Islam is some- 


Postwar chaos: With no police force in place, Ira 


the oil and gets the foreign aid, so there’s 
been absolutely no reason to diversify the 
economy and encourage enterprise and in- 
novation among the populace. There's no 
taxation, there’s no representation. 


Whether it’s economic, cultural or religious 
factors that undermined the spread of 
democracy in the Middle East, many 
Arabs think the U.S. is trying to foment 

a clash of civilizations rather than 
promote democracy. 


zooBy: Absolutely. We have anti-Muslim 
fanatics in America — often Christian con- 
servatives and hard-liners in the Jewish 
community — who go around making grossly 
generalized statements about Muslim cul- 
ture and the need for a takeover. What's 
even more disturbing is that some of these 
people, like Pat Robertson and Franklin 
Graham, are closely allied with the presi- 
dent. Our attorney general, John Ashcroft, 
promotes racial profiling and unjust deten- 
tions of Arabs. James Woolsey, the former 
CIA director, publicly works himself into a 
lather, saying this is the beginning of 


gis went on a looting frenzy. 


say that the IRA are all 
Catholics. Does that mean that 
every Catholic is a terrorist? 
FRIEDMAN: I don’t think Iraq will go the Iran 
route of a religious tyranny. It’s a different 
society, a different sensibility. Of the sixty 
percent Shia majority, maybe thirty per- 
cent would favor some kind of Iranian-style 
theocracy. That’s only eighteen percent of 
the population — a percentage that cannot 
impose its will over the whole country. 
zocsy: The country is no closer to a sec- 
ular democracy today than it was when 
Saddam was in power. Sunnis are recruit- 
ing fighters from around the region to join 
the battle against the U.S. And even the 
moderate Shias are beginning to see 
theocracy as a better alternative to the 
current situation. 


Can democracy be force-fed by an 
occupying power, or must it be a 
homegrown, evolutionary process? 


ROBERT KAPLAN: We must exert hard pow- 
er, or we will be perceived as weak. We 
have to create a situation where the only 
people using guns are American troops. 
What we want in Iraq — as we want all 


THERE’S USED 


== FOR SALE jl 


Great Condition! 


8-YEAR/80,000-MILE LIMITED WARRANTY- 
125-POINT INSPECTION 

3.9% APR’ 

24-HOUR ROADSIDE ASSISTANCE® 

CARFAX REPORT 

CAR RENTAL ALLOWANCE 


Ga ee a ow 
| CERTIFIED PRE-OWNED [pe 


over the world — is not necessarily an 
American-style democracy. We want a civil 
society, however it takes shape — even if 
it’s under an enlightened despot. Freedom 
in the Middle East is impossible without 
authority. Then we can make that author- 
ity increasingly less oppressive. 

zoGBY: This idea that if we beat them up 
hard enough, they'll get the message, is an 
old, horribly obsolete British-colonial 
notion, and it will without a doubt put us 
on a collision course — a tremendous 
clash of civilizations. 


But given the chaos in Baghdad, don't we 
have to forcefully restore order before we 
can begin working with Iraqis to build a 
self-sustaining government? 

CHALABI: The U.S. military are very good 
soldiers but not good policemen. That’s 
why, immediately, the U.S. needs to begin 
training an Iraqi national security force 
and withdraw its forces from Iraqi cities, 
which are creating tremendous tension. 
BARBER: Our imposition of force goes well 
beyond controlling banditry. Even as the 
U.S. is saying it eventually wants to create 
conditions in which the Iraqis can govern 
themselves, it is busy making, on its own, 
almost all of the significant decisions 
about the shape of the economy that a 
democratic Iraqi government would want 
to make for itself. It’s already been decided 
by the U.S. that the Iraqi energy industry 
will be privatized, as will its telecommuni- 
cations industry. 


Isn'tit clear by this point that we didn’t go 
into this war simply for humanitarian or 
security reasons — that we have made this 
incursion into the Middle East chiefly to 
safeguard our own interests? 


FRIEDMAN: This is an imperial project, and 
an imperial project requires an imperial sen- 
sibility—one that balances the will of the oc- 
cupying power with the interests of the 
occupied civilians. You do want to give the 
message to Iraqis that it’s a partnership but 


also that you will 
turn the power over to them at a pace by 
which they can receive it. 


It seems surprising to hear the word 
empire tossed around without apology 
or euphemism. 


KAPLAN: It is a cliché these days to observe 
that the United States now possesses a 
global empire; the question now is how the 
American empire should operate ona tacti- 
cal level to manage an unruly world. As I 
argue in the current Atlantic Monthly, for 
the time being, the highest morality must be 
the preservation — and wherever prudent, 
the accretion — of American power. At this 
point in time, American power, and Ameri- 
can power only, can serve as an organizing 
principle for the worldwide expansion of 
liberal civil society. A world dominated by 
the United Nations — an organization that 
worships peace and consensus, and will 
therefore sacrifice any principle for their 
sakes — would be infinitely worse than the 
world we have now. Two or three decades 
hence, conditions may be propitious for the 
emergence of a new international system. 
But until then, it is largely the task of the 
United States to maintain a modicum of 
order and stability. 

JOSEPH NYE: Indeed, the word empire has 
come out of the closet. With the United 
States representing nearly half of the 
world’s military expenditures, no counter- 
vailing coalition can create a traditional 
military balance of power. There are huge 
and difficult responsibilities that come 
with that power. For better or worse, hav- 
ing invaded Iraq, we now own it. And we 
have to put it back together. 

DEAN: It is not the intention of the Ameri- 
can people to have an empire. It is not in 
keeping with our democratic character. 


So this is an imperial incursion, not a 
tidy scheme for “regime change” that 
will finance itself? 


FREEMAN: The big joke is that the American 


taxpayer will pay 
dearly for it. There is no way that Iraqi oil 
will pay for everything: It will take a $6 bil- 
lion investment to restore the Iraqi oil sys- 
tem to its prewar production rate, at 
which point Iraq will be earning about 
$15 billion a year from oil exports. Recon- 
struction costs are likely to run $25 billion 
ayear for the next five years, at least. Plus, 
Iraq is just short of $398 billion in debt, 
which means that even if you get the oil 
flowing, you are still going to have a lot 
more money going out than coming in. We 
have gone out of our way to say that the 
international community is not welcome 
to contribute, so the U.S. taxpayer will 
end up footing this. 


But even if we achieve some semblance 

of democracy in Iraq, isn’t it more important 
for our future relations with the Arab world 
to commit ourselves to the Arab-Israeli 
peace process? 


FRIEDMAN:The Arab-Israeli conflict re- 
mains the most emotional issue in the re- 
gion. To the extent that we can produce 
a better environment there, it’s good for 
everyone in the region. It gives moder- 
ates more room to maneuver, it gives 
America better standing, and it will inte- 
grate Israel more deeply in the region. 
But if I had to choose: Which one would 
you put energy into first? It would defi- 
nitely be Iraq. 

KAPLAN: Nothing will help us more in get- 
ting the Israelis out of the West Bank and 
projecting power throughout the region 
and stabilizing things than showing that 
we're not going to cut and run from Iraq. 


What was the general state of U.S.-Arab 
relations before Bush came on board, 
before 9/11, and how have they changed? 


BRONSON: The most recent Pew Charita- 
ble Trust Poll shows America’s favorability 
in the Arab world is at one of the lowest 
points in history — it said the bottom has 
fallen out of Muslim support of the 
United States. When 


The burdens of empire: British soldiers keep Iraqis at bay 
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as they distribute aid packages near Basra in March. 


the Bush administra- 
tion first came to pow- 
er, Israeli-Palestinian 
peace was not a prior- 
ity — they didn’t be- 
lieve they could keep 
the two sides from 
killing each other. 
Now they have finally 
realized that the peace 
effort is critical to our 
national interest, which 
is a good step forward, 
but it will be difficult 
for them to make up 
for lost time. 

NYE: To be successful 
in our future negotia- 
tions with the Arab 
world, we need to use 
both hard and soft 
power — and the Bush 


administration has used the former at the 
expense of the latter. Hard power is the 
ability to force others to do what they 
otherwise wouldn’t do. Soft power is the 
ability to attract others to do the things 
we want. Our attractiveness has gone 
down considerably over the last two 
years, in large part from the unilateral 
ways we've executed our policies, If we 
want to prevent Al Qaeda terrorists 
from gaining new recruits, we have to be 
attractive to moderates in the Arab 
world, and that’s where our soft power 
comes in. 

FRIEDMAN: Though the Bush administra- 
tion’s unilateralist approach has dealt a 
blow to America’s soft power, it has also 
created the possibility of good relations 
with the Arab world. Bush’s victory in Iraq 
enabled him to encourage a change of lead- 
ership in Palestine and to elicit Prime Min- 
ister Sharon's cooperation. 


Butis Bush's unilateral approach 
viable over the long term? 


KAPLAN: Precisely because they foment 
dynamic change, liberal empires — like 
those of Venice, Great Britain and the 
United States — create the conditions for 
their own demise. Thus they must be es- 
pecially devious. If we are to get our own 
way, and at the same time promote our 
democratic principles, we will have to 
operate nimbly, in the shadows and be- 
hind closed doors, using means far less 
obvious than the august array of power 
displayed in the war against Iraq. 

BARBER: The myth that the sovereignty of 
the U.S. can protect Americans at home, 
let alone anyone else in the world, was 
lanced and annihilated on 9/11. It signaled 
a failure of American supremacy. After 
all, the most powerful military in the 
world could not protect its own head- 
quarters, the Pentagon; the most power- 
ful economy in the world could not pro- 
tect the cathedral of world capitalism in 
New York. The response should have 
been to acknowledge the new realities of 
interdependence and to seek greater co- 
operation and interaction with Europe 
and the United Nations. Rather, the 
response of the Bush administration was 
to try to reassert with a vengeance the 
sovereignty that 9/11 proved we no 
longer possessed. In effect, Bush said, if 
our frontiers no longer protect us, then 
we will extend them around the world - 
a new Pax Americana. We will go wher- 
ever we have to. Make Afghanistan an 
American province. Make Iraq an Amer- 
ican outpost. The problem with this 
strategy is not only that it’s unjust and 
immoral but that it reasserts the nine- 
teenth-century concept of sovereignty 
that 9/11 proved doesn’t work anymore. 
Perpetual unilateral war in the name of 
prevention will only intensify anti- 
Americanism throughout the Islamic 
world and make us more vulnerable 
to terrorism. irs} 
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Welcome to Liberia, 
the worst country on 
earth, where drunken 
child soldiers patrol 
the streets and anyone 
who steps out of 


line has to answer to 
Col. Bad Bad Thin 
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*M NO COOK, BUT I CAN CUT YOU UP LIKE A CHICKEN.” SLEEPY-EYED 
yet watchful, the armed teenager at the roadblock in the center of 
Monrovia looked us over briefly before motioning us on with a 
quick nod of the head. We had taken only a few steps when a sec- 
ond young man blocked our way. He was dressed in a kind of hip- 
hop outfit with a Nike bandanna, a Britney Spears T-shirt, baggy 


pants and huge sneakers. He went on at me angrily in the local 


form of pidgin English, and it took me a mo- 
ment to understand what he wanted. There 
was a gap between the wooden barrier and 
the curb, and I had passed through it instead 
of using the sidewalk. “That’s strictly prohib- 
ited,” he snapped. 

“Why is it forbidden?” I asked. 

“Because it’s forbidden.” He glared at me 
with unhealthy, yellow-red eyes. Obviously 
he was well-versed in giving orders and wanted 
to humiliate me. We squared off silently, like 
two dogs about to fight, with the soldiers at 
the roadblock observing us and a few passers- 
by keeping a safe distance. The situation was 
ludicrous, yet highly uncomfortable. It was 
my first morning in Liberia; I had left my hotel 


Soldiers in Liberia, where boys as young as eight — 
fueled by booze, drugs and blood lust — wreak 
havoc in an already apocalyptic world. 
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Asqualid riverside market in Monrovia, Liberia's capital. Despite an abundance of natural 


resources, quality of life in the beleaguered nation lags behind even Somalia and Afghanistan. 


just ten minutes earlier, and I was un- 
aware of how dangerous the situation 
was. Finally, I averted my gaze. 

Earlier this year, The Economist predicted 
that in 2003 Liberia would be “The World's 
Worst Country’ tolive in, even more grave- 
ly fucked-up than nations such as Afghani- 
stan and Somalia. It wasn’t, of course, sup- 
posed to be this way. The small West 
African country had gotten off to a hopeful 
start. In 1821, American philanthropists ac- 
quired piece of land on the former “Pepper 
Coast” from local tribal chiefs, paying with 
afew kegs of rum, tobacco and gunpowder. 
They established settlements for freed 
American slaves, who in 1847 proudly pro- 
claimed the independent Republic of 
Liberia. At the time, it had one of the most 
progressive constitutions in the world. 

But the former slaves merely emulated 
the system of their old masters. The 
Americo-Liberians, called Congos, ambled 
through the capital, Monrovia, in the attire 
of plantation owners from the American 
South. They held the natives in contempt 
and for the next 133 years formed asmall, in- 
sular aristocracy that monopolized politi- 
cal and economic power. 

“I’m going to teach you some discipline,” 
the hip-hopper said triumphantly. 

“Oh, yeah? How?” [ tried to play it cool. 

“Fifty knee bends on the spot.” He 
squatted down in front of me and then 
bounced back up, touching his fingers to 
his ears. It was so absurd I burst out in 
loud laughter. 

“I'd be dead after twenty,” I said. 

“Only twenty?” He looked at me. “And 
your friend?” he asked, pointing to Nathan 
Beck, the photographer. 

“He'd manage twenty,” I said. 

All at once the mood changed, and the 
once menacing guard began laughing him- 
self. “We don’t want to see you die. You 
have so much life in front of you.” With 
that he clapped me on the shoulder, all his 
violence and meanness gone. 

His name was Sla, he said, Sla George 
Geely Jr., and he was a member of Presi- 


dent Charles Taylor’s security forces. As 
proof, he extracted a laminated ID card 
hanging on a metal chain around his neck. 
But in truth, he continued, he was a rap- 
per. He sang a few rhythmic verses, jerking 
his hands about. It wasn’t bad. 

Sla was no stranger to violence. His 


country had been a killing field for most of | 


his life. In 1980, Samuel K. Doe staged a 
successful putsch, putting an end to black 
apartheid in Liberia. The twenty-eight- 
year-old sergeant surprised President 
William R. Tolbert in his bedroom, cut out 
his eyes, quartered him and had his minis- 
ters executed on the beach of Monrovia. 
Doe promoted himself to five-star general 
and became the first non-Congo president 
of the country. He filled the vacant gov- 
ernmental posts with twenty-five-year-old 
noncommissioned officers from his tribe. 
The new regency distinguished itself 
through its lavish fleet of state limousines, 
rampant corruption and voodoo politics. 
Even with the aid of the most powerful 
fetish priest in the country, the semiliterate 
Doe was no match for armed rebels under 
the command of Prince Johnson, a fac- 
tional leader. They captured and slaugh- 
tered Doe in 1990. 

The civil war lasted several years and 
spread to neighboring states such as Sierra 
Leone. The peacekeeping troops of Eco- 
mog (the Economic Community of West 
African States’ Monitoring Group), dis- 
patched by other countries in the region, 
were unable to restore order. Under Nige- 
ria’s leadership, they too were drawn into 
the bloody conflict, which at times pitted 
seven large groups against one another. Of 
Liberia’s then 2.5 million inhabitants, two- 
thirds became refugees and 150,000 were 
killed. More than half the soldiers were 
children. The “small-boy units,” in which 
girls were also active, were known for a 
brand of cruelty that took on the feeling of 
an apocalyptic nightmare. In women’s 
clothing, satin suits, rags, church robes or 
naked, with blond wigs, strange amulets 
and sunglasses, their faces heavily painted, 


they killed, ravaged, raped and maimed. 
They gave themselves names such as 
Earthquake Baby, Captain Cobra, Rebel 
King and General Saddam. The streets of 
Monrovia were given names such as Crack 
Alley, Death Row and Highway to Hell. 
Checkpoints were decorated with severed 
heads, and human intestines served as 
fences. Stories of cannibalism began to 
spread in the Western press. 

Sla became our guide in Monrovia. He 
seemed to know everyone. The first thing 
we asked him was whether he could intro- 
duce us to some of the former child sol- 
diers. No problem, he replied, and took us 
to Oldest Congo Town, which had once 
been the city’s poshest suburb. A group of 
civil-war veterans lived in a rundown 
settlement there, some alone, others with 
their relatives, girlfriends and children. 

The people apparently knew Sla, and 
later we learned that he lived there himself. 
Still, our visit caused a tumult, and we 
were soon surrounded by shouting, wildly 
gesticulating men. We had become part of 
a grotesque, unreal and frightening scene, 
aworld unhinged. 

The former child soldiers were like bro- 


ken robots into which human hearts had 
been transplanted by mistake. A giant ofa 
man ina wool cap commanded me to show 
him my ID and sell him my sneakers. He 
pointed to his leg prosthesis. Another in- 
habitant had a glaring, open leg wound. 
“No treatment, no treatment,” he repeated 
in a tone of voice that sounded more like a 
threat than a lament. A boy in a dirty yel- 
low undershirt pushed his way through 
the crowd and held up an ID to my glasses. 
Moving his rage-distorted face so close to 
mine that I could smell his sick breath, he 
shouted several times, “I’m a famous com- 
mander. You're arrested!” It was ten in the 
morning, and the young soldier was 
already dead drunk or high — like most 
everyone else here. Many were missing 
legs or arms or a few fingers. Some had mu- 
tilated ears, others a badly dented forehead 
oradead eye. Everyone had scars of differ- 
ent shapes and sizes. New people kept 
limping or hurrying by, shouting senseless 
commands, gaping at us with disturbed 
expressions or starting fights with their 
comrades that ended as quickly as they 
began. Afterward, the initiators fell into a 
lethargic state. 
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Ex-soldiers from Liberia’s notoriously vicious “small-boy units” 
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DARLINGSTON, A.K.A. LUCIFER: “We're 
fighters. Killing is as normal as eating rice.” 


ROLAND, A.K, 
you had a good life. You weren't beaten.” 


REY, A.K.A. JUNGLE LION: “Inthe war 
everything was allowed. We were free.” 
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BB NALLY, SLA SAID, “LET’sS GO,” 
sounding like a government offi- 
Wi cial. “You need a permit from the 

Ministry of Information to talk to 

the people here.” 

A small group followed us to the 
street, including an agitated man with a 
shaved head and red eyes. He tried to ex- 
plain something to me, then turned sud- 
denly and headed for a young woman 
who had left the compound behind us. 
Without warning, he dug his fingers into 
her hair, jerked her head back and started 
rubbing his closed hand in her face. The 
girl screamed and fought back, arms flail- 
ing as she tried to push his hand away. 
But she couldn’t shake him off. No one 
intervened, and only after what seemed 
like an eternity did he desist. She whim- 
pered and turned, stamping her feet on 
the ground. A fresh wound gleamed from 
above her right eye, wide and violet- 
pink. The man with the shaved head had 
cut her face with a razor blade that 
he had been holding in his hand the 
whole time. 

“Revenge,” said Sla. “That was revenge. 
The girl first cut the man with a bottle.” Sla 
was unmoved, as if the attack were mean- 
ingless, an everyday occurrence. 

“What will happen now?” 

“He'll be taken to jail. He'll be beaten 
and locked up.” The young woman walked 
off, sobbing softly. Not a single person had 
helped her. Two men led off her attacker, 
who had now calmed down. It was a 
peaceful scene, as if the three were heading 
for the next bar. 

The rebellion against Doe was launched 
by Charles Taylor. The worldly-wise forty- 
two-year-old, who holds an economics de- 
gree from Bentley College, outside Boston, 
proved the smarter and stronger combat- 
ant. But it wasn’t until 1997 that the rebel 
leader legitimized his rule, taking seventy- 
five percent of the vote in an election that 
was overseen by Jimmy Carter. Witnessing 
the nonviolent election, Carter spoke of a 
democratic “miracle.” 

But soon the country was again beset 
by civil strife. President Taylor's style of 
leadership was that of a Mafia boss. 
Liberia is a resource-rich country, with 
diamond, gold and iron-ore reserves, an 
abundant supply of water and timber. 
And yet it does not even have an official 
government budget. Taylor treats the na- 
tion’s wealth as his own. He and his fam- 
ily lead extravagant lives. His numerous 
mistresses expect generous gifts — his 
high judges and ministers, too, in ex- 
change for continuing the pretense that 
there is a real justice system in the coun- 
try. Taylor must also keep up morale 
among the killers and thugs in his secret 
service and security troops, since his life 
depends on them. Very little remains for 

the rest of the population, eighty-five 
percent of whom are out of work; very 
little for hospitals, schools and streets. 
This is what has made Monrovia into one 
large garbage dump without running 
water or electricity. 
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On the streets of Monrovia, a child soldier lies dead amid a scattering of spent 


bullet shells. President Taylor's troops had just retaken the capital. 


ITH SLA’S ASSISTANCE, AND 
after a few dollar bills had 
changed hands, we obtained 
the necessary documents from 
the Ministry of Information, 
and we visited the compound a number of 
times in the next few days. Though the 
chaotic scene recurred, we were able to 
talk to a few of the former soldiers. Their 
stories were all similar, matter-of-fact and 
horrible. Roland, an eighteen-year-old with 
pretty, girlish features, was nine when he 
joined one of Taylor’s small-boy units. 

“Were you forced to join?” I asked. He 
looked confused. 

“I was all alone,” he finally answered. 
“My parents had fled into the bush be- 
cause of the war. And as soldiers, we were 
fed.” His commanding officer was a fif- 
teen-year-old Monrovian called Col. Bad 
Bad Thing, who sent him into his first bat- 
tle four months later. “If you obeyed,” said 
Roland, “you had a good life. You weren’t 
beaten.” They sneaked up to the enemy 
troops, getting close enough to see that 
they were also children. Then they 
charged, shouting at the top of their lungs. 
Roland’s finger was hooked around the 
trigger of the Kalashnikov he had inherited 
from a fallen comrade, and he kept it 
pressed long after the magazine was empty. 

Shortly before the attack, he said, he had 
been afraid, but not in the heat of battle and 
never again afterward. “You don’t think, you 
simply move forward,” said Roland, laugh- 
ing. The others around him joined in this 
laughter. Like all of them, Roland hada nick- 
name: Dirty Way. When we asked how he 
had gotten it, he hesitated before answering, 
and a young man with one hand spoke up: 


“Look here.” He pulled up Roland's T-shirt 
with his remaining hand. Roland's breast, 
like his arms, was covered with scars. 

“They're from knife wounds,” said the 
one-handed man. “From his fellow soldiers. 
They called him Dirty Way because of his 
bad manners. He always got into fights with 
the others, and he was punished for it.” The 
onlookers found this amusing, and Roland 
smiled in a pleased and embarrassed way. 

“Listen,” said the young man with the 
missing hand. “Our commander was called 
Lepu Father, like a famous old tribal war- 
rior. He was fifteen but already a three-star 
general, and he didn’t joke around. You 
went to the front, or he killed you on the 
spot. And when he hit you, it tore off your 
skin and you couldn’t walk for three days. 
He was that strong.” The others nodded. 
“Or they put you in the hole.” 

“The hole?” 

“They forced you to dig a hole and then 
squat in it. The hole was covered with 
branches, and you were kept in there for 
two or three days, sometimes longer.” 
Once again, everyone laughed. 

The one-handed narrator was named 
Jeffrey, a.k.a. Jungle Lion. When he was 
ten years old, he returned home from 
school one day to find his parents gone and 
Taylor’s soldiers standing about. Jeffrey 


enlisted. “Many of the village children 
joined, which encouraged me,” he said. 
That was in 1991. He hadn't seen his family 
since, but had never seriously considered 
looking for them. “This is my family,” he 
said, motioning to the others. 

“And we make sure that he doesn’t go 
crazy,” said Darlingston, alias Lucifer, an 
intelligent, prematurely aged twenty-one- 
year-old who looked like a cross between 
Eddie Murphy and Speedy Gonzales. Dar- 
lingston first picked up a gun when he was 
eight. His unit was supposed to attack 
Monrovia, and he cried before the battle. 
Soon he felt nothing at all. Before an attack, 
he said, the soldiers would drink sugar-cane 
liquor, smoke marijuana or take pills. “War 
is the law of the jungle,” Darlingston con- 
tinued. “The worst offense is FFI: failure 
to follow instruction. If you don’t obey 
orders, you're executed on the spot. Some- 
times the commander does the shooting, 
sometimes you're forced to shoot a fellow 
soldier. That doesn’t matter to us. Killing is 
as normal as eating rice.” 

“And what did you do with civilians?” 

He gave me a penetrating look. “If you 
and I crossed paths and I was angry, I'd beat 
you with my rifle. If wasn’t angry, I'd still 
beat you with my rifle. For me, you're a no- 
body, a baby. You understand? You're not 
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Before an attack, they would 
drink sugar-cane liquor, 
smoke marijuana or take pills. 
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Liberian soldiers proudly display the gruesome trophies of war. Some warlords were known to carry a sack 
of fresh human hearts, which they would chop up, soak in gin and feed to their troops to give them courage. 


a target. I’m a soldier. I kill my enemy. Not 
civilians.” He rubbed the stump of his am- 
putated leg, grinning. 

Then he told us he had nine older 
brothers and sisters in America, and they 
didn’t like the fact that he was a soldier. 
“They're afraid of me,” Darlingston said, 
“as if ’ma leper ora tiger.” He made a face 
and bellowed like a wild animal. “They 
want me to come join them, but they 
don’t understand what’s gone on here. 
The second person in America who asks 
me why I fought, I'll chop his head off.” 
This caused merriment among his 
friends. Apparently they knew exactly 
what he was talking about. “I’m staying 
here. I like it here. Now it’s quiet. If I 
want rice, I have rice. If I want beer, I 
have beer. I don’t want to change any- 
thing, you know, it would be too tough 
for me.” I looked at him questioningly. 
“I’m not right in here,” he said, pointing to 
his head. “My mind is disturbed. But ev- 
eryone here is like me. They understand 
me.” The others nodded. On another oc- 
casion, I asked about the positive sides of 
the war. The former soldiers didn’t have 
to think long. “Everything was allowed,” 
said Jeffrey. “We were free and could do 
what we wanted to.” 

“For example?” 

Their eyes gleamed. 

“Everything,” said Darlingston. “When 
we were hungry, we'd steal a cow from a 
farmer. When we wanted to hear reggae 
music by Lucky Dube, we'd steal a tape 
recorder and tapes froma shop. We didn’t 
need money. Everyone was afraid of us 
and gave us what we wanted.” 

Darlingston and his comrades talked 
about their experiences as if they were 
perfectly normal, as if they were childhood 
pranks or joy rides. I noticed that I, too, 
was accepting their normality. But a small 
detail caught my attention. In certain situ- 
ations, the young men exchanged glances 
or smirked at one another, as ifin response 
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to a tacit command or in confirmation of 
some kind of agreement. Obviously, there 
were other stories they weren't telling, 
tales that would make the ones they'd told 
us sound harmless or banal. 

Sla did not take part in the talks in the 
compound. It was only several days later 
that he let slip that he had also been a sol- 
dier. A very good one, he claimed. Because 
of his perceived invulnerability, he had 
been christened Bullet Bouncer and pro- 
moted to artillery commander at the ripe 
age of fourteen. 

One day Sla took me to Ernest Whis- 
net, an evangelist and primary-school 
teacher in his midforties. Whisnet had 
been present in 1990 when rebel leader 
Johnson captured and executed Samuel 
Doe. A Palestinian who was accompany- 
ing Johnson’s troops videotaped the tor- 
ture session. Whisnet was his assistant. 
The video had reportedly been a huge hit in 
Liberia and in neighboring Sierra Leone. 

Whisnet welcomed us to his school, a 
dismal yet tidily kept former camp build- 
ing where he also held his sermons. He 
was a kind, shy man who looked like 
Homer Simpson but with sad eyes. “First, 
they shot President Doe in the knees,” he 
recalled. “Then they stripped him naked, 
tied his arms behind his back and beat and 
kicked him with boots, sticks and rifle 
butts. After that, they cut off one ear and 
forced him to eat it. Then the next. When 
he begged for water, they doused his head 
with beer. He begged them to loosen the 
chains, and they ridiculed him: Couldn’t he 
make himself invisible? Seven hours later, 
at midnight, they castrated Doe. And two 
hours after that, on September roth, he 
died. I pitied him, but there was no way I 
could show it.” 

“That’s war,” said Sla. Whisnet agreed. 

“Forcing a prisoner to eat his own ears?” 
lasked. “Castrating him? That was common 
practice?” Both men nodded, as if I were a 
little slow on the uptake. 


“Everyone involved in the 
war did things like that,” 
added Sla, “and worse.” 
Whisnet then told us about a 
meeting between the com- 
manders of Taylor’s and 
Johnson’s armies, who in 
991 wanted to work together 
for ashort time. 

Taylor’s soldiers had cap- 
tured six Ecomog regulars, 
members of the West African 
peacekeeping force. “They 
were all Nigerians,” said 
Whisnet. “They cut out their 
hearts and served them to the 
commanders to celebrate the 
new collaboration. I was 
there.” Sla said that he knew 
of commanders who always 
carried a sack of fresh human 

. hearts with them. They 
_ would cut up one into pieces 
of exactly the same size, pour 
gin over the pieces and dis- 
tribute them to their soldiers. 
And another, Sla went on, whose name 
was Col, Fuck Care, claimed that when- 
ever possible he ate two whole hearts for 
breakfast. Whisnet nodded his head: He’d 
heard that story, too. 

“Were the hearts removed while the vic- 
tims were still alive?” I asked. 

“Yes,” said Sla. 

“Did they eat the hearts boiled, grilled 
or raw?” They looked at me with that 
strange look that I had first noticed 
among the inhabitants of the compound: 
somnambulatory and yet searching. 

“lm no cook,” Sla finally said in a calm 
voice. “I’m an artillerist. But I want to be 


hard. Finally, they were hung around the 
neck or hips. Sla said there was a fourteen- 
year-old girl in his unit, Ma Nut Bear 
(Mother Nut Bearer), who cooked and ate 
male genitalia. Whisnet added that female 
genitalia were also considered effective: 
“The soldiers would capture a woman ~ it 
didn’t matter if she was pretty or ugly — 
hold her arms and legs and cut out her cli- 
toris. They would dry it and wear it ona 
string around their stomachs. They be- 
lieved the woman’s screams would pass 
into their bodies and make them powerful.” 

Whisnet stressed that people in the 
bush held these beliefs, but he, as an 
Americo-Liberian, didn’t share them. 
There was no outrage in his voice, no at- 
tempt to distance himself from the prac- 
tices. Nor did he seem to find the beliefs 
absurd, And yet his eyes seemed a bit more 
troubled than earlier. Sla now wanted to 
tell me his story about people drinking 
human blood, but I begged off. I had heard 
enough by this time. 


HE NEXT MORNING, I MET WALLACE 

Mutada (his name has been 

changed), a smart and likable thirty 

four-year-old Liberian who runs a 

European-funded aid organization 
that helps former child soldiers. I asked 
him about all the talk I’'d heard of magical 
fighting powers and cannibalism. Muta- 
da, who had studied in England, found the 
subject unpleasant. 

“Everyone in the country knows about 
these things,” he responded coolly. “They're 
a disgrace to Africa.” 

“How could they have happened?” I 
asked. He became irritated. “A normal 
person cannot eat human flesh,” he said, 


“They cut off President Doe's 

ear and forced him to eat it. At 

midnight, they castrated him.” 
hE cr sew 


honest with you: I could cut you open like 
a chicken or a goat.” He made a quick, 
strong cutting motion around my heart 
that appeared well-practiced. 

“Why do people eat the heart?” 

“Tt gives them courage and makes them 
strong.” 

Whisnet added, “And the heart is the 
engine.” 

“Does it work?” 

Once again, Sla had a strange expres- 
sion. “It protects you. You see? I’m still 
alive.” I wanted to know if everyone had 
engaged in such practices. 

“Everyone,” both assured me seriously. 

“Most fighters,” continued Sla, “carried 
testicle amulets. If the testicles were cut off 
a farmer, he would be shot afterward. An 
enemy farmer wouldn't be shot. That way 
he suffered longer.” The testicles were 
smoked for two or three days in an oven, 
just like fish, until they became small and 


raising his voice. “It’s what separates hu- 
mans from animals.” 

“But apparently many did.” 

“Normal people didn’t. They were chil- 
dren who were high on drugs. They were 
riding a wave and thought they were the 
rulers of the earth. They had no feelings or 
respect for anyone. Other people were 
simply toys or animals to them.” He 
paused a moment, shook his head in dis- 
gust and then spoke softly: “It ruins your 
appetite and makes you sick to see those 
people. They’re now in the police force or 
army, and they’re still on drugs. You'd like 
to get rid of them. But you're not even al- 
lowed to look them in the eye.” 

“Is cannibalism part of the traditional 
faith?” 

His voice became cool and removed 
once again. “These things don’t happen in 
Monrovia. They only take place in the 
bush. People in the bush live in another 
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MEET JACK WOODWORTH 


JACK HAS DREAMS. 


Specifically, Jack dreams of a better 
way of buying a car. 


Part I 
{. Jack’s Big Discovery} 
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with vivid descriptions and photos to see.® 
And Jack realized, 
“I don’t have to go to the cars, 


eBay Motors brings the cars to me.”® 


@ DETAILED LISTINGS 
Listings on eBay Motors contain rich photos and unlimited 
descriptions, including mechanical and cosmetic information. 
You won't find that in the classifieds. 


& NATIONWIDE SELECTION 
With eBay Motors, you can shop across the country, not just in 
your local market. This makes it easy to find|the car you're looking for. 


VEHICLE SHIPPING 


Because vehicle shipping is so inexpensive, it's easy to buy a 
car, even from 3,000 miles away. Get free online quotes. 
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Part Il 
{Jack Saves Serious Greenbacks } 


Jack won his auction and 
jumped in celebration. 

He saved thousands of dollars ® 
by searching the nation. 
Jack stuck to his budget, 

he did not straggle. 
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with nary a hagegle.® 


& VALUE 
Buyers and sellers alike can get great deals. Most buyers pay 
less than retail price, and most sellers get more than wholesale. 
& NO HAGGLE TRANSACTION 
eBay Motors offers a different and better way of buying and 
selling cars, without the usual hassle of haggling. 
VEHICLE FINANCING 


Enjoy the convenience of competitive financing, and speed through 
the process with help from our customer representatives. 


Epilogue 
{Jack Is Not Alone} 


For more stories from the over 300,000 people who bought 


their cars on eBay Motors last year, plus a chance to 


WIn $50,000 TowaRpD Your Dream Car, 


visit ebaymotors.com/stories. 
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world. We in Monrovia are educated; we 
don’t engage in such practices.” 

“Charles Taylor is a cultivated man from 
Monrovia who has a degree from an Ameri- 
can college,” I said. “Other warlords have 
university degrees, too. They still did these 
things with their child soldiers.” 

Mutada looked at me apologetically. “If 
it’s all right with you, I'd rather not talk 
about our president.” He thought for a mo- 
ment. “Our situation is not easy,” he con- 
tinued, “The government is distrustful of 
aid organizations. Our offices have been 
closed twice, and the military took every- 
thing we had — the tables, the chairs, the 
computers. We never saw any of it again.” 

“Let me ask you a different question,” I 
said. “How can a society cope with an entire 
generation of children that has run wild?” 
Now his mood changed; he was in his ele- 
ment. In an exemplary lecture, he outlined 
his strategy for solving the economic, politi- 
cal and social woes of the mortally ill coun- 
try, using catchwords such as transparency, 
decentralized structures, education, empower- 


) ~~ 


ight now there are thirty-two 

American military civil-affairs 

experts in Liberia, there simply to 

“assess” the country’s humanitarian 
crisis. But reports from Washington, D.C., 
suggest that as many as1,000U.S. 
Marines may soon storm Monrovia in an 
effort to restore order by force, 

Though the decision to increase the 
U.S. military presence appears to have 
been made, President Bush is reluctant 
to send in troops while Liberian President 
Charles Taylor remains in power. Taylor, 
meanwhile, refuses to leave until an 
international force is in place to maintain 
order. However the stalemate ends, ifthe 
Marines are indeed headed to Liberia, 
they face a daunting task. How does one 


Ateam of American soldiers may bring new hope to Liberia 
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AMarine stands guard as the U.S. team visits the Redemption Hospital in Monrovia. 


ment, participation, gender policies and grass- 
roots revolution. What emerged was the 
shadowy sketch ofa bucolic society. Mutada 
was a brilliant exponent of the Rousseau-ian 
conception of the world espoused by the in- 
ternational nongovernmental-organization 
community, of the social philosophy of old 
hippie academics, for whom human beings 
are fundamentally good and power funda- 
mentally bad. As he went on, killer kids and 
voodoo receded, and in their place I saw 
peacefully networked villages, a society that 
was one big happy workshop. 

Mutada was just about done with his ex- 
plication when Nathan and Sla stepped into 
the room. They had been walking through 
the city, and Nathan had taken some pic- 
tures. No sooner had they sat down than 
the door was flung open anda group of sol- 
diers appeared. “Come with us,” they or- 
dered, motioning to Sla, Nathan and me. It 
was clear by their hostile expressions and 
rifles that no back talk would be brooked. 

Mutada remained in his seat, stony with 
fear, and we were hustled down two 


maintain composure under fire when the 
enemy might be an eight-year-old drug 
addict armed with an AK-47? 

The New York Times has reported that 
many U.S. soldiers fighting in Iraq have 
faced severe psychological trauma as a 
result of bloodshed they witnessed in 
fighting Saddam Hussein's irregular 
forces — bloody engagements that often 
led to the shooting of women and 
children. Whether it's called shell shock, 
combat stress or psychoneurosis, the 
symptoms can be debilitating. 

If American soldiers are called upon 
to fight in Liberia against a force made 
up of child fighters, there is no telling 
how damaging the psychological fallout 
may be. DAVID SWANSON 


How can a society cope with 


an entire generation of 
children that has run wild? 
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streets to a shabby three-story building. 
Sla was taken to a rear room; Nathan and 
I were led to a small, dreary office. The 
armed guards behind us clicked their heels 
when an older uniformed man with a 
gaunt face entered. He took a seat across 
from us and eyed us grimly. 

“Where are we?” | asked. He didn’t deign 
to answer but examined the passports and 
permits we had presented to him. I gave ita 
second try: “Where are we?” 

“In the Defense Ministry,” he said. 

“For what reason?” 

“You photographed military facilities. 
That's strictly prohibited.” 

“We did not.” 

“The soldiers saw you.” 

“That's impossible.” 

“We will investigate.” This was our 
third arrest in Monrovia within a week. 
Men in civilian clothes, members of the 
SSS, one of the most feared of the many se- 
cret services, had made the first two. They 
had driven us to decaying buildings and 
made a great fuss of checking our docu- 
ments. They confiscated our camera for a 
short time, had the film developed and 
finally gave everything back, with the 
exception of a few negatives of ex-soldiers. 
After a few hours we were allowed to go. 
These were unpleasant, menacing en- 
counters. We'd also been checked at least 
twenty times on the street by men younger 
than Sla with rifles or ID cards, The city 
was teeming with informants. The gaunt- 
faced man asked what route Nathan and 
Sla had taken. Down past the church, 
hmn, right at the cemetery, good, back up 
via Gurley Street. 

“Aha!” squealed our interrogator. He 
quickly sketched a map on a piece of paper 
and waved it about triumphantly. “You 
walked around the ministry compound! 
He photographed the coordinates. You 
see?” The room was now full of soldiers. 
The musclemen had pushed through the 
door, eyes gleaming perfidiously, wearing 
baseball caps, equipped with walkie- 
talkies. Even the chief of staff, a drunken 
fat man with dull eyes, had come in the 
room to have a look at the rich spies. We 
shook our heads, but the gaunt-faced man 
was sure he had hit gold. “We know how 
this is done,” he said. He took hold of 
Nathan’s camera. “A fancy camera with a 
wide angle.” He ordered Nathan to take 
out the film and had one soldier bring it to 
the lab. Then he looked back to us: “I hope 
for your sake that you're telling the truth.” 

Two soldiers brought Sla in. They had 
relieved him of his bandanna, T-shirt and 
shoes. He sat down on the floor, submis- 
sive, limp, gazing downward, in the broken 
stance of a prisoner of war, “He’s a Liberi- 


an. He knows the rules. He was obliged to 
warn you,” said the gaunt-faced man con- 
temptuously. Sla wanted to say something, 
but he was silenced with ashout. The room 
had emptied, and Nathan and I stepped out 
onto asmall balcony to get a breath of fresh 
air, Nathan looked gloomy. He knew that 
parts of the ministry would be visible in the 
pictures, even the notorious jail for politi- 
cal prisoners. Sla had pointed it out and de- 
scribed how the security forces and the 
soldiers treated the prisoners. 

The prisoners, Sla had said, were rou- 
tinely beaten and left lying on the floor. 
Often they died of head injuries or internal 
bleeding. No one inquired about them at 
the prison, either. Their family members 
and friends were too afraid of being arrested 
themselves. Many of the security person- 
nel were former child soldiers themselves, 
most addicted to crack, cocaine, heroin or 
amphetamines. They were also addicted to 
violence. Once you crossed a certain line, 
you needed a kick, whether it was from 
drugs or violence. When no drugs were 
available, violence had to do. 

Suddenly Nathan laughed. Was he going 
crazy? “I totally forgot that I put ina new 
roll of film in the city,” he said softly, afraid 
someone might hear. “They have the new 
roll of film, but the pictures of the forbid- 
den areas are all on the old one. And that’s 
in my pants pocket.” We went back to the 
room, and he quickly handed me the small 
film canister, which I slid into my pocket. 
My hands were shaking. Sla watched us 
through the corner of his eye, and I winked 
at him: Everything’s OK. I could see the life 
flow back into his body. 

The gaunt-faced man and his soldiers 
were visibly disappointed when they 
were handed the developed film and 
found no trace of any military objects in 
the pictures, only people. They searched 
our shoulder bags once more and then let 
us go. Outside, Sla became the hip-hopper 
once again, grooving down the street in 
his bouncy gait, as if he’d just come froma 
Snoop Dogg concert. It was hard to be- 
lieve that just five minutes earlier he was 
probably thinking the soldiers were going 
to beat his head to mush. 

“You guys were cool,” he said. “You were 
hip.” 

Two weeks later, in Zurich, I slipped the 
cassette of President Doe’s execution into 
the VCR. Sla had bought it for me on the 
black market. I had postponed the screening 
several times, and now I pressed the start 
button. A baseball game came on. Someone 
had ripped me off. I was relieved. © 


EuceEn Sore isa freelance journalist who 
lives in Berlin. 
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N EVERY LIFE, THINGS CHANGE. WHEN ANGELINA JOLIE LAST APPEARED ON THE 
cover of Rotinc Stone, during the release of the first Lara Croft Tomb 
Raider movie in 2001, she lived in a Los Angeles house — a dinosaur fountain 
prominent in its courtyard — with her new husband, Billy Bob Thornton, and 
their pet rat Harry. They talked feverishly of how their wild, eternal love would 
outlast the forces against it and forever seemed on the verge of having sex with 
each other even as they spoke to you. Above the bed in which they slept and 
alongside which Harry would scuttle in his cage were the words, written in 
Jolie’s blood, ro THE END OF TImE. $ Two years later — another Tomb Raider movie, another 
Ro.uinc Stone cover — Jolie is a single mother who lives with her adopted Cambodian 


son, Maddox, alternating among homes in 
the English countryside, New York and a 
place under construction in the Cambodian 
jungle. Jolie mentions as an aside that she 
has not had sex for a year. Besides caring 
for Maddox and acting, she is deeply in- 
volved in her role as an ambassador for the 
United Nations High Commissioner for 
Refugees. Things change. 

The rat was the first to go. Harry was 
sneaked across the border to Canada, 
where Jolie was filming Life or Something 
Like It in 2001, and lived with her in her 
Vancouver hotel room. Until one day Harry 
couldn't take it anymore. “He went insane,” 
jolie says. “He just ate the curtains, Masses 
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Angelina Snlie 
of the curtains. When anybody eats a cur- 
tain,” she concedes, “that’s a clear sign 
there’s a problem. I took him to doctors, and 
they said he was suffering from stress, They 
said I wasn’t paying enough attention to 
him.” For Harry and Jolie, it was the end of 
their shared road. “I didn’t have the patience 
to sort out a rat’s therapy,” she says, “so I 
asked them if they knew someone who 
needed a rat, and he was adopted.” 


NE DAY I AM SITTING IN THE 

lobby of the London hotel 

where Jolie is staying, when she 

sweeps in with her grinning son 
in her arms (Maddox will turn two on 
August 5th). They have been playing in the 
park. “We kind of explore the world to- 
gether,” she tells me. Already, in Maddox’s 
short life, they have ridden camels in the 
Namibian desert and elephants in Cambo- 
dia and have swum in the seas off Greece. 

For most ofher life, Jolie, 28, hadassumed 

that she would never be a mother. “Because 
I never felt very stable,” she says. In movies, 
whenever Jolie needed to cry, all she had to 
do was extend her hand and imagine a child 
taking hold of it. Then the tears would 
come. “I was always sure that I'd never 
know that feeling,” she says. “I was never 
sure I was going to live very long when I was 
younger.” Jolie did always know that if she 
were to have a child, it would be adopted. 
She says her mother remembers her first 
talking about it as a young girl. “It hada pro- 
found effect on me,” Jolie says. 

Jolie had been to Cambodia twice before 
— the first time to film the original Tomb 
Raider and the second as part of her 
UNHCR work — when she returned in 
November 2001 with Billy Bob Thornton 
to find a baby to adopt. She had already 
gone through the process of being approved 
for adoption at home as an American par- 
ent. “With my reputation for every crazy 
thing in the world, it was very reassuring to 
have a woman analyze me and say I'ma fit 
parent,” she says. “I kind of needed that. At 
the end of the day they actually thought I'd 
be avery good disciplinarian.” In Cambodia 
she resolved to visit one orphanage and 
bringa baby home. He was the last baby she 
saw. He smiled in away that made her feel he 
was comfortable with her. (Though Thorn- 
ton was with her, she notes that “I'd wanted 
to adopt — it wasn’t his idea.”) 

The child she would later name Maddox 
was three months old when they met. She 
spent an hour with him at her hotel, then he 
was taken away. There were medical tests 
to be done, approvals to be had, American 
visas to arrange. She didn’t see Maddox for 
another four months, when he was brought 
byanurse to Namibia, where Jolie was mak- 
ing the movie Beyond Borders. (His Ameri- 
can visa still hadn’t come through, and she 
had already decided that she was prepared 


to raise him outside America if necessary.) 

“My life belongs to him,” Jolie says now. 
“That thing I used to have when something 
would go wrong, that place of self-destruc- 
tion or addiction or craziness, when you 
have a child you can’t afford that and you 
just don’t. When your world falls apart or 
you're feeling really depressed, you pick 
yourself up and smile so they don’t worry.” 

Jolie tells me about their routines: how 
Madness’ “It Must Be Love” is their song 
(she calls him Mad or Madness). “We sleep 
next to each other, and he’s in his little 
white pajamas and his little hair sticking 
up all over the place, and this morning he 
just crawled right on top of me and put his 
face right in my face and woke me up, and 
he looked at me with the funniest little 
cheeky smile and then rolled over and 
started laughing. It’s just so . . . brilliant.” 

Jolie says she will soon reapply to adopt 
asa single parent with one child. “I've never 
been tested, but as far as I know I’m capa- 
ble of having children. But I feel like, right 
now, ifI made a decision to have one [my- 
self], there’d be one less child that I'd be 
bringing home from some country.” And 
now, when she acts and needs to find sad- 
ness, she has to use something else. Once, 
fora split second, she considered using the 
thought of something bad happening to 
Maddox and then realized she couldn’t do 
it. “No scene is worth that,” she says. 

As Jolie tells me this, she tears up. Her 
eyes are still wet as she explains how 
rarely she cries in life. “I’ve found crying 
pointless,” she says. “Maybe I was just 
around alot of people that cried, and I just 
saw it accomplishing nothing. If there’s 
something wrong, I want to fix it. I want 
to know how to fight against it.” 

Jolie pauses for a moment, considering 
either the answer or whether to share it, 
after I ask her when she last cried over 
something personal. 

“When Billy and I lost our friendship,” 
she says. “But at the same time as it was 
really sad to see that change and disap- 
pear, it was also freeing to accept it and to 
come back to being on my own and being 
strong again. And it was time.” 


HE FIRST THING THAT JOLIE SAYS 

to me, beyond the simplest of 

greetings, is, “It’s been an amaz- 

ing two years — in some ways the 
worst and in some ways the absolute best of 
my life. I went through another divorce. I 
think that I’m not meant to be married. I 
think I’ve decided that.” 

Jolie says she has moved past what hap- 
pened between her and Thornton: “I’m re- 
markably not connected to it,” she says. “It 
feels very, very long ago, and it feels very 
far away.” But she is patient with the ques- 
tions, and in her own abstract way she 
does try to offer her perspective. 


Se 


On her role as a sex fantasy: 


“I’m 


somebody's mother, for God's sake.” 


“If you marry somebody, you should be- 
lieve it’s going to be forever,” she says. 
“With us, that was the big focus.” She and 
Thornton got married “because we were 
very, very good friends and had a sense of 
humor in common and had found safety in 
a friendship . . . and then we changed and 
grew and became different people.” 

Did it destroy the friendship? 

“Um ...we don’t know each other now. 
We don’t have much in common. So who's 
to say whether we'll ever re-meet and have 
something in common again. I don’t actu- 
ally know if we'd want to see each other. I 
think of him like somebody I used to know 
and have some happy memories. I’m not 
really sad about it. I’m quite resolved. It’s 
great when you discover something and do 
something about it, as opposed to pre- 
tending, or adjusting, or suffocating.” 

One popular view seems to be that you 
were done bad by a no-good cheating ras- 
cal. (She laughs, but doesn’t say anything 
yet.) Thornton recently gave an interview 
in which he denied any infidelity. Does 
that make any sense to you? 

“None of that matters,” she says. “We 
were not meant to be together, and we're 
better off without each other.” 

The other widely floated speculation 
was that it was Maddox's arrival that had 
torn them apart, since Thornton, 47, had 
four previous wives and three children. 

“There were no one or two things that 
suddenly ended the marriage,” she says. “It 
was more complicated. But certainly Mad- 
dox was a change. He affected the rela- 
tionship and the marriage. Absolutely.” 

When I ask Jolie what happened to her 
TO THE END OF TIME artwork, she ex- 
plains that she cleared her stuff out of the 
house when Thornton wasn’t around, and 

that when she was packing she placed it out 
of view in the fireplace. “It was a lie to have 
itup,” she says. “It was the only out-of sight 
place in the bedroom, without being dra- 
matic and smashing it. I don’t know if he 
knows it’s in the fireplace.” She chuckles 
gently. “I don’t know if he’s lit a fire.” 
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Left: Jolie with two-year-old adopted son Maddox. Right: Jolie, 1, with father Jon Voight. 


As for the lockets with a drop of each 
other's blood, she says they got placed to- 
gether in an envelope and were thrown 
out. They no longer meant anything. “A 
wedding ring means nothing if you don’t 
have a marriage,” she reasons. 

Then there’s the BILLY BOB tattoo on 
her upper arm. Where does that leave you? 

“With a lot of dermatology appoint- 
ments,” she says. 

How awkward. 

“No, not really,” she says. “God, there 
are enough things to regret in life. Having 
a tattoo is not a big one.” 

Jolie has had four treatments over sev- 
eral months to slowly lose the BILLY BOB 
on her arm without a scab, She hasn’t given 
up on tattoos — she recently had a wavy 
gridlike symbol of protection tapped into 
her back with hammers and traditional 
long tattooing needles in Thailand — but 
she has gone off the idea of inscribing her- 
self with people’s names. “I realized when 
somebody asked me if I would get Mad- 
dox’s name. And I said, “Why? He’s always 
going to bethere.’”A pause. “And 1 realized, 
‘Ah... that’s interesting...” 


OLIE SAYS SHE WOULD LIKE TO SEE 

some art, so I suggest the opening 
exhibition at the new Saatchi 
Gallery in London, which is akind 

of greatest-hits collection of contemporary 
British art. There is one piece she particu- 
larly likes, though she is slightly embar- 
rassed by how well it fits into the public’s 
perception of her. She is, after all, the ex- 
suicidal woman with a knife collection who 
used to cut herself, the woman who has 
often expressed herself through blood 
writing. (When Jolie married Trainspotting 
star Jonny Lee Miller in 1996 — they di- 
vorced in 1999 — she wore a white shirt and 
painted his name in her blood on the back.) 
One piece, Marc Quinn’s Self, is a life-size 
cast of his head made from his own blood. 
“That's great!” she says with gusto. “That's 
the self, isn’t it? That’s a true self-portrait.” 
She studies it some more. “He looks 
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Angelina Solie 


like he’s smiling,” she says. 

I tell her that she’s projecting, that 
there’s no smile, but she won't hear of it. 

For the most part, the other art here 
does not fit in with Jolie’s current state of 
mind. “When you're young, you think that 
if it’s dark and painful, it’s real... sculp- 
tures of people who have their genitals 
ripped off and their heads decapitated,” 
she says. “I don’t feel that anymore.” 

We have retired to a quiet cafe around 
the corner, where Jolie admits that anyway 
her favorite art these days is Maddox's. 
She talks about the first time he drew a 
bunch of straight lines. When she was 
younger, she would paint nude women, 
old people’s faces, mouths screaming and 
barbed wire across people’s eyes. More re- 
cently, when she was married to Thorn- 
ton, she used to go off into her own private 
room and paint landscapes. “A lot of 
deserts,” she says. “Probably it could be 
analyzed as some kind of need for air.” 

We discuss the prints of Sex Pistols art- 
work she recently bought for her English 
home. “That side of myself that was punk 
seemed to have disappeared in the last few 
years,” she says, “so it was nice to get back 
into that side of me. That raw, honest thing 
that makes me want to get involved with 
issues in the world and makes me want to 
get free and wild and fun and sexual, in 
that punk way ... I feel absolutely, finally 
free and wild, and exactly what I was sup- 
posed to be when I was growing up.” 

So people would be wrong to expect you 
to settle into sedate, calm motherhood? 

“Motherhood’s made me more wild. 
Made me remember exactly who I am.” 

A few minutes later, she is telling me 
that she is anti-superstition. 

“Somebody told me I always walk under 
ladders.” We discuss this for a while, and 
then she says, “Maybe one day I'll just put a 
ladder up and say, “Walk through this — I 
dare you.’ And that'll be my art.” 


HE OTHER GRAND DRAMA OF 
Jolie’s recent life involves her 
father, actor Jon Voight. Last 
August he appeared on Access 
Hollywood, saying that he was speaking 
publicly as a last resort (“I’m a desperate fa- 
ther”) because she needed help, referring to 
“serious mental problems.” When I say that 
she’s had strange times with her father re- 


cently, she laughs dryly and says, “I’ve had 
strange times with my father all my life.” 

Voight and her mother, French actress 
Marcheline Bertrand, split up when Jolie 
was an infant, though neither remarried 
and there were sporadic efforts to make 
their daughter feel like the family unit was 
still intact. “I had too many Christmases 
where we pretended to be a family,” she 
says. “We weren't close as I was growing 
up, and we had, like most people, a very 
complicated, not-so-easy relationship.” 

The complications persisted into adult- 
hood, but Jolie and Voight acted together 
in the first Tomb Raider movie, as father 
and daughter, and both spoke of how close 
they felt. “I reached out to him ~I thought 
it'd be something that connected us,” she 
says. “It was also, appropriately, about a 
father who was absent.” 

Their movie dialogue was adjusted by 
both of them to reflect their real relation- 
ship. There is a lot of blame and hurt in it. 
She’s saying, “You let me down,” and he’s 
saying, “I did what I thought was right.” 

“I wrote my side, and he wrote his side,” 
she says. “Then, doing press, he was out- 
spoken about being very proud of me....” 

And you were saying, “I'd be friends 
with him even if we weren't related.” 

“Yeah. God, I mean there was a side to 
him, as an actor, when we worked together, 
that I could relate to. And then after the film 
we had a... communication. His feelings 
were very different about me than he had 
stated in the press. He had a lot of negative 
things to say, which shocked me and hurt 
me. And I had a period of being emotional 
and then making this decision: Just because 
this person is blood-related to me, I don't feel 
close to this person, and I don’t care what 
this person thinks of me, and I don’t actually 
value this person’s opinion in any way, and 
we're not friends, and it’s better if we're not 
in each other's lives. He doesn’t like so many 
things about me and the way I live, I don’t 
feel comfortable around him, and especially 
now with Maddox I need to be very focused 
and very strong and very healthy and can’t 
afford any kind of emotional drama, and I 
don’t want Mad around that.” 

‘Was he criticizing specific decisions you 
were making, or general personality traits? 

“Both, I suppose. Really just his opinion 
of some higher truth that didn’t make much 
sense to me. I don’t think he had a right to 


“I think ’'m not meant to be married. 


I think I've decided 
———————— Pa 2 


tell my mother the way she should be, I 
don’t think he has a right to tell me the way 
I should be. He maybe thinks he knows 
what’s best for everybody.” 

Iv’s a leap from that to publicly charac 
terizing you as having mental problems. 

“Also, to do that considering I have a 
child. To try to hurt me, and to do it ata 
time — right at my divorce, as well-which, 
if] wasn’t strong and focused, would have 
sent me probably over the edge. This per- 
son could have had my child taken away 
from me. If this is taken seriously that I am 
disturbed .... what would that do to Mad? 
Where would he go? The idea that he 
would do that for... 1 don’t know. Public 
sympathy? I really don’t understand it. But 
we hadn’t spoken for a year and a half by 
the time he went on TV.” 

Presumably he believes he was trying to 
do something... . 

“All I can see is that my mother and my 
brother Jamie, who know me better than 
anybody, are closest to me and do truly 
love me, were very upset and very angry. I 
don’t think anybody believes there was 
any good will in that.” 

Do you think he genuinely believes you 
have some overriding... 

“T would love to have us all psychologi- 
cally evaluated and let a court decide. That 
may need to be done. If he was not a 
celebrity, everybody would think he was a 
crazy father of an actress, but he somehow 
has the ‘We know this man, we've seen him 
in films, he can’t be crazy....’” 

It’s also very seductive to people when 
someone appears to be talking from a posi- 
tion of caring about someone... . 

“He’s an actor.” 

... and because you have things in your 
past, that makes people go, “She did that?” 
I suppose people will wonder whether you 
really don’t have your shit together. 


LARA CROFT ON PLAYSTATION 2 
The designers of the Tomb 
Raider game gave Jolie alot 
to live up to onscreen. 


LARA CROFT 2001 FILM VERSION 
The poster for the first Tomb 
Raider supplied Jolie with 
digitally enhanced assets. 


that.” 


“The one thing I know in everything in 
my life that I’ve done, that I’m adamant 
about, is that I don’t hurt anybody. In all 
my wildness, in all my craziness, I've never 
done a bad thing. I’ve been self-destruc- 
tive, I've been stupid, but I’m not a bad 
person. To be attacked like that... all I can 
say is that the final letter I got, that was the 
final break. He handed it to me when I was 
on the way to Cambodia with the UN to 
go into a minefield for the first time. That’s 
the day he handed me this letter to tell me 
that I was a bad person.” 

Jolie never answered the letter, and her 
feelings solidified even harder a year later, 
on the day that Maddox arrived in Namibia. 
Though she had not told her father that 
she was adopting a child (he learned from 
her mother), it was Voight who announced 
the news that he was a grandfather. Jolie 
had planned to tell no one yet, partly for 
security reasons (she was living alone in a 
house in Namibia) and partly so that noth- 
ing was done to jeopardize Maddox's 
American visa (which, for a while, it did). 
“That he decided to announce it at an 
Academy Awards luncheon .. .” she says, 
and just leaves the sentence hanging there. 

Jolie left a message for her father — “a 
strong message about how on the most 
beautiful day of my life, my first day with 
my son, he had cast this huge cloud. That 
day became about dealing with this thing 
that Jon had done.” She asked her mother 
to no longer share anything about her with 
her father. Jolie has not spoken to him 
since. “I don’t think I will. You should have 
people in your life for a reason.” 

She has, however, seen him, ina manner 
of speaking. On another day, we are talk- 
ing about off-beam tabloid tales that have 
irked her. And so I mention a short news- 
paper item that, given what she has told 
me, is presumably absurd: that she had re- 


LARA CROFT 2003 FILM VERSION 
“My breasts are smaller in 
this one,” says Jolie witha 
laugh. “They’re mine.” 


| 


5O ROLLING STONE, AUGUST 7, 2003 


DAVID FISHER/LFI (JOLIE AND MILLER]; SARA DE SOER/AMERICAN FOTO FEATURES/RETNA (JOLIE AND THORNTON) 


a. The new SL [*[ofe) 1 from adidas. Where sport and style become one. July 25. 
f : 


Only at 


CHAMPS 


RS = WHERE SPORT LIVES” 


Lyf ‘ 7 1 £ 


Store Locator at: champssports.com or call 1.600.999.0577 


On dad Jon Voight: “I care for fathers 
in this world. Just not mine.” 
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cently met her father in the bar of the 
Dorchester hotel in London and chatted 
with him for several hours. 

“No,” she says, but her brow is fur- 
rowed. This quarter-truth hides an uglier 
whole. Voight did come to London, and he 
was waiting in the Dorchester lobby when 
she pulled up in a cab, expecting to check 
in. “I was about to walk in the lobby, and I 
was holding Mad and had my luggage, and 
I saw him standing in the lobby,” she says. 
“T said to the driver, ‘OK, back in the car — 
it’s my father.’ And we got back in, and I 
left the luggage standing on the curb.” 

And he was waiting for you there? 

“Tt certainly looked like that. I think we 
had eye contact. I didn’t know if he was 
there with some legal people to tell me I 
was crazy, or something about Maddox. 
And I won't yell near Maddox. That was a 
big... during the separation with Billy, be- 
cause I remember yelling as a kid, I will not 
have confrontation near him,” 

Jolie checked into another hotel and 
called the Dorchester. “And explained I 
had a difficult relationship and I was sorry 
and my bags were on the curb and could 
they put them in a taxi,” she says. 

Iask her whether, even with all this, it’s 
a difficult thing, mentally, to make a break 
from a parent. 

“No,” she says firmly. “My son’s adopted, 
do you know what I mean? I’m his mom, he’s 
my son, Jon’s not my father. He’s not a dad. 
And I’m not his daughter. We don’t know 
each other. Maybe that’s the destiny for me 
— maybe there’s a reason why I have such a 
bad relationship with my father. ... When 
was in Ecuador recently, and J saw a man so 
broken up because he couldn't find his son, 
and he didn’t care who he was crying in 
front of, and he would have done anything 
to protect his child. . . I want to spend my 
time with those men and give them every- 
thing I would have given my father, because 
they deserve it, and they need it. So I care 
for fathers in this world. Just not mine.” 


NOTHER DAY, JOLIE TELLS ME 
that she hasn't seen a new 
movie in two years. “Don’t have 
time,” she says. 

That is not the only thing that has failed 
to find a place in her schedule. “I work, 
and I’m with Mad, and that’s it,” she says, 
and it is when I ask whether she has com- 
pletely avoided romantic attachments 
that she answers, with unexpected clarity, 
“Yes. Literally. Like, sex, yes.” 

You've not had sex with anyone since 
your divorce? 

“As much as I seem really wild, I take 


Angelina Uncovered 
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somebody invading my personal space 
very seriously. I do sleep next to Maddox. 
I don’t have time.” 

It is the kind of thing many people make 
time for. 

“Yeah. I’m looking forward to the day 
when I have all of that again, but right now 
it just isn’t there.” 

Does that surprise you? 

“No. I’ve gone long periods of time with- 
out sex before.” 

Do you miss it? 

“No.” She pauses, as if reconsidering, 
though when it comes, the second opinion 
simply confirms the first. “No.” 

Jolie says that the kind of man she would 
like to meet would be someone like Law- 
rence of Arabia. She has the perspective to 
realize how weird this sounds. “I suppose 
somebody whois really, truly strong is some- 
body I haven't had in my life yet,” she says. 
“Jonny was strong in many ways, but maybe 
not as reckless, I’d love to find that friend in 
life that has a boundless will and energy and 
strength for something remarkable.” 

Not another safe choice, I suspect. 

“The things,” she says, laughing, “I tend 
to be attracted to my next stage of growth. 
So that’s probably less what I’d like to date 
and more what I'd like to become.” 

So what state of growth and what need 
did your last marriage reflect? 

“Finding levity,” she replies, pauses, and 
then explodes with laughter. “He did a 
movie called Levity, didn’t he? That’s very 
funny. The things we had in common were 
maybe the darker things . . . the dark char- 
acters we played, or our tattoos, or our 
history with different self-destruction. 
But when we got alone, we'd be watching 
TV or eating popcorn and giggling and 
falling off the bed. If people like that find 
each other and they can’t stop laughing, 
you think, ‘How great, because they 
haven't had a lot of that in their lives. ...’” 

When Jolie arrived on the set of the first 
Tomb Raider movie, she had been married 
five days earlier. This time, she was newly 
divorced. “Everyone said to me, ‘You're very 
different,’” she says with a smile. The fact 
that in one shot Lara Croft wears a bikini 
suggests that this time Jolie felt more com- 
fortable playing to the character's sexual 
side. “Now, being single, my sensuality and 
my sense of everything that’s a woman is 
more connected.” She grins, acknowledging 
the possible inconsistency at the center of 
this. “The fact is, I’m not having sex,” she 
says, “but I’m feeling absolutely ripe for — 
what would you say? — plucking.” 

Jolie is not without would-be suitors, In 
the wake of his messy Britney Spears af- 
fair, Fred Durst repeatedly let it be known 
that the person he was really interested in 
now was Jolie. (For example, in his online 
diary for January 27th: “that is truly and lit- 
erally the woman of my dreams. whoa!! i 


United Nations goodwill ambassador Jolie with kids at a refugee camp in Thailand last year 


think about her way too much.”) 

Jolie looks both bemused and wary 
when I mention Durst. “I’ve never met 
him,” she says. She is aware, nonetheless, 
of what he has been saying. “He’s called 
and left a message,” she says. “I have noth- 
ing against him. J have no thoughts.” 

He’s been having dreams about you. ... 

She laughs. “I’m somebody's mother, for 
God's sake. ...” 


NOTHER DRAMATIC CHANGE IN 

her life has been the birth of An- 

gelina Jolie the philanthropist. In 

the last couple of years she has 
given away millions of dollars of her own 
money, both through and outside UNHCR. 
She now mentally divides the money she 
receives into thirds: a third for life now, a 
third to be invested for Maddox's and her 
future, and a third to give away. “If I have 
$3 million,” she reasons, “I know one of 
them I can live without.” 

Jolie knows that it’s not long since she 
would have seemed one of Hollywood's 
least likely candidates for such a role. The 
trigger came when she was considering a 
film about aid workers, Beyond Borders, 
three years ago. When the movie fell 
through (much later, it resurfaced, and will 
be released in October), Jolie loaded up on 
books about war, the United Nations and 
humanitarian aid. A few weeks later she 
called UNHCR, and soon she was in Sierra 
Leone. That prompted an earlier bust-up 
with her father, who, she says, took it 
upon himself to call UNHCR and demand 
that they cancel Jolie’s trip. “I was furious 
with him,” she recalls. On reflection, she 
thinks the principal men in her life didn’t 
want her to change. “For some reason it 
was very threatening to both Billy and Jon, 
with this guise that they loved me and 
were worried about me,” she says. “But no- 
body volunteered to come with me, know 
what I mean?” 

Jolie originally posted the heartfelt jour- 
nals she wrote during her travels to Sierra 
Leone, Tanzania, Cambodia, Ecuador and 


Pakistan on the UNHCR Web site, but 
they are soon to be published as a book. 
Through her raw observations and reflec- 
tions on what she sees, both the horrors and 
the joys, you can see the person who chats 
quite calmly about the problems of mine 
clearance on the property where her son 
(whose property this actually is) will play, 
and about the abandoned Khmer Rouge 
bunker on the grounds. 

Her mind has been broadened by travel in 
other ways that might not find favor at some 
fussier Hollywood gatherings. Her palate, 
for instance, has become terrifyingly demo- 
cratic. “I’ve eaten cockroaches,” she says. 
“And bee larvae —I didn’t like that. Crickets. 
Ilike the whole frogs, the little ones with the 
bones and everything in them. They're actu- 
ally quite good. You buy them off the side of 
the road in these little carts in Cambodia. 
And there’s just a stack of cockroaches. 
And a stack of crickets. You can get them 
with or without the peanuts inside, With 
the guts or with the peanuts.” 

They say you never forget your first 
cockroach. .. . 

“T do like them.” 

What do they taste like? 

“They're meaty, cockroaches. It’s a high- 
protein snack food.” 

Crunchy? 

“Yeah. You have to pop the middle bit, 
because there's this very pointy bit on 
their stomach you just can’t eat. You have 
to kind of pop that off.” 

It seems amazing that there’s a bit of a 
cockroach you don’t want to eat — 

She laughs and covers her face. “How 
did I get myself into this? I think I’m so 
solid in my life now and I’m [talking 
about] cockroaches.” What the hell. She 
is who she is. “I’m planning on learning 
how to cook them when I’m living in 
Cambodia. They also have spider soup 
there. I think you'll have to come and vis- 
it me, have dinner... .” ir} 
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Morninc Zoo 
Wayne Coyne, singer: “That guy in the goldfish costume, I’m not 
sure who that is—he just showed up. Steven [Drozd, multi- 
instrumentalist] is on the floor, and Michael [Ivins, bass] is in the 
zebra suit. The Santa Claus is Cory Franklin. He gets all the animal 
dancers for us. Every show, we have thirty people in costumes onsta 
with us. They're usually the most enthusiastic weirdos you can fi 
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Lit Kim 


June 3rd and 16th, 2003, East Rutherford, New Jersey, and New York. Photographs 


sey, June 3d 0:45 P.M. 
‘My Louis Vuitton case with all my necessities: boots, 


jewelry — that blue bag is Handi Wipes. I try on so many 
clothes, and you just never know who's been wearing them.” 


ey, June 3: 


“T’'m always nervous, because anything can go wrong, like 
when my boobs popped out. People think that’s part of my 
show. But it isn’t. I’d get paid alot more money to do that.” 


“T bought this beautiful bathing suit at Stella McCartney. It 
looks like a piece of a sheet someone cut up and costs, like, 
$350. Ihaven’t met Stella, but I hear she loves me. I’ma big fan.” 


We Z j 


7:03 P.M. 


“Getting ready for Summer Jam at Giants Stadium. I spend 
eighty-five percent of my day in the makeup chair. Donatella 
Versace made me the robe, with a matching pocketbook.” 
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&“T’m atthe Omni in New York, trying on my favorite jean 
suit, by Jean Paul Gaultier. In hotels, I look for huge 
living rooms, so all my friends can stay over.” 


os 


ot 


8:29 pM. 


“Backstage at Summer Jam. Someone gave me that Biggie 


shirt just before going onstage. I have a lot of his veal clothes. 


His coats make me feel comfortable. I cherish everything.” 


| 
5:10 pm. 


“New York's my favorite place to shop in the world. That's 
me on Fourteenth Street. I like Fourteenth, Fifth Avenue, 


Madison Avenue. I'll go anywhere to shop in Manhattan.” 


6:12 P.M. 
“Having a piece of carrot cake at Little Pie Company. 


That's my cell phone next to me. Whose numbers are on it? 
Missy Elliott, Beyoncé, Jay — everybody's number is in there.” 


“Petit Peton calls me when they get something good. I 
stopped counting my shoes after 500 pairs. I probably have 
over 2,500. I got this pair for free. It was a good shopping day.” 
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by Pamela Hanson 


Tired of being treated 
like a criminal for 
sharing music online? 


You're in good company. Over 60 Isn't it time for a new approach? The 
million other music fans use peer-to-peer Electronic Frontier Foundation thinks so. 
programs like Kazaa and Morpheus to share We believe the answer lies in a model 
their favorite tunes. Yet the record labels that fairly compensates artists while 
are bullying ISPs and hunting down college supporting music lovers. Join EFF today 
kids in an effort to shut down file sharing. so the music can play on. 


File-Sharing: 
It's Music to our Ears 


i up for your right toishare the music you love! 
FF today at wiviwelorg/sharelrs. 


Rep Hor Cui PEPPERS 


June 2nd-3rd, 2003, West Palm Beach, Florida. Photographs by Anton Corbijn 
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BOGGLE 


Is EVERYTHING ON THE Bus 


Rep Hort Para PEPPER 


Anthony Kiedis, vocals: “This here is a picture of my pops [Blackie Dammett, Flea, bass: “This a very serious Boggle tournament. I share a bus with Louis 
who runs the Red Hot Chili Peppers fan club] and me backstage after a show in Mathieu [tour manager] and Gage Freeman [assistant tour manager]. I always 
front of the largest Kiedis colony on earth. Ihave a lot of family in the West Palm want to listen to calm classical music when we play, but Gage wants us to snort speed 


Beach area— aunts, uncles, cousins.” and listen to Slayer and really get into it. Iam the current Boggle champion.” 
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PRINCE OF THE SURF 

Kiedis: “Nothing makes me happier than the ocean. I can get in it, then 
a dirty little pig of aman. Then I take 

ashower, and Anton Corbijn captures it for a full, sexy money shot for 

Roun STong. This picture is gonna get me laid for sure.” 


FAMIGLIA TRADIZIONE 
John Frusciante, guitar: “I was so happy that my grandparents decided 
to come to the show. My grandfather hadn't seen me play guitar since we |} 
used to play Italian songs when I was twelve years old. To my leftismy | 
father, who bought me my first guitar as well as my first wah-wah pedal.” 


THE OZONE TREATMENT 
Kiedis: “The first line in the second verse of ‘Can't Stop’ sings the praises of 
being treated with ozone. It’s a gas that our nurse administers through the vein. 
Cleans the body of viruses and bacteria. New medicine on the cutting edge.” 


THE Next GENERATION 
Chad Smith, drums: “That's my son Justin. He’s six. He takes drum lessons, plays 
piano —he’s like Prince! He loves going to our concerts, because, he says, ‘like 
eating blueberries backstage’ and ‘I really like your friends in your band.’ So innocent.” 
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IT IMPROVES YOUR 
CELL PHONE RECEPTION 


OHN MAYER 


June 17th, 2003, Los Angeles. Photographs by Isabel Snyder 
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Strup1o Rat, SECONDHAND SMOKER 
A-When I'm in the studio, [hardly leave —in at noon and out at midnight. 

I’ve discovered that people who take cigarette breaks actually get some 
perspective of the day. Smokers do less work. So I’ve started secondhand smoking,” 


“Who sings like that? It looks like the cover of a Clay Aiken record. But 
if nothing else, it serves to show the world that I own a rare ‘Albino Bowler” 
painting. I brought it from New York. I look to his steely eyes for comfort.” 


ON THE RoAD = 


3 
LioneL Ricuie’s SPACE SHUTTLE 
“T’mat Ocean Way’s Studio A recording ‘Come Back to Bed.’ It’s aslow, 
kinda Hendrix-y ballad. My producer Jack Joseph Puig decked out the room like 
that. Every time some jackass puts a candle on an amp, he’s trying to mak 
like Studio A. It has pingpong balls in the ceiling tiles from Lionel Richie's ‘Can't 
Slow Down’ sessions. It’s like a space shuttle and a church at the same time. 
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Home Is WHERE THE Porn Is 


4. “Tt really looks like me and Jack are playing an expensive game of Battleship, 

§ but I use my computer for everything: writing, e-mails, approving 
merchandise, shopping and laying out my new album cover in Photoshop. It'll 
be just me with a guitar, like a soldier at ease. And high-speed Internet. I don’t 
get homesick when I can flip it open and see, ‘Oh, there’s my porn.’” 


it’s not your everyday job. [Us.army) = 


JAMES TAYLOR 


June 28th, 2003, Mansfield, Massachusetts ed oe Ken on Rega 


ALL IN THE FAMILY 


Left: “In the hotel room, jumping rope, watching TV, 
worrying about the government.” Top: “The calm before the 
storm happens right after sound check, I like to go out into the 
house before they open the doors. Pretty much empty, give or 
take my mom.” Middle: “I use in-ear monitors. The little 
woman [wife Caroline] tapes me up.” Bottom: “My son Ben 
can leap tall buildings — you'll see. He jumped onstage for an 
encore in Boston. Surprise!” 
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Bic Bus, Dappy 


| Above: “Caroline, Rufus and Henry 


[Taylor's two-year-old twin sons] join me 


: | for two weeks on the road — big bus, 


Daddy.’” Left: “I ‘heart’ in-line skating. 
Can't stop.” Below: The fans say thank 
you at the end of the show at the Tweeter 
Center in Mansfield, Massachusetts, 
just outside Boston. 


‘ 
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For more pictures ofthe Chili Peppers, Flaming 
Lips and others, go to rollingstone.com 
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TEXT US WHAT 
YOU THINK 


IN THE ROLLING STONE/AT&T WIRELESS TEXT MESSAGE POLL 


Angelina Jolie’s tattooed body is truly a work of art. Her latest, five black vertical rows of ancient 
Cambodian script, is designed to ward off bad luck. Where would you get inked tomorrow? 


A Biceps c Lower back r| TEXT YOUR VOTE NOW 


B Shoulder D Ankle 


AT&T Wireless customers: 

Simply text message your answer, 
either A, B, C or D, to the number 
11111. Poll results will be sent 
directly to your phone. 


Start texting today, because every answer to a polling or trivia question 
enters you to win a 2003 Ford Thunderbird convertible from 
AT&I Wireless. Any and every text message you 
send until September 18 enters you again and 


again to win big this summer. 


*Standard text messaging charges apply to sent messages. 


Think you know it all? Test your 
knowledge of your favorite music. 
Text message the word “MUSIC” 
to the number 2003 ito get trivia 
sent directly to your phone. 


Get poll results and learn how to text at attwireless.com/summer 


your mobile life made better =) Afsl Wireless 


©2003 ATAT Wireless. All Rights Reserved. Requires active voice plan and compatible device. You can only send short text messages in select geographic areas. You will be billed for all messages sent from your device, regardless of delivery. There is no guarantee of actual delivery or delivery within a specific period of time. 
Poll valid from date of current magazine issue to one day prior to next issue date. NO PURCHASE OR PAYMENT OF ANY KIND IS NECESSARY TO ENTER OR WIN THIS SWEEPSTAKES : 


z 'S. A purchase will not improve your chances of winning. For Official Sweepstakes Rules, including details on alternative means of entry, go to : 
www attwireless.com/summer or visit an AT&T Wireless store or write to TXT 4 A HOT SUM R Rules, P.O. Box 385, Paramus, NJ 07653-0385. Entries must be received by 9/18/03; drawings will be held weekly beginning 7/25/03 and ending 9/18/03. Open to legal residents of the 50 United States and the District of Columbia, 16 or 


older, except employees or immediate family members of employees of ATT Wireless Services, Inc., its authorized dealers or retailers, ot their respective affiliates or advertising/promotion agencies. If under 18, must have permission of parent or fegal guardian, One Grand Prize (ARV $39,915) will be awarded, along with 200 
First Prizes, 300 Second Prizes, 1,500 Third Prizes and 1,500 Fourth Prizes. (Total ARV of all prizes $158,915). Odds of winning depend on number of eligible entries received for each drawing. Restrictions apply. Sponsor: AT&T Wireless Services, Inc.,. Attn: Sweepstakes, 7277 164th Avenue N.E., Redmond, WA 98052-2003. 


5, 
Janes — 
a a | 
Addiction 
Perry Farrell asks, “Does | 
anyone remember laughter?” 


Jon Pareles reviews 
“Strays” on Page 70. 
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Books 
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Sweet Jane’s, 


Perry Farrell and Dave Navarro return glamour and ecstasy to rock 
on Jane’s Addiction’s firsty new palbum in thirteen years. By Jon Pareles 


Jane’s Addiction, / Strays / copitor * 


JANE’S ADDICTION RETURN WITH THREE 
quarters of their old lineup and every bit 
of their old zing on Strays, their first stu- 
dio album since 1990. At a time when 
most hard rock has devolved into bluster, 
spite and tattooed self-pity, the revived 
Jane’s ‘Addiction rock for something that shouldn’t have be- 
come unfashionable: joy. 

The band isn’t offering just mindless, feelin’-groovy joy. 
There’s also the pleasure of making noise and staying pecu- 
liar, of being the perennial outsider who just might get the 
last laugh. In“Super Hero,” Perry Farrell sings, “I’m not your 
average guy” — one of the album’s few understatements. 

It was always one of rock's best jokes that the truest heir 
to Led Zeppelin was not an English blues band with a golden- 
haired sex symbol but a bunch of California hard-rock eclec- 
tics fronted by skinny, polymorphous Perry Farrell. While 
Dave Navarro's guitar dispensed power-chord blasts and 
metal-edged funk, Farrell spent the first few Jane’s Addiction 
albums sympathizing with whores, druggies and shoplifters, 
when he wasn’t doing his own fractured introspection. 

Now, after years of reunion gigs and tours, Jane’s Addic- 
tion have finally come up with music that can stand alongside 
their previous albums. The band sounds familiar, with its old 
gambits intact: the serenely rippling ballads that give way to 
battering-ram riffs, the odd-meter funk vamps, the sudden 
swerves from metal stomp to thoughtful melody, the ocean- 


size crescendos. Aiming for the radio, Jane’s 
Addiction sound beefier now, more Zep- 
pelin than ever in songs such as “Price 
I Pay.” Bob Ezrin (who pro- 
duced Alice Cooper, Pink 
Floyd, Kiss and Peter Gabriel 
in the 1970s) makes every in- 
strument larger than life, magi- 
cally carving out resonances with- 


out losing crispness; every so often, 


keyboards or a string section slip in. Navar- 
ro’s guitars are everywhere: snarling, buzzing, chomping, 
pealing, wriggling or sighing wherever a song needs them, 
with Stephen Perkins’ drums constantly demanding more. 
They sound thrilled to be collaborating again. 

Yet times have changed since the band’s first incarnation. 
The early Jane’s Addiction were close to the street life Far- 
rell sang about, and the music seemed to channel possibili- 
ties of anarchy and dangerous desire, especially at concerts. 
That glint of madness isn’t part of the revived band, which 
compensates with an extra decade of professionalism and 
cunning. Amid a manic rush of guitars in “Hypersonic,” Far- 
rell vows, “You thought that we were fast before/We're 
going faster and faster and faster.” 

There's less close observation now and more attitude. “I 
always seem to get lost, but I’m always finding trouble,” 
Farrell sings. Most of the songs are his own manifestoes, 


with a typically off-center blend of bravado, longing and 
advice. Farrell calls for compassion in “True Nature,” rec- 
onciliation in “Everybody's Friend” and individuality ev- 
erywhere. On the album’s first single, “Just Because,” 
Navarro’s guitars claw and scream as Farrell upbraids 
someone who has become merely functional: “When was 
the last time you did anything . . . just because?” 


Jane’s Addiction don’t bother with the pettiness that in- 
fested hard rock (and hip-hop, too) in the 1990s. They seek 
nothing less than ecstasy, and every power chord takes them 
one step closer. 


“True Nature,” “Price | Pay,” “Everybody's Friend,” “Wrong 
Girl; “Super Hero”— hear them at rollingstone.com/reviews/cd 


Ashanti x 
Chapter Il 
Murder Inc. 


R&B princess 
trails the pack on 
follow-up album 


ASHANTI’S SECOND ALBUM IS FILLED 
| with the same beat-driven, slickly 
) produced midtempo tracks and bal- 

| lads that made up her debut. There 

} are no lazy, huge-chunk samples of 

| hip-hop classics this time around, 

] but the disc’s best moments havea 

decidedly old-school feel to them: 

“I Found Lovin’ ” recalls Seven- 

| ties-era Deniece Williams; 
“Breakup 2 Makeup” is a low-cal 
take on Chaka Khan's soul classic 
“Sweet Thing,” and “The Story of 
2” is girl-group doo-wop. Still, 
dullard schoolgirl insights into 
love and heartache dominate the 
album; add some boring between- 
song skits about “haters,” and 

Chapter II wears thin long before its 

halfway mark. ERNEST HARDY 


Live at the Royal 
Albert Hall 
Steamhammer/SPV 
John Entwistle’s 
last live rumblings 
with the Who 


A FEW YEARS BACK, THE WHO — 
guitarist Pete Townshend, singer 
Roger Daltrey and bassist John 
Entwistle — hit the road accompa- 
nied only by drummer Zak Starkey 
and keyboardist Rabbit Bundrick. 
The results were some of the most 
propulsive shows in the band’s 
history — and that’s saying some- 
thing. This two-disc set, recorded 
in November 2000, captures that 
lineup in all its ragged glory. The 
band’s progeny also pays due re- 
spect: Paul Weller joins Town- 
shend for a moving acoustic duet 
on “So Sad About Us,” and Eddie 
Vedder’s joy at singing with his 
idols is palpable on “Let’s See Ac- 
tion” and “I’m One.” 


Entwistle died last year, of 


course, and this set includes a four- 
song bonus disc from his final gig 
with the group. Suffice to say that 
on “Summertime Blues” and “I 
Don’t Even Know Myself,” the Ox, 
like his mighty band, can be heard 
roaring still, | ANTHONY DeCURTIS 


Kenna xxx 


New Sacred 
Cow 

Columbia 

Ethiopian Virginia 
transplant makes 
the best synth pop 
you'll hear all year 


ETHIOPIA-BORN, VIRGINIA-RAISED 
and Neptunes-befriended, Kenna 
Zemedkun is an unlikely candi- 
date to be a New Wave synth-pop 
revivalist. But his debut, New Sa- 
cred Cow, not only pays homage to 
mid-1980s England, it improves 
upon it, masking bittersweet 
songs of alienation and regret 


with hook-juicy ear candy that’s 
utterly modern. Produced by the 
Neptunes’ Chad Hugo, Cow 
sounds like some crunked-up ver- 
sion of Depeche Mode, teetering 
between grimacing industrial 
dance numbers ~ the ecstatic 
“Freetime” and the slithery 
“Vexed and Glorious” — and the 
occasional torch song (“Yeneh 
Ababa”). “Love/Hate Sensation” 
captures the essence of frustra- 
tion: impatient percussion, mus- 
cular synths, yearning vocals that, 
despite their best efforts, drown 
in the mix, a casualty of circum- 
stance. JON CARAMANICA 


> Stes Ratings 


Classic 
Excellent 
Good 
Fair 

< Poor 


Ratings are supervised by the 
editors of Rolling Stone. 
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Clean our air and protect 
our environment. Look for 
clothes washers that carry 
the ENERGY STAR*® label. 


ponsored by the US Environmental 
nd the US Department of Energy. 


Eve 6 xx 


It's Allin Your Head 
RCA 

Punk poppers can't qi 
expand their horizons 


ON THEIR THIRD ALBUM, RADIO PUNK 

rockers Eve 6 seem to want to improve 
themselves but keep bumping up against 
their own limitations of style and sub- 
stance. Attempted anthems such as “Girl- 
friend” and “Think Twice” are ham-handed. 
“Good Lives” intends to be a critique of 
classism but suffers from maudlin instru- 
mentation and ends up sounding like a pale 
copy of the group’s 2000 prom epic, “Here’s 
to the Night.” Singer Max Collins’ voice has 
little edge, and the same holds true for his 
lyrics: “Hey Montana” implores t! 


»COM 


Masked and 
Anonymous 


od Soundtrack * * * 
Teme sictEg §©— Columbia 


Masked and Anonymous — starring Bob Dylan 
and directed by Larry Charles —is either a 
rambling art-house flick or a spectacular 
conceptual satire of Dylan's personal mythology. 
But even if neither of those options sounds 
good to you, you still might like the soundtrack, 
a collection of Dylan covers alongside four 
new recordings by the man himself. There's 
an unhinged Italian rap version of “Like a 
Rolling Stone,” by Articolo 31, and an engrossing 
“My Back Pages” sung in Japanese by the 
Magokoro Brothers. 

For all their charm, these covers are more or 
less tricked-out background music, designed to 
show the Dylan character's global reach. Other 
moments on Masked’s soundtrack strive for 
something more transcendent and touch on 
Dylan's true appeal: his suggestion that there's 
another way to approach the big metaphysical 
questions. Alll ofthe material Dylan recorded for 
the project (a corn-free “Dixie,” a bitter “Down in 
the Flood,” a roaring new arrangement of “Cold 
Irons Bound” and a sprightly bluegrass take on 
“Diamond Joe") has this effect, as does Shirley 
Caesar's severe “Gotta Serve Somebody” and 
the Dixie Hummingbirds’ noble, forthright 
reading of “City of Gold,” one ofthe most 
uncharacteristically utopian pages in the entire 
Dylan songbook. TOM MOON 


= 


‘. | 


| nal 
ss 


living state to reclaim one of 
its daughters lost in the 
wilds of the big city, but col- 
lapses under Collins’ numb- 
ing declarations. For all the 
promise of lessons learned, 
on It’s All in Your Head Eve 6 
haven't grown up where it 
counts. JON CARAMANICA 


Blu Cantrell «« 


yu-=| Bittersweet 
Arista 


her raucous singles 


ORIGINALLY INTENDED FOR RELEASE LAST 
year, the sequel to Blu Cantrell’s 2001 So 
Blu has finally materialized. So Blu fol- 
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Hidden Hits 
kee 


Hidden Beach 
From the record 
label that gave 
us Jill Scott, Hidden Hits offers 
demos by unsigned artists 
who deliver dazzlingly 
sleek and worldly R&B. 
From the Roots-y hip-hop. 
of Trek Life's “Wonderful” 
to “He Don't,” an R. Kelly- 
ish slow jam from United Soul, 
these newcomers and overlooked 
vets bypass generic ghetto-pop 
trends in favor ofloose-limbed, 
organic instrumentation, substantial 
melodies and contemplative 
rhymes. BARRY WALTERS 


Den of Thieves: 
The Sound of 
Eighteenth 
Street Lounge 
Music **«* 
Eighteenth Street Lounge Music 
Lounge lizards addicted to Thievery 
Corporation's globe-trotting chill-out 
grooves should check out this sampler 
from the duo's Washington, D.C., label. Den 
of Thieves encompasses French dub 
reggae, retro-futurist sambas, sitar jams, 


The men of Eve 6: Tony Fagenson, Max 
Collins and Jon Siebels (from left) 


lowed the jazzy hip-hop groove of her sin- 
gle “Hit ‘Em Up Style (Oops!)” with a slew 
of heartbroken ballads; similarly, Bitter 
sweet follows last year’s raucous club- 
banger “Breathe” and is armed with a 
bunch of slow-to-midtempo cuts contem- 
plating ambrosial love affairs gone sour. 
“Impatient” sports a slinky acoustic guitar, 
but the inclusion of both Lil’ Kim and Fat 
Joe is too intrusive, particularly when 
Fat Joe calls Cantrell his “impatient bitch.” 
The Providence, Rhode Island-raised 
singer still flaunts a dexterity and worldli- 
ness that set her apart from her street- 
bound peers. But lackluster lyrics and 
mediocre melodies make the poorly se- 
quenced album’s overwhelming blandness 
neither bitter nor sweet. | BARRY WALTERS 


Adam Green «x« 
oe, Te) Friends of Mine 


Rough Trade/Sanctuary 


AS HALF OF THE MOLDY PEACHES, ADAM 
Green emerged from New York’s “anti- 
folk” scene, although in the Peaches’ case, 
“porn folk” would be a more appropriate 
tag: Over acoustic-punk bashing, Green 
and partner Kimya Dawson traded lines 
about slipping each other roofies and 


my? & Soundtracks 


y bachelor-pad jazz and other sundry 
cocktail shakers; worth hearing are 
the previews of upcoming albums 
from artists such as Argentina's 
Federico Aubele and 
Vienna's Sofa Surfers, along 
with recent favorites and 
notable outtakes. — B.W. 


Under the 
Influence: 


tok 
pmc 
On the Smiths’ 1985 track 
“Rubber Ring,” Morrissey 
sang, “Don'tforget the 
songs that made you 
cry/And the songs that 
saved your life.” With 
Influence, he's living up to 
his word. This handpicked 
bouquet of his favorites is 
full of strange and beautiful 
tunes: Cajun swing and the 
New York Dolls, nutty 
rockabilly and the operatic 
howlofKlaus Nomi.  B.w. 


Dylan: Steal this, film fans! 


| 


JAMES MINCHIN (CRAY) 


giving blow jobs for Ecstasy. This heavy 
reliance on shocking lyrics hurt Green’s 
2002 solo debut, but Friends of Mine 
shows off his promise as a songwriter, if 
not his maturity as a lyricist. Despite some 
typically icky lines (“There’s no wro ng way 
to fuck a girl with no legs”), these tuneful, 
well-kempt songs bubble over with 
swooning string arrangements, pretty 
melodies and Green’s surprisingly polished 
crooning, But the real coup is “Jessica,” a 
sweetly comic ode to Jessica Simpson in 
which Green proves he can be an irrever- 
ent weirdo and a sentimental sap at the 
same time. CHRISTIAN HOARD 


Super Furry Animals 
Joke 


Phantom Power 
XL/Beggors Group 

Psychedelic popsters 
follow great album with 
Pastoral beauty anda 
sinister post-9/11 undertow 
HAVING REACHED A PINNACLE OF SPACEY 
pop genius with 2001's Rings Around the 
World, the Welsh quintet Super Furry An- 
imals could be forgiven for taking a rest, as 
its members seem to do on Phantom Power’s 
gorgeous opening track, the pastoral “Hello 
Sunshine.” But that song’s easy beauty ob- 
scures a glum plea for relief — “In honesty 
it’s been a while/Since we had reason left 
to smile” — and on most of the fourteen 
densely composed yet effortlessly melodic 
tracks here, singer Gruff Rhys details post- 
9/11 agonies. “Liberty Belle” is a cartoon 
eulogy for American idealism gone mad 
(“We're digging to hell/Drowning in our oil 
wells”), while “The Piccolo Snare” con- 
fronts the absurdity of war more directly: 
“Have you ever seen the sea/Painted red by 
a bleeding army?” But the modern age ain’t 
all bad; Rhys knows the joy of taking a sil- 
ver Bluebird from Wales to Lithuania, 
cranking the radio all the way, like Chuck 
Berry or Jonathan Richman reborn in the 
euro zone. “I just jump in my car and go,” 
he sings. BEN SISARIO 


Radiohead 
Hailto the Thief 
Capitol 

Neither the brooding 
electronica of their last 
two albums northeir 
return to guitar rock, 
but brilliant. 


FannyPack 

So Stylistic 

Tommy Boy 

The truly banging 
Miami Bass record 
that Salt-n-Pepa (or 
was it Bow Wow 
Wow?) never made. 


Bob Marley and 
the Wailers 

Live atthe Roxy 

Tuff Gong/Island 
Agreat May 1976 live 
show from the vaults. 
Highlight: The torrid 
“Burnin’ and Lootin’.” 


Update 


New Blues 


Robert Cray returns to drag the blues out of its nostalgia 
mode. Also: Corey Harris and Taj Mahal. By Tom Moon 


Cray: The 
strong 

persuader 
is back. 


ie) 


Robert Cray xx 
Time Will Tell 


Sanctuary 

Robert Cray is still on his career-long mission to yank the blues out 
ofits nostalgic torpor. Alas, despite several adventurous 
arrangements, the accomplished axman with butter in his voice is only partially 
successful on Time Will Tell. There are moments of blinding inspiration here 
(“Up in the Sky,” which juxtaposes Cray’s electric sitar against the Turtle Island 
String Quartet), but too much of Cray’s thirteenth studio effort winds up back at 
the done-me-wrong tavern, with the same dejected story to tell. 


Corey Harris and the 5x5 kx 


Live at Starr Hill4/27/01 

Njumba 

Like the great Delta bluesmen, Corey Harris has a fluid, almostimpetuous sense 
of rhythm; playing unaccompanied on Disc One of Live at Starr Hill, he alternates between 
hammering the downbeats and completely ignoring them, creating deliciously destabilized 
versions of songs such as Memphis Minnie's “Bumble Bee.” Even more interesting is Disc Two, 
which catches Harris’ excellent band delivering a gorgeous “Just a Closer Walk With Thee.” 


Mr. Airplane Man * x * 

Moanin’ 

Sympathy for the Record Industry 

One problem with the White Stripes-inspired punk-blues boomlet: Some of 
the acts don't seem to actually appreciate the trance-inducing power of the blues. That's not 
the case with Boston guitar-and-drums duo Mr. Airplane Man, whose low-fi Moanin’ contains 
two Howlin’ Wolf covers, several droning, intoxicatingly repetitive originals (“Uptight” might 
be the best) and a chillingly harmonized “Jesus on the Mainline.” 


| Taj Mahal and the Hula Blues * x * 
Hanapepe Dream 

Tone-Cool/Kandu 

Having connected the blues to West African griot songs and just about every 
other indigenous music on earth, Taj Mahal returns to the placid chiming sounds of Hawaii, 
where he lived for two decades. Hanapepe Dream surrounds Mahal's gritty, road-roughened 
voice with elegant slack-key guitar lines and the ukulele textures of Hawaiian folk. Some tracks 
are pleasantly innocuous, but there are several treasures, among them a brisk “Stagger Lee.” 


ADVERTISEMENT 


You're invited to an exclusive 
Rolling Stone Private Concert Series 
event featuring Island Recording Artists 
Hoobastank at Bowery Ballroom in 
New York City on July 30th. 


Be the first to hear the latest 
from Hoobastank’s new release - 
due in stores Fall 2003. 


Call 212.265.1025 to RSVP. 


Presented by: Heineken, Altoids, 
Discovery Channel, Nescafé Iced Java, 
Baby Ruth, & Nestle Crunch. 


All attendees must be 21 years of age. 
www.hoobastank.com 


hcobastank 


Log onto www.heineken.com 
and enter for the chance to win your 
own Pure Music Experience 
at an upcoming Rolling Stone Private 
Concert Series event. 


You & two friends could win 
a once-in-a-lifetime trip to a 2004 
Rolling Stone Private Concert Series 
event including: round-trip airfare, 
two nights at a luxury hotel, and VIP 
passes to the event. 


Enter today and check out the 
Pure Music Experience web site 
on www.heineken.com 
for unbelievable artist exclusives. 


‘Heineken 


Visit MINIUSA.COM to build 
your own MINI Cooper or 
MINI Cooper S, pick up some gear, 
locate a dealer or learn some more 

about MINI and motoring. Or just visit 
because you're bored at your desk 
and need a decent site to check out. 

We're good for that too. 
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Howard Tate «x* 


Rediscovered 


Private Music 


finds 


ON “REDISCOVERED,” HIS FIRST NEW 
album in nearly three decades, sixty- 
three-year-old soul singer Howard 
Tate is in fine form. His voice recalls 
both the sly sensuality and spiritual 
authority of Pops Staples, and when 
he lifts into his trademark falsetto, he 
induces chills. He is reunited here 
with producer and songwriter Jerry 
Ragavoy, with whom he did his sig- 
nature work in the Sixties and Sev- 


Disagree with us? Post 
your own reviews at 
RollingStone.com 


“Metallica's St Anger ¥ 
rocks — it's unpredictable \ 
and energetic. The 
lyrics are alittle 


weak, but ifl Metallica's 
want good James 

|) words, I'll read Hetfield 
TS. Eliot.” 

|; —Bob 
Manning, 


|) Walnut 
Creek, CA 


enties. Ragavoy, the author of such 
gemsas “Time Ison My Side,” creates 
taut settings for Tate, with the Up- 
town Horns providing muscle. 
Apart from a spry cover of Prince’s 
“Kiss,” Ragavoy also wrote or co- 
wrote all the songs on this set, and 
they're not always as strong as Tate’s 
stellar performances. But the album 
closes with his spellbinding reading 
of Ragavoy’s classic “Get It While 
You Can,” and, after being gone so 
long, the singer sounds determined 
todo just that. ANTHONY DECURTIS 


Gemma Hayes «x 
Pay Night on My Side 
Ry PA Source/Astralwerks 


ceumenares 


GEMMA HAYES, 25, POSSESSES A 
commanding, alluring voice, win- 
some good looks and lyrics that tend 
to the lovelorn. Somewhere, though, 
this Irish girl’s crisp pop debut went 
awry: “Back of My Mind” and “Leta 
Good Thing Go” suffer from repe- 
tition and a lack of conviction, 
and “Lucky One” is undone by 
overbearing production. “My 
God” opens with insightful prom- 
ise — “My God/Hope you're on 
call”—but before long, that sliver of 
hope disappears amid a wash of face- 
less acoustic music. JON CARAMANICA 


Right Herre! 


Chingy makes the party-hearty hip-hop album of the year. By Ront Sarig 


Chingy / Jackpot / oiswroing ta Peace/Priony/copter KI K 


Chingy did the math: If fellow St. Louis native Nelly can 
| have a national party anthem with “Hot in Herre” by 

3 adding an extrarto the title, think of the windfall you 
could get from a record with three extrar’s (“He's 
Herre,” “Wurrs My Cash” and the catchy single “Right 
Thurr”), plus an unnecessary d (“Madd @ Me”) and g (“Bagg Up”). 
Chingy’s debut, Jackpot, sounds immediately familiar, thanks to a smart 
mix of regional influences. Chingy is a member of Ludacris’ Atlanta- 
based Disturbing Tha Peace crew, and parts of Jackpot betray 
Southern-crunk tendencies: “Gettin’ It,” with its imposing 
bass-synth line, and “Holidae In,” a chugging track 
about partying hard at one of America’s finest 
hotel chains. There’s also some West Coast 
flavor courtesy of Snoop Dogg (guesting on 
“Holidae In”), production from DJ Quik and 
an extraneous pimp skit. 

Mostly, though, Jackpot glides on the 
extra-springy, hand-clap-happy beats of 
Chingy’s hometown, with St. Louis 
production team the Trak Starz creating 
most of the grooves and Nelly 
providing the inspiration. Taken all 
together, Jackpot is short on depth, 
butit’s a ride with some hitworthy 
moments and plenty of bounce. 


Chingy: 
Disturbing 
theipeace 


Key Tracks “Right Thurr, 
In" —hear them at rollis 
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The all-new Acura TSX. A spark. An inspiration. A true sports sedan. One that delivers on-demand power via a Drive-by-Wire 


Throttle System™ Excellent road manners, thanks to race-tuned suspension. And a cockpit packed with all the high-tech 
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Neil Spies, Christiane J., Nick S. and Bobby Alt (from left) 


oT.ULN. kx 


Evolution of 

Energy 

Geffen 

Los Angeles art 

punkers have big 

ideas, anda 

mighty sound to 

back them up 
8.T.U.N. WANT TO CHANGE THE 
world: On their debut, the Los 
Angeles art-core rockers preach 
revolution, nonconformity and, 
most important, the evils of key- 
boards (“No keyboards or synthe- 


sizers were used in the recording 
of this record,” their liner notes 
state). It’s not always easy making 
out what they’re saying on Evolu- 
tion of Energy, what with all the 
abrupt tempo shifts, genre hops 
and ray-gun guitar squeals punc- 
tuating every song. Keeping the 
chaos together (barely) is front- 
man Christiane J., who manages 
to put some real bombast into the 
band’s punk-rock polemics. On 
the tribal “Boredom,” he’s a 
gruffer Perry Farrell; for the Wire 
cover “Reuters,” he’s... well, chan- 


neling Bon Scott for some reason. 
Trust him, it works. Evolution of 
Energy may not start the revolu- 
tion, but it does create a healthy 
sense of disorder. KIRK MILLER 


Earlimart «**« 


Everyone 
Down Here 
Palm Pictures 


AFTER RELEASING TWO UNNOTICED 
Pixies-influenced records, Earli- 
mart singer-producer Aaron Es- 
pinoza locked himself away for 
fourteen months and came out 
with this introspective, ocean- 
themed album. Everyone Down 
Here pulls you in with ethereal 
guitar pop and gloomy keyboards 
on tracks such as the drizzly “Big 
Ol? Black” (co-produced by Jason 
Lytle of Grandaddy). The moodi- 
est, most elegant song on the 
album, “The Movies,” opens with 
a haunting piano intro and break- 
ing waves ~ not entirely unlike 
Coldplay’s “Clocks” — and gives 
you an appealing feeling of remote- 
ness. Espinoza sings, “Now we're 
lost at sea/Faded pictures and me,” 
but somehow that doesn’t sound 
so bad. CHUCK MINDENHALL 


New CDs - 


>> Also Released 


The Fugs * ** 
The Fugs Final CD 
(Part1) 

Artemis 

Formed by a bunch of 
Greenwich Village 
beatniks back in the 
mid-Sixties, the Fugs 
have intermittently 
put out hilarious, 
literate, left-leaning 
and just plain weird folk 
rock for more than 
thirty-five years. This 
purported farewell 
finds them mellower 
than ever, turning out 
clever, jazzy acoustic- 
based songs that 

still pack plenty of 
jokes — witness 

the bittersweet 
“Septuagenarian 

in Love.” 


311k & 

Evolver 
Volcano/Jive 

Back when 311 
were scoring hits in 
the mid-Nineties, 
the band offset its 
rap-metal heaviness 
with pop hooks 
and reggae-fied 
rhythms. With their 
eighth album, 311 


Extremely 
naughty 


have more or less 
succumbed to said 
heaviness — even the 
most melodic songs 
are weighed down by 
sludgy guitars and too 
much angsty wailing. 


skittery, hook-deficient 
beats here don't help 
much, and her 
dexterous flow just 
makes you wish she 
had something more to 
flow about. 


Da Brat ** 
Limelite, Luv and 
Niteclubz 

Arista 

Where Da Brat’s in- 
your-face sassiness 
once sounded kind of 
refreshing, her boasts 
and threats to fuck 
other women's 
boyfriends now sound 
played out. The 


Thrice *** 
The Artist inthe 
Ambulance 
Island 
Young hellions from 
Orange County, 
California, Thrice are 
the face of hardcore 
punk circa 2003: 
Equal parts brutal 
riffage and emo angst, 
their universally heavy 
attack packs a smarter 
punch than most 
adrenaline-fueled 
youngsters 
can manage. 


The Stills * * x 
Rememberese 
Vice 
Four good-looking 
Montreal lads with 
\ a vaguely New 
Wave-y sound, 
the Stills deliver 
four sleek, sexy 
songs on this EP 
that bring to mind 
Interpol's recent 
filtering of Joy 
Division. 
CHRISTIAN 
HOARD 


amenities you could ever want. Like a 360-watt, 8-speaker sound system and an available voice-activated navigation system, 


to name just a few. Now that we've sparked your interest, call us at 1-800-To-Acura or visit acura.com. AACURA 


ound Elvis 


A box set of unreleased tracks follows Presley when he wasn’t 
making those Number One hits. By Anthony DeCurtis 


Elvis Presley) civis close Up /xcaanstertoge kK 


The title gets at whatis best about 
this four-CD, eighty-nine-track 
collection of previously 
unreleased recordings by Elvis 
Presley. Along with Elvis Today, 
Tomorrow and Forever, last year’s 
equally expansive box set, Elvis 
Close Up documents the King’s 
quotidian side, the workaday studio efforts 
that, at their best, produced the blockbusters 
included on last year’s 30 #1 Hits and 2nd to 
None, another hits collection due out in the fall. 
For Elvis initiates, there’s fun to be had. The 
first disc, “Unreleased Stereo Masters From 
the ’50s,” consists entirely of tracks from1957 
recorded in binaural, an early form of stereo. 
They're mostly engaging outtakes, but the 
masters of “Jailhouse Rock” and “(There'll Be) 
Peace in the Valley (for Me)” sound newly vivid 
in this format. The twenty-five songs on 


“Unreleased Movie Gems,” all from 1960-61, 
trace the highs and lows of that period for Elvis, 
and the third disc, “The Magic of Nashville,” 
occasionally makes good on its promise. “Live 
in Texas 1972,” finally, depicts Presley in his 
fatal struggle between passion (“Burning 
Love”) and schmaltz (“How Great Thou Art”). 
Close Up is often entertaining, but nothing 
onitis essential or revelatory. The very virtue 
that makes the studio discs intriguing for tried- 
and-true fans — their intimacy and casuainess, 
the feel of Presley going about his business 
without any hoopla — would leave the merely 
curious wondering what all the fuss was about. 
To find out why the King was on the throne in 
the first place, you'll need to look elsewhere. 


Key Tracks “Jailhouse Rock,” “(There'll Be) Peace in the 
Valley (for Me),” “Burning Love,” “Have | Told You bate That 
I Love You” —hear them at. ton 


Presley, losing 
the taste war in 
Gil. Blues, 1960 
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PARAMOUNT/FOTO FANTASIES (PRESLEY) 


The Harder They 
Come: Deluxe Edition 


Hip-O/Universal 


° ° 
Jimmy Cliff 
kkk 

Anthology 

Hip-O/lsland/A&M 
Anewtwo-disc anthology 
shows that Jamaican 
superstar Jimmy Cliff was 
more than a three-hit 
wonder. Plus: a splashy 
reissue of the soundtrack 
that introduced reggae 

to America 


A PROTEGE OF THE GENIUS SIXTIES REGGAE 
producer Leslie Kong, Jimmy Cliff was al- 
ready a star in Jamaica and Europe when the 
soundtrack to Perry Henzell’s 1973 film The 
Harder They Come introduced him to Amer- 
ican audiences as a serious reggae force. The 
collection surrounded Cliff with master- 
pieces such as Toots and the Maytals’ “Pres- 
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THE GREATEST ALBUMS EVER MADE 


L.L. Cool J 


Mama Said Knock You Out / der Jam/columbio, 1990 * He 


sure Drop” and Scotty’s “Draw Your 
Brakes,” but Cliff more than kept pace with 
classics such as the smokingly devotional 
“Many Rivers to Cross” and the masterfully 
uplifting title track. With its pebbly mid- 
range and equally commanding falsetto, 
Cliff’s tenor proved the sonic glue of The 
Harder They Come, much like the Bee Gees 
on Saturday Night Fever and Underworld on 
the Trainspotting soundtrack. As evidenced 
by the deluxe edition, released with acompan- 
ion disc of late-Sixties and early-Seventies 
gems by Cliff and others, The Harder They 
Come only sounds more alive thirty years 
after its original appearance. 

Anthology’s two discs trace Cliff's devel- 
opment from early-Sixties charmers such 
as “Miss Jamaica” through his sunny yet au- 
thoritative European hits (1969’s “Won- 
derful World, Beautiful People” and Cat 
Stevens’ “Wild World” from 1970) to an 
unerring selection of his Eighties and 
Nineties adventures. Cliff’s famous Harder 
tunes are also here. But in this uncanny 
compilation, studded by songs as killer as 
1971's “Let Your Yeah Be Yeah” and 1981's 
“Shelter of Your Love,” you see that Cliff 
has been much more consistent than these 
one-shot glories suggest. JAMES HUNTER 


FAME 


“Don't callita 
comeback!” L.L. Cool J 
shouted atthe start of 
“Mama Said Knock You 
Out.” By 1990, for all his 
bravado, L.L. was sorely in need ofa 
career boost. As he rapped on 
“Cheesy Rat Blues,” his self-mocking 
tale of woe, “I wanna fall off, but don’t 
know where the edge is/I’m so hungry, 
leat my neighbor’s hedges.” The 
twenty-two-year-old got new life on 
his fourth record by hooking up with 
legendary New York DJ Marley Marl, 
who produced a radio-ready hip-hop 
masterpiece — notjust spare, muscular 
beats or self-conscious samplefests, 
but a smooth blend of borrowed licks 
with real instruments and vocals. 
When you played the album in your 
car, it had so much propulsion, it 
started the ignition and rolled down 
the windows all by itself. 

L.L. had alot on his mind - his 
stature in the rap community, insults 
to be avenged, life in Queens, the 
power of God — but what he rapped 


about on most of the fourteen tracks here was women, particularly the homegirls 


with bamboo earrings he praised on “Around the Way Girl.” L.L. portrayed himself 
as a good-natured Lothario; he had enough confidence to assume that all women 
would want to sleep with him and enough perspective to laugh when they turned 
him down. On rap after rap, he stretched metaphors for sex as far as they could 
Possibly go — and sometimes beyond, as on “Milky Cereal,” where he crammed 
more Kellogg's trademarks into a single song than you would think possible. But 
“Illegal Search” was brilliant: L.L. took the indignities of racial profiling and 


effortlessly flipped them into the efforts of seduction. 


Radio, Def Jam, 1985 * * *& * Walking With a Panther, Def Jam, 1989 *& #4 
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A collection of unforgettable 
MTV Video Music Awards performances 
available for the first time ever on 
DVD and VHS August 5th. 


*Also available individually. 
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By Peter Travers 


Tracee|Beazer, Alana/Allen 
and|Dequina\Moore (from\left) 
take center/stage;|Letterle 
and Chilcoat (inset) falliinilove. 


Teens! Sex! Music! Hit! 


Costing nothing and starring nobodies, this mix of Fame and American Idol is one hot summer party 


Ca m Pp Keke 


Daniel Letterle, Joanna Chilcoat, Robin De Jesus, Alana Allen 


Produced, written and directed by Todd Groff 


UST WHEN YOU THOUGHT THAT 
the numbing virus of From 
Justin to Kelly had killed the 
good will toward musicals 
built up by Chicago, along comes 
Camp to get anew momentum 
rolling. I’'d call Camp some kind of 
miracle. Shot by first-time director 
Todd Graff in twenty-three days on 
ashoestring with an unknown cast, 


the movie — a smash at Sundance — 
is the modestly perfect antidote toa 
synthetic, overblown movie sum- 
mer: a blast of exuberant fun that 
stays rooted in humanity. 

For starters, the young actors 
have real faces, real bodies, real tal- 
ents — they're true American idols, 
not the glossy pinups Hollywood 
shoves at us. Despite their inexpe- 


rience, there’s a bracing freshness 
to their performances. The teens at 
Camp Ovation are self-proclaimed 
show freaks who have no idea who 
Neil Young is but can group-sing 
“Losing My Mind,” a torchy, com- 
plicated Stephen Sondheim ballad. 

“Who are you people?” asks Bert 
Hanley (Don Dixon), the washed- 
up, sarcastic, mostly drunk Broad- 
way tunesmith now working as a 
camp instructor. Graff knows who 
these people are. He should. An ac- 
tor in musicals (Baby) and film (The 


Camp Angel Stephen Sondheim 


Broadway’s legenday composer helps put a little movie in the big leagues 


Camp director Todd Graff— watch this guy, he's good — 
owes a debt to Stephen Sondheim. Graff had written a 


scriptthat made songs from Sondheim 
shows such as Company, Follies and 
West Side Story integral to the plot. 
The rights to those songs would cost 
money — lots ofit. “Il was in denial,” 
says Graff, who wrote to Sondheim, 
sent him the script and begged for 
mercy. He gotit. 

And that was the ticket to getting 
rights to songs he couldn't afford from 
other artists. How do you persuade 


Sondheim blows a kiss to campers. 


the Rolling Stones to let the Vlad character sing “Wild 
Horses” without a big payoff? Why should Henry 
Krieger hand over his Dreamgirls hit 
“And | Am Telling You I'm Not Going” 
for Ellen to sing, or Burt Bacharach and 
Hal David provide “Turkey Lurkey 
Time" from Promises, Promises? “|told 
them all that Sondheim wasn't really 
charging us,” says Graff. “I shamed 
them into it.” He also shamed 


Sondheim into doing a cameo in the 
film as himself. Graffand the Camp cast 
didn’t have to fake the worship on their 
faces when Sondheim showed up on 
the set for his scene. It was real. 


Abyss), Graff attended the camp 
(Stagedoor Manor in Loch Shel- 
drake, New York) that the film is 
based on and where it was shot. So 
did Jennifer Jason Leigh, Natalie 
Portman and Robert Downey Jr., 
among others. Graff’s heartfelt and 
hilarious script has the kick of direct 
experience. You can feel it in the 
characters and in their back stories: 

Michael (Robin De Jesus) is agay 
Latin cross-dresser who gets the 
shit kicked out of him by four jocks 
for going to his prom in drag. 

Ellen (Joanna Chilcoat) is a plain 
Jane who has to pay sixty bucks to 
her brother to take her to a dance. 

Vlad (Daniel Letterle) is a hunk, 
a first-timer at Camp Ovation and 
the object of lust for both Michael 
and Ellen. “Have you ever experi- 
mented with heterosexuality?” 
Vlad asks Michael, who answers, 
“What ~ sleep with a straight guy?” 

The more dramatic the conflicts, 
the funnier they are: The colorblind 


>» Star Ratings 


Classic 
Excellent 
Good 
Fair 

* =Poor 


casting of two black boys in Fiddler 
on the Roof. Michael playing Romeo 
and switching midscene to lines from 
West Side Story. The revenge that 
camper Fritzi (a terrific Anna Ken- 
drick) takes on camp bombshell Jill 
(Alana Allen) for treating her like a 
slave. Itinvolves a household cleaner, 
much puking and Fritzi replacing Jill 
onstage to sing “The Ladies Who 
Lunch.” You'd laugh hearing this 
teenager sing Sondheim’s caustic cry 
of middle-age angst — if she didn’t do 
it with such showstopping convic- 
tion. “You're a scary little girl,” says 
Bert. He got that right. 

Camp is full of surprises. It also 
slips into sentimentality and a for- 
mula that’s been overworked since 
Fame. No matter. When Bert angrily 
tells the kids their lives will lead only 
to bitterness and “the obsessive, 
pointless collecting of out-of-print 
original-cast albums,” even he 
doesn’t buy it. This film is about 
getting spirits up. The climactic 
number, “Here’s Where I Stand,” 
with music by Fame’s Michael Gore, 
is a rouser. Sung by Jenna (the sen- 
sational Tiffany Taylor), a fat girl 
whose parents had her jaw wired 
shut, the song is a burst of defiance 
and joy. Ditto the movie. Camp is 
something to cheer for. 
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Pirates of the 
Caribbean 


Yo-ho for Johnny Depp, but this theme-park ride 
ofa movie reminds us why pirate flicks blow ** 


It could have been worse, but that’s no excuse. Pirates of the 
Caribbean: The Curse of the Black Pearl is a $125 million Jerry 
Bruckheimer epic that drags on for an unconscionable 143 
minutes and buries its treasures — mainly Johnny Depp in eye 
shadow and dreads as Captain Jack Sparrow — in briny clichés. 
The pirate jinx is legendary: fond memories of Captain Blood, 
Treasure Island and The Crimson Pirate wiped out by the 
scurvy Cutthroat Island, Pirates and Hook. Things don’t bode 
well for a PG-13 Disney movie that began as a theme-park ride. 
Depp's woozy gay blade (based, he says, on Keith Richards) 
helps a blacksmith (Orlando Bloom, stuck in hero mode) rescue 
his lady (Keira Knightley) from the evil Barbossa (Geoffrey Rush) 
and winds up fighting CGI pirate skeletons, a scary touch that 
suits director Gore Verbinski (The Ring). There’s a splash of 
humor from Shrek writers Ted Elliott and Terry Rossio, but this 
script needed buckets. Compensations include Knightley 
(Bend It Like Beckham), who lives up to her rep as the sexiest 
tomboy beanpole on the planet. Rush bites merrily into the 
pirate patois — he can drag out the word agreeeeed for several 
syllables. And Depp swans through this swashbuckler witha 
scene-stealing gusto unseen since Marlon Brando in Mutiny on 
the Bounty. Depp is comic dynamite, but this plodding, repetitive 
bore should walk the plank for timidly refusing to light his fuse. 


Dirty Pretty 
Things «*x* 

Ahuman heart floats in a toilet. It's a 
shocking image that helps director 
Stephen Frears and screenwriter 
Steven Knight lay out the plight of 
illegal immigrants in London. Okwe 
(Chiwetel Ejiofor), a doctor in 
Nigeria, now toils as a cabbie and 
hotel clerk. He is befriended by 
Senay (Audrey Tautou), a Turkish 
maid. Both are exploited by Juan 
(Sergi Lopez), the hotel manager, 
who traffics in human organs. 
Fueled by gripping suspense, dark 


humor and outraged humanity, the 
film is a modern horror story that 
means to shake you, and does. 


Buffalo Soldiers 
kak 

The war in Iraq stalled the release 
ofthis stinging satire of peacetime 


The League of 
Extraordinary 
Gentlemen x 


Sean Connery, Shane West 
Directed by Stephen Norrington 

Flat, phony and just plain awful 
THERE WAS A SQUIRMING DUDE SIT- 
ting next to me in the front mezza- 
nine of the theater that was showing 
The League of Extraordinary Gentle- 
men. Midway through the film, he 
plotted his escape. Surrounded on 
both sides by viewers with feet up 
and vats of popcorn on their laps, 
he squeezed through the bars in 
front of him and leapt to his free- 
dom. Now that’s a hero. 

For the rest of us, League did 
prove extraordinary in its rank in- 
eptitude, crude computer effects 
and rude indifference to the series 
of dark Alan Moore comics on 
which the film is based. 

Set in 1899, League starts with a 
recruiter named M (Richard Rox- 
burgh), who brings together nine- 
teenth-century literary rogues and 
asks them to form an alliance to — 
what else? — save the world. Sean 
Connery stars as Allan Quarter- 

Disagree with Peter Travers’ 
takes on these movies? Post your own 
review atrollingstone.com/reviews/movie 


soldiers with nothing to kill but time. 
Joaquin Phoenix makes a charm- 
ing rat as Ray Elwood, a supply 
clerk stationed in Germany in 1989. 
Ray runs a black market, selling 
TVs, heroin, even weapons. When 
anew top sarge (Scott Glenn) 
cleans up Ray's act, Ray retaliates. 
Screwing the top’s daughter (a 
smart, sexy Anna Paquin) is just for 
starters. Adapting Robert O'Con- 
nor’s novel, director Gregor Jordan 
slaps us with keen wit and purpose. 
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main, the great white hunter. 
Tossed in for spice, if little sense, is 
vampire babe Mina Harker (Peta 
Wilson), who gets it on with Do- 
rian Gray (Stuart Townsend). 
There's also an Invisible Man (Tony 
Curran), Dr. Jekyll/Mr. Hyde (Jason 
Flemyng) and —just to get an Amer- 
ican lad in the mix — Tom Sawyer 
(Shane West), who'd like to get his 
blood sucked by Mina. It’s Captain 
Nemo (Naseeruddin Shah) who 
ferries the league off to Venice in 
his submarine Nautilus. 

Except for Connery, who is every 
inch the lion in winter, nothing here 
feels authentic. Director Stephen 
Norrington (Blade) uses computers 
to paint in the F/X, which look as 
fake as Connery’s hairpiece. Jekyll’s 
transformation into a Halloween- 
costume Hyde is laughably bad. You 
can say the same of the movie. 


How to Deal x 
Mandy Moore, Trent Ford 


Directed by Clare Kilner 
Chick-flick hell — deal me out 


CONFESSION: I THOUGHT MANDY 
Moore was sweet and soulful in the 
drippy A Walk to Remember. And 
she made an alluring bitch in the 
sappy Princess Diaries. But the pop 
diva goes down with the bubbles in 
this hopelessly shallow soap opera. 


Sean Connery 
roughs up the 

league's secret 
archvillain. 


Moore, 19, plays Halley Martin, a 
high school cynic who turns 
against love when her radio-DJ dad 
(Peter Gallagher) leaves her mom 
(Allison Janney) fora bimbo. Halley 
has to deal with the divorce, with 
her best friend getting pregnant by 
a jock who dies playing soccer and 
with falling hard for a teen rebel 
(Trent Ford) who almost unhooks 
her bra and then nearly kills her in 
acar accident. Moore shouldn't 
have to deal with the trite script, by 
Neena Beber, that Clare Kilner di- 
rects with moldy, misplaced sincer- 
ity. You shouldn’t, either. 


Johnny English x« 
Natalie Imbruglia, Rowan 
Atkinson, John Malkovich 
Directed by Peter Howitt 

Acut-rate Austin Powers spoof 
IT’S NO CRIME BEING OUTDATED, BUT 
it’s also no reason to see a movie. 
Brit clown Rowan Atkinson gets a 
few laughs, precious few, as a bum- 
bling secret agent out to stop a vil- 
lain (John Malkovich, using a 
cheesy French accent) in an evil plot 
to dethrone the queen. But Mike 
Myers has worked this material to 
death. Aussie singer Natalie Im- 
bruglia gets to play the babe, noth- 
ing more, but she does that brightly. 
The rest of the movie is a dim bulb. 


Movie strikeouts for pop divas Mandy Moore (left) and Natalie Imbruglia. 


ILLUSTRATION BY GARY LOCKE 
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Boogaloo: The Quintessence of Popular Music «** 


By Arthur Kempton / Pantheon 

IN “BOOGALOO: THE QUINTESSENCE OF POPU- 
lar Music,” Arthur Kempton traces soul music 
from its roots in gospel to the heyday of booga- 
loo — as midcentury hipsters called R&?B and 


my hand feel the same as ‘Baby, please don’t go.”” 
Kempton describes the social and cultural conditions 

that produced black popular music, but he’s at his best 

illuminating the business environments. From the 


soul — and follows the trail all the way to hip- creation of music publishing to the formation of Motown, 
hop. Kempton’s story begins in the 1900s, with 
the brilliant and troubled songwriter Thomas 
A. Dorsey, the father of gospel music. Dorsey spent much 


of his life with one foot in the church and the other in the 
blues world, living as Georgia Tom and making gritty music 
with the likes of Ma Rainey. “Dorsey’s great accomplish- 
ment,” Kempton writes, “was to make ‘Precious Lord, take 


>» On the Shelf 


Burning Down the House: 

Ripping, Recording, Remixing 

and More! x * 

By Eliot Van Buskirk mcGraw-Hill/Osborne 

These days, even Grandma knows how to burn her 

own CD. But she might not be able to cross-fade or 

pitch-correct tracks like a DJ. Burning provides all of 

us with the techniques of pro studio engineers and 

expert turntablists, and tells the last few Luddites how to swipe 
music off the Net. In the For Dummies style, it can get moronic 
(“When making a driving mix, try to pick lots of songs with up-tempo 
rhythms”). But even savvy users will learn something. WARREN COHEN 


© ROLLING STONE book reviews use a one- to five-star rating. 


Kempton is especially good at cutting through the complex- 
ities of the industry to clearly show the exploitation that was 
always the bottom line. He also shows the toll that being 
constantly ripped off in a hundred different ways took on 
many performers. Take the later years of gospel legend Ma- 
halia Jackson: “Though she became a woman of considerable 
property, Mahalia persisted in thinking of herself as one 


missed payday away from being broke,” writes 

Kempton. “She became notorious for clutching a 

dollar so hard the eagle screamed.” Some 

characters, suchas Allen Klein, Berry Gordy 

and Suge Knight, are depicted as predators. 

But even some of pop-music history's good 

guys, such as Ahmet Ertegun, are described 

as too quick to accept the basic injustices of 

the music business. If there is a weakness here, 

it is that Kempton, best known as a book 

reviewer, has done no interviewing or original 

research. But he gathers nearly a century's 

worth of black music into one story, in which ‘ 

there is an inexorable connection between \\ 
Dorsey and Dr. Dre, the secular and the profane, a = 

and business and art. RICHARD ABOWITZ 


Otis Redding: Boogaloo makes much of soul music’s gospel roots. 


www.damienrice.com aad 


damien rice 


“an out-and-out gorgeous CD, so full of 
undiluted, unfalsified emotions that it verges 
on open-heart surgery.” 
newsweek 


“nothing short of a complete package of art, 
personality and presence on a level with 
jeff buckley or thom yorke.” 


lea. times 


“ - ” 
extraordinary! 
Q magazine 


debut album available now 


censed in the united states 
to vector reaordings, inc. “yS 


2003 dra exciuste: 


MICHAELOCHSARCHIVES,COM (REDDING) 


CLASSIFIED 


Anime | More! www.T-ShirtKing.com 


“SAFE SEX * GET PAID" - ALL MEN! 
$1000/wk Cash! Free “BlackBook” offer. 
All Races Welcome!Local/Nat'l Encounters. 
Prvt: 212-714-8060 ° SafeSexGetPaid.com 


CLOTHING 


liquidshirts.com 


£%*cking wild stuff 


COLLEGES 


UNIVERSITY DEGREES-You may qualify for a 
Bachelor's, Master's, or Ph.D, degree based on your life 
and work experience. Free confidential evaluation. Ac- 

credited-Student Loans www.arrc,org 800-951-1203 


FINANCIAL SERVICES 


ANNOUNCEMENTS MUSICIANS 
LOOKING FOR A RECORD DEAL? MAKE $100,000+ A YEAR 
1-800-499-6395 All thru the College Market 
www.talent2k.com WWW.GETCOLLEGEGIGS.COM 
1000's of the hottest T-Shirts you want 
Hot Bands | Fantasy | Comic | Logo | Pet POSTERS 


Thousands of Posters - Shop Online 
Rock Rap Jazz Blues Movie Sports & more 
123POSTERS.COM 


RECORDS, TAPES, CDS & DVDS 


FREE CD/CASSETTE CATALOG, LOW 


Brooklyn, NY 11209 
www.barrypublications.com 


prices, Barry Publications, 477 82nd Street, 


VIDEOS 


OSVS Bizarre Sex Videos! 
Shocking Kinky Uncut! Call for a FREE 
XXX Catalog 18+ 1-800-864-4988 


PO Box 367 New Port Richey,FL 34656 


Shop online at www.onestopvideoshop.com 


CREDIT CARDS, LOANS, BILLS OVERDUE? 


INSTANT CASH! Up to $500 
No credit bureau check.Call 866-769-2274 
www.moneymartexpress.com 


1-800-459-6751. Bad credit's no problem! Apps to 
$50,000. Licensed/Bonded Debt Mgmt. since 1977 


| HEALTH 


PENIS Enlargement.net: FDA Approved 
Vacuum Pump. Gain 1-3 in. Permanent, safe. Free 
brochures Dr. Joel Kaplan 619-299-HUGE. 


Rapid Opiate Detoxification 4-6 hours 
Oxycontin, Heroin, Methadone, Vicodin 
888-707-HOPE, www.MRODS.com 

(4673) 


www.BUMSHOW.com 
Drunk hobos, naked girls! MUST SEE party 


video! Order on-line or call 1-877-468-8273 


CHATLINE 


300 U.S.C 5-4545 
CALL TOLL-FREE TO FIND YOUR LOCAL NUMBER 
Use FREE frialCode 1145 Wwwwilivelinksicom 


Sexy Girls Want It Now! 
Call 1-877-644-LOVE (5683) 
For your local number 
Enter FREE Trial Code: 3363 


£) DRDO THU, 


FIND YOUR LOCAL NUMBER 


1.800.940. VIBE 


TRUM use cove s508} 


Creorr Caro 1-800-991-VIBE(8423). 89¢/un 
Www viene com __ PHONE Biut_ 1-900-438-2400 $1.99/mm 18+ 


PHONE ENTERTAINMENT 


ADVERTISING 


HARDCORE SEX = .29¢/Min. 
1-800-799-KINIKY 


.29¢/Min. 


FREE! FREE! 
LIVE CHAT LINES 
1-775-533-8300 Straight 1-775-533-8389 Gay 
only normal LD tel rates 18+ 


HORNY TRANNY SLUTS! 800-940-6164 
DO YOUR BEST FRIEND'S MOM! 800-881-2486 
TEEN SLUT Next Door! 800-429-1339 18+,199/mn 


“Come” Visit the Secretarial Pool! 800-801 -8608 
Horny Strippers Want Afterwork SEX! 800-695-2385 
THE SEX RANCH! 


800-308-9453 18+, 0.99/mn 


Tele GAGS 


ree Gay Chat Line 


5-960-6338 


1-800-WIFE-CHAT 
Bored Housewives Love to be Naughty 
18+, 199/min. 


SLUTTY H.S. SENIORS! 1-800-735-5243 
FLY BLACK SCHOOLGIRLS! 1-800-666-4188 
HORNY HOUSEWIVES! 1-800-470-2878 
Asian Sluts Luv Bangee Bangee 1-800-741-7548 
Bang Beaver's Mom - Old Sluts! 1-800-436-6477 
HORNY GAY FRAT BOYS ! 1-800-963-2697 
Chicks w/D*CKS! 1-800-439-8242 18+, 299/mn 


TICKETS 


All NY/NJ Events and Concerts, 
Bruce Springsteen * Bon Jovi * DMB 
All Broadway Thtr * Yankees/Mets 
mc/Visa: (203)869-0060 www.tkt.com 


CONCERT TOURS NATIONWIDE! 
ALL SPORTS - ORDER ONLINE 
301-927-8000 www.ticketfinders.com 


| PERSONALS 


HELP WANTED 


SMOKE POT ¢ GET PAID! - $2,680! 
“Hi-Pay" Easy Cash Studies! Marijuana * 
Beer * Sleep & More! Local/Nat'l. Free Pvt 
Info: 212-465-3334*SmokePotGetPaid.com 


INSTRUCTION 


LOS ANGELES RECORDING WORKSHOP 


iosauants Ye 
RECORDING e 
}WORKSHOP 


& financial aid 


available.Catalog: 


818-763-7400 


Intensive Recording Engineer 
program taught in eleven studio 
complex, including SSL. Housing 
5278-RS 
Lankershim Blvd., North Hollywood, CA 91601 x 


LEARN AUDIO RECORDING 


+ 37 Week Master Recording Program —* Intemships 
*» Financial Aid to Qualified Students * Hands-on Training 
+ Mult-Studio Facility * Affordable Tuition 
* Our Graduates are in Demand + Small Classes 


CONSERVATORY OF RECORDING ARTS & SCIENCES 
2300 East Broadway Rd. * Tempe, AZ 85282 


1-800-562-6383 


INVENTIONS 


INVENTORS-FREE INFO. PACKAGE 
Develop and present your idea to industry 
thru Davison, an award winning firm. 
Patent Assistance Available: 1-800-677-6382 


Meet Local Singles. 
Call 1-888-245-4545 for your local 
Livelinks Chatline number. 
Enter FREE trial code: 1011. 18+ 


below involve charges or fees which will 


Local, LD & Int'l phone rates may apply 


Please Note: Nearly all of the services listed 


ANYTHING GOES! LIVE 1-ON-1 XXX 
1-702-216-3500 Only 66¢ - $1/min. 
1-900-420-0420 ext. 100 $2.95/min. 18+ 


NEVER TRIED PHONE SEX BEFORE? 
Let us be your first! New pricing. 
1-800-358-6061 mc#2141 18+/Ent. Only 


EROTIC ENCOUNTERS 
Phone sex that feels as good as the real 
thing. 1-800-257-3144 mc#1834 18+ 


Be Gay! 
1-800-998-MALE $150/Min V/MC 
1-900-988-4500 $1.49/Min, 18+ 
customer service 1-888-283-333) 


BORED HORNY HOUSEWIVES 
Real Conversations with Real Women 
800-261-3003/900-656-0400 
18+as low as 1.99/mn 


appear on your phone bill. The following ads 
are intended for Adults use only. 18 + Please. 


CHEAP SLUTS, LIVE 1 ON1 
1-800-831-TINA $170 min. 18+ 


TELEDATING 


Meet your mate using the Ultimate in 
telephone dating. Over 100,000 Singles. 
All lifestyles 1-900-438-4112 
1-888-254-5246 Only $3.49/min 18+ 


BI CURIOUS LOCALS! 
Live Male Phone Chat 
Call 1-888-272-7277 for you local # 
FREE w/code 2275 or call 
1-888-MANLINE 99 cents/min. 18+ 


CASUAL SEX DATELINE 
Men get 30 min. FREE w/code 9935 
Always FREE for Women. 
Call 1-888-465-4588 for your local # 18+ 


LIVE LOCAL CHAT! 1-508-388-LIVE 
Bisexual? 1-413-200-4040 


EXPLICIT ADULT TALK! 

Men Call 1-800-359-CHAT .69 p/m 
Ladies FREE! 1-800-958 TALK 
FREE Wakeups! 1-800-222-WAKE 
sextoys.com kinkysingles.com 


FOR A GOOD TIME CALL MONA 
live! 1-800-593-MONA v/me/checks 18+ 


FREE LIVE CHAT NO CC 1-508-388-LIVE 
NO 900 Bicurious? 1-413-200-4040 
I/d rates may apply 


CHEAP 99¢ PHONE SEX! 800-659-2992 
Intimate "Connections" w/Horny Girls! 800-611-1313 
Horny Sorority Sluts! 800-801-8650 18+, 099/mn 


FREE PARTYLINE 
1-775-533-1111 
Only Reg. USA LD. Apply 18+ 


.69¢/Min. GET OFF NOW .69¢/Min. 
SEXY, KINKY, DOMINANT WOMEN 
1-800-889-2444 18+ 1-900-336-9700 


Horny Old Women Be IMy Boy Toy! 1-800-906-5565 
Horny Hispanic Schoolgirls! 1-800-801-8609 
Madame Franchesca - DOMINANT!-800-801-8658 
Black School Sluts! 800-859-3999 
Well Hung "Girls"! 1-800-595-9228 18+, 199/mn 


HORNY LOCAL GIRLS! 69¢/min 
1-800-990-HOTT 18+ 1-900-776-8899 


HORNY NASTY BABES! 99¢/min, 
1-800-818-WETT Live 1 on 1 1-900-336-4400 


HOT SEXY LOCAL BABES! .69¢/min. 
1-888-335-SEXY 18+ 1-900-990-6300 


.49¢/Min. HOT SEXY SLUTS .49¢/Min. 
1-800-625-EASY 18+ 1-900-388-7788 


LIVE ONE-ON-ONE. WILD WOMEN want to talk 
to you now! Major credit cards. $2 per min, 
5 min. minimum. Over 18 only! 1-800-822-GIRL 


1-800-642-LISA, Lisa's Opening 
Live l-on-1, $1.79/min. 18+ 


LOOSE LIPS LIVE 1-ON-1 
1-800-3-TEAM69 cc/checks 
1-800-218-6969 


1-800-670-5425 
1-800-971-6969 


18+ 


Naughty Housewives 
Bi-Sexual College Girls 
Submissive Young Girls 
Hardcore Domination 1-800-905-9388 
Wild Swingers Near You 1-800-938-5674 
Gay or Just Curious? 1-800-291-2232 18+, $2.99/Min. 


SEXY YOUNG HORNY GIRLS!69¢/min 
1-800-770-0069 18+ 1-900-868-8899 


FREE HOT CHAT! 1-206-278-3333 
BI-CURIOUS? 1-206-415-FREE 
Only normal L/D rates 18+ 


Best Friend's Teen Slut Sister... 1-800-474-8272 
Blonde, Dumb Euro-Teen Sluts! 1-800-340-2385 
My Husband likes to watch... 1-800-652-4688 
Asian Schoolgirl Sluts! 1-800-852-9294 
Mom's a SLUT! 1-800-852-8385 18+, 199/mn 


Daddy's Lil’ Teen Slut! 800-325-1759 


NYMPHO BLACK SLUTS! 800-501-6130 
BORED HOUSEWIVES! 800-688-2616 
Mistress D! Obey now Slave! 800-677-9015 


Horny Gay Boyz! 800-292-9029 18+, 199+/mn 


For Classified 
Advertising Information 


Call 1-800-442-9220 


ROLLING STONE, AUGUST 7, 2003 


81 


LIVE!.... 


Young (inset), 
and with Crazy 


Horse: Rock 


gets anarrative. 


Tweeter Center, Camden, New Jersey July 2 


Neil Young 


3 kkk 


Rock stars don’t usually try to mix concerts with 
narrative theater, and with good reason: When 
the mixture fails, the pretentious results become 
legendary (see Styx’s Kilroy Was Here tour). 
Although not everything from Neil Young’s new 
concept album, Greendale, worked live, the 
eccentric ambition made it a treat. 

Greendale is a cycle of songs about a small 
town in California; the album and movie ofthe 
same name are both due out late this summer. For 
the stage show, audiences received playbills 
with biographies of the album's fictional 
characters. Young served as an omniscient 
narrator, introducing each song with a short tale — 
much like the Stage Manager in Thornton 
Wilder’s Our Town, had he discovered Marshall 
amps and hash. With his band Crazy Horse, 
Young played songs about the Green family, 


Matt Rush, 29, 
Philadelphia 
“Sixty-five bucks 
aticket, and! 
knew two tunes. 
Thattakes alot 
ofballs.” 


Mandy 
Shackleton, 19, 
Langhorne, PA 
“lloved it. He is 
totally cool — 
and he's not 
washed up.” 


Mike D’Apollo, 
45, Ridley 
Park, PA 
“lloved the 
storytelling. And 
the dancers? 
Awesome.” 


Anambitious, if somewhat flawed, attempt to bring theater to rock 


featuring the cantankerous Grandpa and the 
rebellious, nubile daughter, Sun Green, while 
actors standing in front of low-budget sets acted 
out the lyrics. The big video screen displayed the 
actors rather than the band; when a paperboy 
delivered copies of the Greendale Times, he had 
to weave his way through a rocking Crazy Horse 
to complete his route. 

As theater, the show was unfocused and 
amateurish. But as a method for Young to 
present some of his favorite ideas — preserving 
the wilderness and respecting your hippie 
heritage, for example —it gave the good new 
songs an extra kick. “Carmichael,” abouta 
police officer shot in the line of duty, was 
especially effective — it also featured Young's 
most epic guitar solo of the night. 

After the entire cast joined him onstage for 
the finale, “Be the Rain,” 
Young treated patient fans to 
encores of classics, including 
“Hey Hey, My My (Into the 
Black)” and “Fuckin’ Up.” 
Lucinda Williams played a short 
but effective opening set, heavy 
on the blues and devoid ofa 
narrative arc. GAVIN EDWARDS 


Kieran Evans, 
24, Langhorne, 


PA : 

“| respect his More Neil 
integrity, but this See thirty-plus years of 
was self- exclusive photos at 
indulgent.” rollingstone.com/neilyoung 


Fountains of 
Wayne: Not too 
brainy torock 


3 


ay 


; Y 
Jay-Z/50 Cent 
kkk 

Jones Beach Theater, 
Wantagh, New York 


Former hip-hop rivals work out 
their problems onstage 

IT SEEMED LIKE 50 CENT WAS LOOK- 
ing a gift horse in the mouth. At the 
opening of his set, he piped ina dis of 
himself over the loudspeakers: “I’m 
about a dollar/What the fuck is 50 
Cent?” came the line from the old 
Jay-Z track “It’s Hot (Some Like It 
Hot).” The beef between these head- 
liners may be history, but 50 knows 
that the crowd likes to sniff blood in 
the air— even if it’s a bit dried. 

50 followed this piece of mild hos- 
tility with a tight set. He played the 
crowd like a seasoned hustler, sport- 
ing a song for every hip-hop occa- 
sion: thug dirges (“Many Men’), sex 
jams (“Magic Stick”) and, of course, 
Murder Inc. swipes (“I Smell Pussy,” 
“Back Down’). 

Jay-Z, sporting commandante 
green with a pair of diamond- 
encrusted dog tags, had to 
play kingpin to earn his 
headlining spot, and 
that he did, flanked 
by deputies Free- 
way, Memphis 
Bleek andan out-on- 
bail Beanie Sigel, 
dressed in soldier 
tan. Cocksure in his 
delivery, Jay leaned 
on the hits — “Hard 
Knock Life (Ghetto 
Anthem),” “Ain’t 
No Nigga,” “Izzo 
(H.O.V.A.)” — but 
also showed off the 
depth in his catalog. 

Even his tongue-tying 
verse on “Is That Yo 
Bitch?” came through 
devastatingly clear. On 
“U Don’t Know,” Jay 
rapped, “I smarten 

up/Open the market 


Jay-Z: Making a case 
for hip-hop unity 


4. 


up.” To show he wasn’t lying, ajoint 
G-Unit/S. Carter footwear ad 
played on the arena’s video screens 
near the concert’s end. Smart busi- 
ness trumps silly beef, time and 
time again. JON CARAMANICA 


Fountains of 
Wayne «xx 
Cotton Club, Atlanta 


Smart pop for smart people 


ROCK BANDS THAT ARE CLEVER USU~ 
ally work better in a home setting ~ 
played on a stereo, with the CD 
booklet in your hands. But the very 
clever (and very catchy) Fountains of 
Wayne have vaulted that hurdle; 
their live show delivers a driving set 
of power pop, while significantly 
juicing up the level of intensity. 
Songs from the New York band’s 
new CD Welcome Interstate Man- 
agers — the cynical “Bought for a 
« Song,” the irony-drenched 
“Bright Future in Sales,” 
the tragicomic “Stacy's 
Mom” = glistened with 
classic guitar-rock sheen. 
At peak moments, the 
band, augmented on this 
tour by a keyboardist, 
had the record-store 
geeks in the audience 
breaking out the air guitars. 
The crowd even greeted old 
\ favorites —“Leave the Biker,” 
\ “Radiation Vibe,” “Joe Rey” 
) —as the rock-radio stan- 
dards they should have 
\ been, by pumping fists 
and singing along. 
While the group’s 
albums balance subur- 
ban-everyman story- 
telling with a smarty- 
pants sophistication, its 
live show tipped more 
toward the former by 
rocking out like an honest- 
to-goodness bar band — 
riffing without irony. 
Fountains of Wayne, the 
thinking man’s Loverboy. 
Who knew? Ron! saric 
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Jamie Ireland is a 
freelance writer in 
the areas of sex, 
fitness, romance, 
and travel. 


Promotion 


Learning “The 
Ropes”.. 


his month I got a letter from a reader 

in Texas about a “little secret” that has 
made her sex life with her husband 
absolutely explosive. (Those Texans know 
their stuff, let me tell you.) 


Tina writes: 


Dear Jamie, 

Last month my husband returned from @ 
business trip in Europe, and he was hotter 
‘and hornier than ever before, with more 
passion than he has had for years. It was 
incredible. He flat wore me out! And the 
best part of all—he was having multiple 
orgasms, I know what you're thinking... 
men don't have multiples, but trust me he 
was, and his newfound pow! pow! power! 
stimulated me into the most intense 
orgasms I’ve ever had. So, before we knew 
it, we were both basking in the glow of the 
best sex of our lives! 

We tried tantric stuff in the past, and the 
results were so-so. But this was something 
new and exciting, completely out of the 
ordinary. I asked my husband what had 
created such a dramatic change in our 
lovemaking and he told me he'd finally 
learned “the ropes.” 

On the last night of his business trip my 
husband spent an evening dining out with | 
a Swedish nutritionist and his wife of 20 
wears. The couple was obviously still quite 
enamored with each other, so my husband 
asked their secret. The nutritionist told him 


their sex life was more passionate than 


Hot Spot 
| the inside story on| Great Sex! 


by Jamie Ireland 


ever. Then he pulled a small bottle from his 
satchel and gave it to my husband. The 
bottle contained a natural supplement that 
the nutritionist told my husband would 
teach him “the ropes” of good sex. 

My husband takes the supplement every 
day. The supply from the nutritionist is 
about to run out and we desperately want 
to know how we can find more. Do you 
know anything about “the ropes,” and can 
you tell us how we can find it in the States? 

Sincerely, 
Tina C., Ft. Worth, Texas 


i Sa you and the rest of our readers are 
in luck, because it just so happens I do 
know about “the ropes” and the supplement 
your husband’s Swedish friend likely shared. 
The physical contractions and fluid 
release during male orgasm can be 
multiplied and intensified by a product 
called Og6plex Pure Extract™. It’s a daily 
supplement specially formulated to trigger 
better orgasmic experiences in men. The 
best part, from a woman's perspective, is 
that the motion and experience a man can 


achieve with Ogéplex Pure Extract can help 
stimulate our own orgasms, bringing a 
whole new meaning to the term 
simultaneous climax! 

The term used by the Swedish nutritionist 
is actually fairly common slang for the 
effect your husband experienced. The 
enhanced contractions and heightened 
orgasmic release are often referred to as 
ropes because of the rope-like effect of 
release during climax. In other words, as 
some people have said, “it just keeps 
coming and coming and coming.” 

As far as finding it in the States, I know 
of just one importer—Béland Naturals. If 
you are interested, you can contact them at 
1-866-ogoplex or ogoplex.com. Ogéplex is 
all-natural and safe to take. All the people 
I've spoken with have said taking the 
once-daily tablet has led to the roping 
effect Tina described in her letter. 

Aren't you glad you asked? 


jie) flat) 


Jamie Ireland 


DEAR FRIEND, 


Thank you for taking the opportunity to look at this ad. 


Scientific research has discovered a new herbal formula that 

enerates significant increases in penis length and diameter 
By stimulating the natural production of growth hormones 
and male sex hormones known as androgens. Androgens 
when combined with growth hormones influence the devel- 
opment ofthe male reproductive system, causing the penis 0 
start regrowing at an accelerated rate. 69% of women say 
they are not satisfied with the size of their lover's penis. So if 
you want to be certain your lover is satisfied with the size of 
your penis we advise you to read on. 


You have taken the first step in 
changing your sex life forever. 


Lansing Laboratories has created this revolutionary all natu- 
ral herbal pill guaranteed to increase your penis size by 1 to 
3 inches in just a few short weeks. 


As you take Androenlarge you will achieve ROCK HARD 
erections anytime you want and enlarge your penis size per- 
manently, safely, and painlessly. Our breakthrough produce 
will make your penis grow and grow until YOU decide that 
itis the perfect size. 


Imagine being able to satisfy any woman anytime you want. 
Your lovers will be coming back for more and more. When 
women here about your GIGANTIC MEMBER, and your 
intense chrusting power, your reputation will be changed for- 
ever. 


With your new muscular lookin 

fidence you never had before. With Androenlarge you and | 

your partner wil experience intense oma youve only | 
ard about. Androenlarge will give LONGER HARDER 


1 
ERECTIONS like an IRON ROD. H 


(Caution): Here at Lansing Laboratories it is our respon- | 
sibility to warn men they may not want to get too big, 
because some women may not be able to handle it. 


COMMON QUESTIONS 


Does Androenlarge really work? 
Yes, Androenlarge has worked for millions of satisfied cus- 
me tomers, We are so confi- 
= dent in Androenlarge’s 
res we offer 2 100% 
4 money guarantee no 
questions asked. You have 
“TK nothing to loose and 
everything to gain. 
What will Androenlange do 
forme? 
‘Androenlarge will increase 
your penis size and give 
you a more muscular look- 
ing penis,. Androenlarge 
will also stimulate more 
nerve endings. providin 
more pleasure for you an 
your partner, 


How BIG can I expect to 


Natural Androenlarge 

Capsules — the ONLY Penis 
Tulirgement Capsules oo 
That Really Works! 


fou can expect your penis 
and GROW ; 
and GROW until you 1 


is you wll find the con- 


The OrginallMaleEnlaigement Pil—-Androenlarge 


decide that you have the perfect size and will have this 
new found confidence. We have witnessed some of our 
customers gaining up to three inches and sometimes 
more. 


How Long will it Take To Work? 

‘Androenlarge will start working instantly making your 
nis thicker and erect. Most often, length growth starts a 
eae Calarez le (ail process sally kes 12 weeks, 

Your lover won't believe it, SHE'LL BE BRAGGING 
TO HER FRIENDS! 


What Are The Ingredients of Androenlarge? 
Tribulus, Terristis, Horse Chestnut Seed Abstract, Maca, 
Mucana Pruriens, Chinese Wolf Berry. 

Over one million bottles sold, 
‘When your penis reaches YOUR perfect size all you have 
to do is stop taking Androenlarge and the results are per- 
manent.Androenlarge is the original penis enlargement 
formula developed by our research scientists over four 
years ago. 
Don't be fooled by knock-offs and cheap imitations 
that don't work. 
‘Androenlarge is guaranteed to enlarge your penis 1-3 
inches without expensive vacuum pumps, painful and 
costly surgery, weights, or useless exercises. 


An is shipped discreetly in a plain package 
aaa ts combletelycoctidensial. All credit cards arc also 
billed discreetly. 

When will you see results? 

With Androenlarge most men start to see results in 3-4 
weeks. The average increases are one | to 3 inches in length 
and a 50% increase in width if taken for the recommend- 
ed three (3) months. Your penis will be thicker and fuller. 
You will be able to achieve rock hard erections any time 
you want and last as long as you want. An 5c will 
Intensify your orgasms, increase your self-confidence 
allowing you to satisfy your lover as never before. 


Toll Free: 
1-866-316-0052 24 Hrs 
PB se ate 


Order Fax Line 517-321-7465 


GUARANTEE 
ANDROENLARGE® is natural, safe, permanent and has 
no side effects. It is a safe alternative to expensive pumps 
or dangerous surgery, and is unconditionally guaranteed 
Two IF for sty acon you feel that itis nor workin 
for you, just send back the empty bortle or the un 
product and we'll give you a complete refund-no ques- 
tions asked. Therefore in order to achieve the penis size 
and diameter that you always desired then please call or 
respond to the order form. 


The Original Male 
Enlargement Pill 


Order Form 
All Orders are 
CONFIDENTIAL and DISCREETLY PACKAGED 
Please mail this form with your check or money order, payable to: 
Lansing Laboratories 
422 Elmwood #2-A 
Lansing, MI 48917 


Ship to: (please print clearly) 


Today's Date! 
Name 
Address: 
City ST Zip 
Credit Card Number 
Ep. Date O VISAMC/AmEXDisc 
Check or Money Order Enclosed QCASH 
ignature 


Bottie(s) of ANDROENLARGES $. 
© capetrorle=! moath supply 


Tu boule 3993 
‘Ade oles 3.98 
Shipping &Handling $_ 
(s29Stoui) 
@ Month Sepply 37-40 
TBotie® 
rnowes-susso | Total $ 
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»VIDEO 


Silent Hill 3% x 4 Konomi 
PlayStation 2 and PC 

THE LATEST IN KONAMI'S HORROR FRANCHISE 
lives up to its pedigree as a creepy and com- 
pelling nightmare of a game. You play Heather, 
a teenager making her way through an amuse- 
ment park and a shopping mall full of horrific 
scenes and challenging puzzles. Hill has a 
stealthy way of burrowing into your dreams 
without going for pure shock value. D.K. 


Advance Wars 2: Black 
Hole Rising ***X winenco 
Game Boy Advance 

THE ORIGINAL ADVANCE WARS, RELEASED IN 
2001, proved you can squeeze a surprisingly 
deep, addictive war game onto a Game Boy 
Advance screen. This sequel doesn’t mess 
with a winning formula, but it does add 
enough new maps, characters and missions to 
please die-hard fans. © STEVE MORGENSTERN 


. P| 


Speed Kings * * Acciaim 
Xbox, PlayStation 2 and GameCube 

THIS MOTORCYCLE GAME IS YET ANOTHER 
race-by-numbers production that is fleetingly 
fun but doesn’t deliver much beyond skinned 
knees. Handstands and wheelies are enter~ 
taining, but the real thrills — and spills — come 
when you try to run your opponents off the 
road. Newbies might find it fast and furious, 
but Speed Kings runs out of gas too fast. D-K. 


——— 
Wakeboarding 


Unleashed * * &% Activision 
PlayStation 2 and Xbox 

UNLEASHED TAKES THE BASIC ELEMENTS OF 
extreme-sports games — you jump, grind, do 
tricks, improve your character's statistics and 
find new gear and new levels — and makes you 
do it all as you're being dragged behind aspeed- 
boat. It’s actually really fun, and there’s plenty 
of variety in the different courses here. s.M. 


Raider Rolls On 


Lara Croft returns to fire up gamers’ PlayStation 2’s and PCs 


Tomb Raider: The Angel of Darkness / cio: «* 


The new Tomb Raider game arrives much like the Hulk: lumbering, 
portentous and self-consciously dark. The game begins in Paris, 
where Lara Croft witnesses the sudden and mysterious murder of 
her mentor, Werner Von Croy. Trouble ensues as Croft leaps and 
kicks her way through the strange occult underworld that was 
responsible for Von Croy’s demise. There’s some grisly stuff 
here for the previously teen-friendly franchise, but more 


disturbing than the brutal 
killings is the shoddy game 

play. As the point of view shifts 
midscene, so do the controls — 
leaving you struggling to 
reorient your thumbs before you 
die. Maybe the ether of 
Hollywood got to Lara’s head 
after all. DAVID KUSHNER 


Croft, before (far left), and in Angel. 


GIE KNAEPS/LFI (COYNE) 


° 
Daredevil WD Garner 
movie * =a and Affleck 
EXTRAS 1 kick ass. 
Ben Affleck, Colin Farrell, Jennifer Garner / Directed by Mark Steven Johnson 
The only thing remarkable about the drool that is Daredevil is how 
it scammed audiences out of $103 million. When the flick debuted 
in February, we were all curious. But word got out fast that the 
Marvel Comic created by Stan Lee and Bill Everett in1964 had lost 
its darkness in Mark Steven Johnson's limp screen adaptation. On DVD, the film is 
a wan thing indeed. Ben Affleck seems even more lightweight and lost as Matt 
Murdock, a blind lawyer by day, a daredevil crusader by night. It helps that Jennifer 
Garner looks hot kicking butt in leather and that Colin Farrell gets in a few nasty 
laughs as a villain. But they’re not worth a nearly-thirty-buck two-disc set with bonus 
features — including a hype-driven HBO special — that you wouldn’t want to see 
anyway. Of course, the DVD lets you view a few scenes from multiple angles. Neat 
trick. But no matter how you look at Daredevil, it’s stilla bloody bore. PETER TRAVERS 


Fear of a Black Hat movie kX extras KKK 

Rusty Cundieff pirected by Rusty Cundieff 

Envisioned as a rap This /s Spinal Tap, 1994's mockumentary about Niggaz With 

Hats remains the best hip-hop film ofall, taking on obvious targets (misogynist 
lyrics) and sacred cows (political rap) alike. For N.WH. leader Ice Cold, played 

\ by director-screenwriter Rusty Cundieff, everything is a metaphor. Defending 
the song “Booty Juice,” he digs deep: “On the political tip, all we sayingis... 

we gonna get that ass.” The DVD includes commentary from Cundieff, who 


RAS 
ATTEN 
Lm Ye 1 a’ JON CARAMANICA 


L_ mew mneee'—— 2} seems perennially amused at his youthful impudence. 


The Honeymoon Killers movie EXTRAS OK 
Tony Lo Bianco, Shirley Stoler Directed by Leonard Kostle 

This low-budget 1970 film, shot in grungy black-and-white, is based on the true 
story ofa fat nurse and a Latin gigolo — potently acted by Shirley Stoler and 
Tony Lo Bianco — who were executed in 1951 for their crimes against lonely 
women. Writer-director Leonard Kastle, in a bonus interview, tells how he took 
over from original director Martin Scorsese, who was fired after a week for 
shooting arty pickups (“a beer can ina bush,” scoffs Kastle, who never directed 
again). The resultis an ugly masterpiece and a DVD event. P.T. 


Live at the Apollo *** 

Roxy Music 

Live at the Apollo doesn't actually catch Bryan Ferry and Company uptown 
Saturday night in Harlem — this gig is at the Apollo in London. Still, for a bunch of 
glam-rock survivors, Roxy Music do work up an impressively soulful sweat 
during this 2001 reunion show. Their twenty-song set finds a reconstituted 
Roxy sleekly remaking and remodeling past classics from “Virginia Plain” to 
“Avalon.” The disc also includes a documentary about the tour that finally offers 
proofthat Bryan Ferry can smile. DAVID WILD 


DVD/EP xx * 

Foo Fighters 

Is gay-redneck porn too hot for television? MTV thinks so. The network banned 
the Foo Fighters’ hilarious new video for “Low,” featuring Dave Grohl and Jack 
Black trading trucker hats and overalls for frilly negligees and dominatrix gear 
ina sordid night of booze and S&M. There's not much else on the disc, just 
three versions of the “Times Like These” video — the U.S. and U.K. versions and Grohl in the studio 
strumming the song on an acoustic guitar — but the sight of Black in a pink bikini, passed out onthe 
can, is worth the price of admission. DAVID SWANSON 


Wayne Coyne of the Flaming Lips 
Eraserhead Directed by David Lynch 

Eraserhead is a great, sick ninety minutes, and in it 

you can see moments of every other David Lynch 

film. It's shot in black-and-white, so it already feels removed 
from reality, and you get the feeling thatit’s setinside the 
mind ofsomeone whois depressed and confused, like 
you're in some strange land that you kind of recognize but 
wouldn't want to be in. This film is disturbing and fascinating 
and insightful and beautiful all at once. 


@ ROLLING STONE DVD reviews use a one- to four-star rating. 


Introduces 
Next Generation of Secure Onl . 
Digital Distribution 


‘No Tomorrow F 
The new EP trom Underride 
Produced by Toby Wright 


il sle(clagteic 


ghia 
Te 


“Warmed with Marshall'stacks 

and anappetite for distortion, 

Underridestams throughisongs. 
LR Higgins -Backfire Magazine: 


Available exclusively 
from Kaozz Records. 


www.kaozzrecords.net 
www.underride-net 


©2003 Kaozz Entertainment Group All Rights Reserved 


MAKE YOUR OWN STICKERS 


100 STICKERS FOR $25 
1000 FOR ONLY $165 


OTICKERJUNKIE.COM 
TO YOUR DOOR IN 2 - 4 WEEKS 


/PRESCRIPTIONS 


Our Doctors will prescribe 
your meds for free and have | 
them shipped overnight 
to your door! 
| PHENTERMINE for weight loss 
ADIPEX for weight loss 
BONTRIL for weight loss 
SOMA for muscle pain relief 
ZANAFLEX for muscle pain relief if} 
FLEXERIL for muscle pain relief / 
FIORICET for migraine relief 
IMITREX for migraine relief 


ORTHO EVRA for birth control 
VIAGRA for impotence 


ULTRAM for pain relief 
TRAMADOL for pain relief 
ACYCLOVIR for herpes 

H PAXIL for depression 
BUSPAR for anxiety 
ZYBAN to quit smoking 


and many, many more... 
Limited Time Offer - Call Now to Participate 
24 hours - Toll Free: 
1-(888)-232-8086 
or visit us online at: 
WWW.USarxnOW.COmM .,.,,; 


PRESCRIPTIONS 


Our doctors will prescribe your meds 
for FREE and have them 
shipped overnight to your door! 


Discreet - Safe 
Toll Free - 24 Hours 


1-800-474-7132 
www.viagratonight.com 


Chat with our representatives 
LIVE on the website 


Call now to participate in this limited time offer 


IISOMA 


FLEXERI 


We ives Liye ens: 
On) Otir Wye DSIES 


s1 277 


CALL US FORA CUSTOM QUOTE 


LIMELIGHT'S FEATURED ARTIST: 


Soma * Phentermine * Ambien | 


Fioricet « Ultram & more... 


i> Shipping 


= 


Real World Education — 
{ v 


Audio 

Film 

Show Production 
Digital Media 
Computer Animation 
Game Design 


www.fullsail.com 


Finandial aid available to those who qualify, Job 
ment assistance, Accredited 'by ACCSCT. 


e Audio »¢MusicDVD's 
e Movies * DVD Audio 


1-800 
UANMACCESSIE.CO 


nashville miami 
16051 ies Oe Hoy 
WN, Mori Booch, FL33160 
305-966-1496 


new york 
269 Wd0th Stet 
New York, NY 10018 
212569121 


SED & LOVE IT 


| 
| 
| 
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ConDoM COUNTRY 
_ WWW. CONDOM.COM 


Better sex, 
Better healt! 
Better relatio: 


Prophylactic Peto™ 
The Condom Cowboy 


APRIL COPE 


Coined as "Industrial Appalachian," by Michael 
Manring, April's music bridges the gap between 
sensitive rock and Appalachian soul. Check out 
her new release "Distorted Mirrors,” available at 

limelightdisc.com. This album was designed, 
mastered, replicated and distributed by Limelight. 


‘CALL FOR A SAMPLE 


¢ Vinyl and More! FREE POETRY CONTEST 


You could win $10,000.00! 
1175 prizes totalling $58,000 to be awarded 
to amateur poets. Possible publication! 
® Mail ONE poem, 20 lines or fewer, any subject, any style, to: 
The International Library of Poetry 


Suite 10389 © 1 Poetry Plaza © Owings Mills, MD 21117 > 
Enter online at www.poetry.com i 


www.aprilcope.com 


april cope Tare] Wal Havel=y pel 


Internat 
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; Discover the =r 

’ Xandria difference! ‘ 
Xandria.com... 


everything you want in an online store 
and so much more! 


Boost your bedroom fun with over a thousand of the 
hottest erotic items from around the world and get 
instant access to expert sex advice for men, women, and 
couples wishing to discover the best sex of their lives! Find 
the answers you’ve been searching for with our extensive 
archive of sex FAQ’s, customer product reviews, and other 
helpful information on choos- 

ing and using the latest in Order online... 
pleasure technology. Plus 

set the mood for a hot 

night of passion with 

steamy erotic fiction 


and playful erotic e-cards. and receive 


Xandria Collection 


Dept. RS0603, P.O. Box 31039, San Francisco, CA 94131-9988 
Enclosed is my check or money order for $4 ($5 Canada, £3 UK). 
Please send me the Xandria Gold Edition Catalog 
and a coupon good for $4 OFF my first purchase. 


1am over 21. 
Signature required 


Just identify yourself as a “First 
Name. Time Buyer” during checkout 
at xandria.com, then type the 
discount code RS0603 in the 
space provided. Or, if you 
prefer, purchase our catalog 
(see coupon). 


Address, 


City. 


StatelZip. 


Email Address. 
Xandria, 16 


USCOVERS POLL FOR MALE ENLARGEMENT: 
PRO+PLUS PILLS WILL WORK FOR YOU! 
WE OFFER A 100% MONEY BACK GUARANTEE! 


No Pumps, Exercises or Prescription! 


Doctor Approved 
up to 4 Inches! 


| You Will Have 


| These Penis Gains 
‘In A Few Weeks! 


Pill Will Enlarge Your Penis 


“This pill roally works. | am now a harder 9 
inches, which makes me feel good about 
myself. Besides wanting to be bigger, | always 
jot soft to soon, Now that doesn't happen 
anymore. I'm hard like a rock from start to 
finish. | don't stop until she says ‘you aro 
terrific’ and is 100% totally satisfied.” JS, Ohio 


How about when men will gasp with envy the first time they see the new you 


! ust imagine when your sex partner sees how thick and long and hard you are. 


in a locker room, shower or gym. Your 


larger penis will give you the confidence 


to meet the challenge of any woman. Penetrate deeper and see just how much 
greater satisfaction your sex partner will have. 


An erection is caused by blood filling the erectile tissues. 
What if you could somehow expand the size of the erec- 
tile tissues? Then of course the erectile tissues would 
hold more blood and you would have a significantly 
larger penis, Without any effort on you part, without any 
exercising, pumping or stretching, PRO+PLUS PILLS will 
expand the erectile tissues longer and wider and fill the 
erectile tissues with a larger supply of blood so that your 
penis will gain up to 4 inches in what has been described 
as a miracle. You can make that miracle happen. You 
can have the penis size you always dreamed of with the 
PRO+PLUS PILL and we GUARANTEE IT! 


You probably have heard or read somewhere the average 
penis size is about 6 inches. If your penis is 6 inches and 
you want to be average then don't read any further, But 
if your not satisfied with an average or less then average 
size penis, the PRO+PLUS PILLS will help you grow up 
to 4 inches and it is perfectly safe and it is your secret 
because you can take the PRO+PLUS PILLS without 
anyone knowing that you are taking it. 


In a couple of weeks the most noticeable change will be 
the width of your penis and longer lasting erections. Then 
after a month or two you will see a change in the length 
of your penis and again you will notice a thicker and 
wider penis. After the third month when you have an 
erection you will see a very noticeable change. Not just 
in size but your penis will look firmer, stronger then you 
ever dreamed possible. No pill sold anywhere can give 
you the maximum potential you want in two months. 
‘Why settle for less when you can have much more. You 
need three to four months to grow to your maximum 
potential and we offer special prices for a three or four 
months supply with a 100% MONEY BACK GUAR- 
ANTEE AND FREE OFFER! 

PRO+PLUS PILLS is a powerful natural herbal penis 
enlargement formula that increases penis size, stronger 
erections and maintains your sexual virility, Combining 


the formulations of the type of herbs found in many parts 
of the world that can enlarge the penis erectile tissues. 


amis nn Wo , 


Consider the difference between a 7, 8 or 9 inch 


Penis Enlargement and Continued Sexual Health! Take 
PRO+PILLS first for Penis Enlargement to reach your 
optimum size. After that continue taking only one PRO+PILL 
daily to improve your sexual health, feel younger, increase 
sexual desire, gain more stamina and greater sexual 
pleasure. You can also take 2 PRO+PLUS PILLS before sex 
for the strongest, hardest erection you will ever have. 


PEARL+PLUS PILLS are guaranteed to sexually stimu- 
late women of all ages. For increased blood flow, sexual 
enjoyment and intensify orgasms. Sexual sensitivity is 
produced by blood flow into the clitoris, labia and vagina. 
Only $60.00 or FREE WITH ANY ORDER OF 3 OR MORE 
BOTTLES OF PRO+PLUS PILLS. 


Order/PRO+PLUS |PILLS now. 
Only $60/for one bottle or a'1/month 
supply. $120 for 3 bottles or 3 
months supply. 
der 3\bottles or more and get 
bottle of Pro+Plus Pills. You 
sults within the’ first month 
sh your optimum size in 
3ito 4 months. Many of our custome 
continue taking Pro-Plus Pills 
tain good health and) rock hard) eres 
tions. Add extra bottles, Any 
futur 40\ for each bottle. 


If for any reason you are not completely satisfied return 
the bottle(s) within 2 months and receive a full 100% 
refund including shipping. 

IMPORTANT: Because of the success of PRO+PLUS 
PILLS there are many imitations. If you do not see a 
100% MONEY BACK GUARANTEE then you DO NOT 
have a money back guarantee, We Offer a 100% 
MONEY BACK GUARANTEE. 


1 Box 1426, North Hollywood, CA 91614 


penis that is thicker and a penis that is 4 to 6 inches 
and narrower. With a larger penis you penetrate 
more sensitive areas of the woman. Your longer 
penis probes deeper searching those special nerve 
endings. The added width to your penis fills and 
presses her from side to side to give your partner the 
most exhilarating sensations, It is possible for you 
to reach the most sensitive area of all, a woman's 
G-spot. These sensations will produce for a woman 
the ultimate multiple orgasms. 


>A longer, thicker penis. 
Penis Enlargement up to 
4 inches or more 
>A longer, thicker penis 
even When you are not 
hard. Because there is 
more blood flow to the 
penis, your penis ‘hangs’ 
larger all day. 
>You will have bigger 
harder erections. 
Because of the increased 
blood flow, your erections 
grow harder. 
> Rock hard erections 
every time. No more problems because you can't 
get it up and keep it up. PRO+PLUS PILLS will 
keep the blood flowing to your penis so you will 
always get hard and stay hard. 
> Stop premature ejaculations 


You control the growth because once you reach your 
optimum size you could stop taking PRO+PLUS 
PILLS for Penis Enlargement. Most women can only 
comfortably accommodate a 9 or 10 inch penis. 
Anything larger then that may be too large for most 
woman. Nine inches or more then 9 inches, the 
choice is yours. 


| Credit Card orders only Toll Free 24 hours 7 days 
| 1-866-765-PIILIL (7455) Fax 1-818-345-4643 

| Phone and credit card orders specify dept. (shown above) 
I next to address, and product(s) and quantity. 


{Check CMoney Order CiCash O Visa 
‘(MasterCard © American Express CO Discover 


CREDIT CARD NO. EXPIRES: NONTH/VEAR 
(1 bottle PRO+PLUS PILLS $60.00 (1 months supply) 

dq (23 bottles PRO+PLUS PILLS $120.00 (3 months supply) 

1 CI have ordered 3 or more bottles of PRO+PLUS PILLS 

H CHOOSE: O FREE 1 bottle Pro+Plus Pills or 

1 COFREE 1 bottle Pearl+Plus Pills 

: For orders over 3 bottles of PRO+PLUS PILLS Add $40.00 

i for each bottle. BOTTLES S. 


—— PEAAL+PLUS PILLS at $60 per bottle S. 
| Total Purchase: 

| CA Residents add sales tax: 
' Shipping & Insurance: 

1 Cl Rush Service $2.00: 

| Total enclosed or charged: 


| Orders discreetly shipped with UPS or Priority Mall. Foreign 
' Orders add $10.00 S&H. Money orders only in U.S. Fund only. 


‘SIGNATURE (1am over 18 years old) 


NAME (print 


ADDRESS 


CIVISTATEZZIP 
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The Mars Volta 


Ro.uinc Stone editors’ 


favorite albums, singles and videos 


Beyoncé 

Featuring Jay-Z 
“Crazy In Love” 

Starts with over-the-top horns 
then gets bigger and better 
for the next three minutes and 
forty seconds. Your assis 
hers. Shut up and dance. 


Steely Dan 
“Pixeleen” 
Two menin their fifties seek 
“three-times perfect 
ultrateen” for discreet spy-girl 
video fun. Spectacular thighs 
a must. Call Walter or Donald. 


Lumidee 


“Never Leave You (Uh 
Oooh, Uh Oooh!)” 

Never mind thatit's gotthe 
same beatas hits by Sean 
Paul and Wayne Wonder, the 
reggae-meets-R&B “Uh Oooh” 
is sexy, sparkly andicy cold — 
the perfect summer cocktail. 


Howard Tate 

“Either Side ofthe 
Same Town” 

Sixties soulman returns with 
his first album in thirty-one 
years and, his voice intact, still 
mixes smooth Philly grooves 
with R&B grit on this Elvis 
Costello cheating ballad. 


De-Loused in the 
Comatorium 

The best free-jazz- 
noise-psychedelic- 
hardcore concept 
album ever made 
by two skinny 
white guys with 
big Afros. 


Beyoncé: 
In charge 


fe 


College Radio 


0g Ashanti 
Chapter Il - Murder inc/Det Jam 


1 Beyoncé 
Dangerously In Love - Columbia 


Luther Vandross 


4 Radiohead ps 
Hail to the Thief-Copito! 


2  Grandaddy 


Sumday - v2 

3 Mogwai 
ee lad CACHES FORE Top-selling albums 

4 Yeah Yeah Yeahs for the week ending ‘ \ 
Fever to Tell - Interscope July Sth, 2003, at bein 


Earwax Records, 
Atlanta 


5 The Mars Volta 
De-Loused in the Comatorium — 
GSUStrummer/Universal 


6 Super Furry Animals 4 Ashanti 
Phantom Power - XUBeggors Group Chapter Il - Murder Inc/Def Jam 
7 Pinback 2 Gang Starr 
Offcell - Touch and Go The Ownerz- Virgin 
Fountains of Wayne 3 Beyoncé 


Welcome Interstate Managers ~ 


Wel Dangerously In Love - Columbio 
Curve 


4 Monica 
After the Storm -J 


2 Michelle Branch 
Hotel Paper -Maverick 


41 
2 
3 3 
Dance With My Father—J 
4 
5 


" 50 Cent 


Get Rich or Die Tryin’ - 
Shady/Aftermath/interscope 


6 6 Evanescence 
Fallen —wind-up 
7 5 = Metallica 
St. Anger - Elektra 
Bs 3 Norah Jones 
Come Away With Me -iue Note 
9 4 _ Three 6 Mafia 
Da Unbreakables - 
Hypnotize Minds/Columbia 
10 5 Charlie's Angels: Full Throttle 
Soundtrack - Columbia 
"1 «2 Kelly Clarkson 


Thankful - RCA 


42 © Buddy Jewell 
Buddy Jewell - Columbia (Nashville) 


Monica 
After the Storm—J 


TOP 40 ALBUMS 


| The Next Chapter 


Murder Inc.'s hottest star returns 
to Number One, with her second 
album selling 326,147 copies in 
its debut week. Ashanti’s single 
“Rock Wit U" is already a chart- 
topper and tearing up TRL. 


i Ne % 
. MEREHS » 


J 
5 Dwele 44 17 Linkin Park “\ 
Subject-Vigin Meteora — Wormer Bros. 
6 JoeBudden 45 13 2 Fast 2 Furious € 
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On the Cover 

“We did drop ‘Blues’ from our name 
because it limited what people 
thought aboutus. The main pointis 
that I'm notthe leader and nota 
spokesman. Things are split up six 
ways and have been since we've 
been together.” —J. Geils 
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Jack Johnson 
On and On - Jock Johnson/Universal 


Good Charlotte 
The Young and the Hopeless — 
DaylightlEpic 


38 43 Fabolous 
Street Dreams - Desert Storm/Elektra 


More Parrotheads 
More than thirty years later, the 
King of Beach Bums continues 
to lure fans to Margaritaville. His 
fourth collection of hits slid up 
to Number Thirty-nine, selling 
27,275 copies. 
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